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New York NEW YORK SCHOOL OF Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
ACCOMPANYING. VoIc E CULTURE, SKILL OF SINGING.| * VOCAL CULTURE 
ena Piano—Sight Reading a Specialty. The Louella,” 159 West asth = k. 172 West 7oth Street, New York ——— 
ae i . H. W. MEYN, Tenor. ROSETTA WEINER. Now Ye i eis 
Mrs. RATCLIFFE CAPERTON, cs ay Raa ——__— |-———- — E 
Representative and assistant of LAMPERTI. RICHARD T. PERC’ ’ Mr. AND “Mas. THEO. J POEDT, 
New York, 138 Fifth Avenue; Philadelphia, 408 “HAR ZS “ke me. Conce Irganist a co s : I \ 
South “sath Stroet ltl TE ng ioosdon, Mr. C HARLES LEE I RACY 9 ioe oe Pn ge a VOCAL INSTRUCTION The 1 
Germany PIANOFORTE INSTRUCTION. maar Ti a cana aa Home Studi: 1 East 62d Street, New York —_ 
“Mrs. Ratcliffe Caperton is my only representa- | Certificated Teacher ot = LescHetTizky MetHop. Studio: Room 1201, Carnegie Hail, New York ae cas notatio 
te ag Fae al pupte desiring to study with Studio: Carnegie Hall New York City. ‘Telephone 1351 Columbus. LENA DORIA DEVINE. aoe 
i ed by he : ean] beciates wii ie ; mental 
Dresden, Sedanstrasse 17. G. B. LAMPERTI. |"MAX BENDHEIM, Vocal Instruction. | Miss MARGARET GOETZ | ai “Boho 
oom annentntiioarts ERR See EA Sit ee * a * Representative eacher s 
Studio: 332 West Fifty-sixth St. of the methods the far maste 
AL BER’ Fc} £. AU RENC E, a in his teaching the bel canto of the CONT “many (mezzo range) | FRANC ES¢ oO! A M PI R1 i ee ae 
? old Italian school with the declamatory style of Concerts, Song Recitals, Vocal Instruction 6 Fifth Avenue New York 
is5 East 18th Street, New York. the modern German. Particular attention paid to | Address: 206 West Righty sixth Street lew York - hea. MM! 
The voice formed and developed; the art of sing- | Breathing and Enunciation Prepares pupils for i a Ae - 
in taught; method after the purest Italian schools; | Churcn, Concert, Oratorio and Opera ‘ a —-—-— -—--—— M Iss F A NNIE HIRSCH 
bed voic voice made gvod, true and beautiful. ‘a ss y Vocal 
of vin gee — THE ARENS VOCAL STUDIO | CONCERT AND ORATORIO. 
PAUL TIDDEN 
HENR N RY. . r oF LECK. f + 2aN, (affiliated with the American School of Opera) DRAMATIC SOPRANO Steinway Hall, or 
PIANIS1 Coaching a specialty “Niagara,”’ 71 East 87th St., New York ee 
Conductor tiesto Philharmonic, Society of the 314 East 15th Street, New York. Normal courses for Voice Teachers Telephone: 461 791 
City of New York Will accept a limited number of pupils. 261 West Fifty-fourth Street, New York — -_ 
Address: Normal College, New York. Bespten. Sour, 5 p.m, Wemnestapsenmpes =| Miss EMMA HOWSON ¢ 
ati nigga ee Peer ay 2 ee eee -AIDYU — TCO PRIMA DONNA 
Miss NORA M. \YNARD GREEN CONCERT PIANIST and TEACHE HENRY HOLDEN HUSS, | Royal Italian and English Opera | 
VOCAL TEACHER PIANO and COM POSITION Instruction in Piano and Theory of Music ry Lampert Me oe d Ab a Sees : 
he Address: 1 West rogth Street, New York. Studio for non-resident pupils: Steinway Hall! sesdays and Friday yo | ; ew See Bet wee 
Studio: 303 Fifth Avenue, New York. Personal address: 318 East aot Street, New York. | ——— — 
—_——- ————_—_—_— | Signor FILOTEO GRECO, sn i | EMMA THURSBY 
MAX KNITEL-TREUM. ANN, Taz Aar or Sincine FRANCIS FISCHER POWERS, SOPRANO 
BARITONE Studio: 5: West 35th Street, New York. VES Creer oP ART OF SINGING R s escnive @ mee Os ‘ Vork 
Voice Culture—Art of Singing. Studio (and invariable address): Carne ie Hall, serececn see me & sin ae iba , = 
‘ Hall, MME. EM\ rT? ? New York. New York Octob . M “2s 
‘arnegie Ha oom ; FE ew Yor ew York season, October 20 to May . , D 
Mail address: 15 W octingten Terrace, New Pai. MME. EMMA W IZJA K, M Kansas pel Mo., season, Pepper Building. ISIDORE LUCKSTONE 
i i SU Ae May 1s to August 1; Los Angeles, Cal., season, oO 1 2E. TO rSciye) 
Pay an Voice Culture and Art of Singing. Westminster Hotel, map 10 to October 10 ‘ate a § aaah “if i anes 
iB GEORGE M. GREENE, nescertgsoltge saappiensoteesbasamnenetinaes neal VOICE BUILDING, STYLI Apply 
’ alian Method. REPERTOIRI FINISH 
Voice Culture and Artistic Singing. 7 ’ . : , 
Oratorio, Church, Concert, ros amg No. 170 West 47th Street, New York. MRS. H. ADDEN- AL E x ANDE R, 128 East 64th St r address Musica Course 
— 489 Fifth Ave., Mondays and Thursdays. PIANIST ienitisiainieeiadaiiae <a A 
esidence and address oT »YV ay -_ mae Tk 'D ) ° ° 
424 West - Street, New York. i ERRY AV E RIL Li —BARITONE, _— Hall, New York AR I Hl R \ Ct IRHIS J 
ee a OPERA—ORATORIO—CONCERT ae ne re He eS CONCERT PIANIST—INST! N Pers 
3 AND VOCAL INSTRUCTION — Be eee 
Me. C. WHIT NE Y COOMBS, 220 Central Park South, New York. CHARLES RUSSE L L, 80 Washington Square East, New York yee 
< 
(Church of the Holy Communion). Organ les- ‘ . ’ . > "CELLIS! ae Authe 
sors and practice given on one of elles finest 5. ARMOUR GALLOWAY, . Pupils and Concerts MME. ADELE LEWING inten 
mstruments. Special advantages for the study of Vv Cul I Studio: 112 Carnegie Hall, New York ; <i a é thetic ¢ 
church music and the training of boys’ voices. oice Culture and the Art of Singing, eer siceeeee CONCERT PIANIS ing.” 
Address: 409 West 2oth Street, New York. Studio: Rooms 43 and 44 Y. M. C, A. Building, -AIRV Cro > i: Ps r3C Authorize er Le ’ hod nx 
318 West s7th Street, New York. HENRY SCHRADIECK’S 5 aunede R Te ere . 
‘OM KARL > monnes , ati VIOLIN SCHOOI omy Aaa + Rage ' sd 
TOM KARL, MARIE SEYMOUR BISSELL, soit liens ete ee he ie Street, New York 
Sieak ot Weel Denaro “Tad — : thee elkenien A olin, Piano, 1eory arid nsemble Playing = 
a epartm eh we: ane VOCAL INSTRUCTION. Residence and Studi o : vast _ : 
Institute of Applied Music,” 212 West Fifty Pupils prepared for 535 Washington Ave., Brooklyn, N. Y Miss GENEVIEVE BISBEI 
ninth Street, New York. Permanent Studio F _., Church, Concert and Oratorio - Pianist 
Also CONCERTS and RECITALS edie: » Wes Tae ae, ae — L Ft O L IE BER MAN, PIANO INSTR 
ae gear meas “oP $s TENOR. Leschetizky Method 
Miss MARY FIDELIA BURT, Mus. MARY HISSEM De MOSS, Opera, Oratorio, Concert Studios: 11091110 Carnegie Hall, New York City 
- Author and sole exponent of SOP SS en goth Street, Woifsohn it : Saas S « eaciasiadadiaislin 7 
New Metuop or Sicur SinGinc ror Starr, Ear ™ §7 East 117th Street, New Yor (AT PT} ) | n 
repr ean tliat cele tomar edie Besses A New York City ae |} KATHARINI PELTON 
Musical Comprehension, Rhythmical Development | ~~ ”—~—S™SC™S Sere aoe ) PrP Mezzo Soprar 
Comprehension, Rhythmical De iusto a meee WILLIAM H. BARBER, Stud 
All charts, mar &« copyrighte Rox ) by oe nd eee geese ICED . ’ : P . ‘ 
Mary Fidélia Bast i. cere, F aaa i BASSO CANTANTE CONCERT PIANIST—INSTRUCTION Private 'phone 8 « York 
Miss Burt ha thorized representative in Oratori Concert, Musicales, Voice Culture Stud Steinway Ha 
Greater New York Italian Method fone Placing and Reparation a New ork S. ARCHER GIBS« 
NEW YORK RROOKLYN specialty. Studi 136 Fifth Avenue, New York a , 
1202 Carnegie HH 38 Lefferts Place — . aes . r an oh mn OT ae . ; AN S 
Nednesdays and Satur GE ORG > SWEET F, W. RIESBERG rganist-chom ter of e E Mrs. 
Send for descriptive pamphlet > sage tet ACCOMPANIST , . 
an. bes ne ‘ OPERA, ORATORIO, CONCERT a il a Address: 1 ° th Street e 
; 3 st 72d Street. N lo | : th 17 ‘\ age pee ag eta ena > ares vew York Studio 
E. H. LOCKHART, Bass-Baritone. | ——__ we We , one aie a : sss | Organist With kina aoeees, © een -Chiaial y —s 
Studios 1 East Twenty-third street, New Ry 7+FIER | Newz en —_ SIGNOR A. CARBON 
York. Voices | quickly placed and developed. Spe- J. HARRY WHEELER, | Secretary New York State M \ ee ae : , a W. A. 
cial work give for breath control The Art of Voice Production and the Art of Singing Residence Stuc ” 
Singing tought by method used in the old Italian Voices educated strictly m the ltalian School | 954 &th Ave., corner s6th Street, New York ‘ ra ( Posi 
schools. Orator Church, Concert, Opera. Studio: 81 Fifth Ave., corner 16th St., New York —_—__—_ VOICE ¢ 


July and August at rt hautauqua Assembly 





DUDLEY BUCK, JR.. pores gar ne ee 
ELIZABETH WELLER, | Instructor in Voice Building and the Art of | CONSERVATORY OF MUSI 


VOCAL INSTRUCTION ; | Singing 

Concerts, Recitals, Oratori ACCOMP ANISI Teacher { Mme. Genevra Johnstone-Bishop and Ixs. M. Ps Dire Ave 

’ egies , Addre The Winches many other talented vocalist Sige 
8:10 Carnegie Hall, New York City. 400 W = Fifty-seventh street. New York Stud 836 Carnegie Ha New York New \ cau ° 
HOWARD BROCKWaAY, Laas | Prinei 

on 7 Last 64th Street, New ork | -aT 
COMPOSER-PIANIST. Wau. M ‘nica rita | Rapid Development and ¢ ete Educe ,| CARL VENT H, 

Pupils received in Composition, Harmony, Piano I regard Mr. Semnacher as the greatest teacher | the Voice 8 West asth Street, New York VIOLIN SCH Accepts 
Recitals 


and Song Interpretation of piano in this country - ees F < A 
Studio: 817-8:8 Carnegie Hall, New York. Henry T. Fleck, Director of Music, 4 Sevent enue 


Normal College, New York City 


| 

onde | Mrs. GRENVILLE SNELLING, | | 

WALTER HENRY HALL, somes emaead SOPRANO STELLA PRINCE STOCKEI Hildegar 
| 
| 





E NRIC O DI IZENSI, 


Concerts, Recitals, Musica Oratori COM POSER-DIRECT* 


Conductor Orator Society, Brooklyn, N. Y. PERA TENOR 
Organist and ( rmaster St. James’ Church, bd O Address ifth 3 ; ’ ' : 
N York 4 Will accept pupils for Voice Culture; good voice ddre i111 Fifth Avenue, New York | , iiustrate ‘ re ’ 
For terms for cting, address St. James’ | cultivated per contract; Italian method c | ee een : — 0 
New York. 145 East 83d Street, near Lexington Ave H. W. GREENI | Residence-stud We Stree New York 





Church, Madison Ave nd jist St., 


MME. LOUISE FINKEL, CARL C. MULLER, VOCAL INSTRUCTION HEATHE GREGORY, 












































Translator of ‘“‘Sechter's Fundamental Harm nies wd 489 Fifth Avenue, Ne York BASSO 
SCHOO! rf " ICAL MUSIC Seether of “t os % ne a amen and . - . 7 . aoe | Management HENRY WOLFSOHN 
1 Fifth Avenue, New York Composition. 1291 Lexington Ave., New York CLAUDE MAITLAND GRIFFETH, 131 East 17th Street 
—————— —— — ——__—— _————— Virgil Method. Pupils in Piano and Harm ny mage > —- SL — 
MOR RIS PIANO S¢ “HC OL. MME. HELENE M AIGILLE., a. panes instructor - nw be ese School. | ADOLF GLOSE, 
201 West 8ist Street, New York. VOCAL INSTRUCTION, REPERTOIRE. ( + dio n Sight oodiine “Ear Trainin ey Tien Pianist, Accompanist and Musical Director 
LUCILLE SMITH MORRIS, concert pianist | *! idio and residence: 1211-15 Carnegie Hall, Keeping. Studio 132 133 ( whegie f. l ¢ te Piano Instruction 
and teacher of piano and theory, director. Pupi. | Summer course New York 3 Address 7 Ww st St New York 
of Wm, Sherwood and Mrs. A. M. Virgil; certifie: | —— rT ey a | se AIM Bde th olan nw Boot delle 
teacher of the Virgil Clavier Method of Techn iM EMILI al -RAMONTE SERRANO VOCAL INSTITIL rE, HU TR OFT “HEI 
Private and daily class instruction ALR. El - GR. “9 323 East 14th Street, New York. 5 ot , 
—————— ee VOCAL INSTRUCTION. ° | Ore st a rn St. Evange Church 
, 2s: Fifth Avenue, New York Cond ed by EMILIA BENIC DE SERRANO |] nstruction jano—Organ— I ry 
RIC HARD ARN‘ LD, Summer Course ial = ind CARLOS A. DE SERRAN®© | Vegan a. given on large three anual 
o master Philharmonic Soc cei icaieealbcdieasa re a ee | Roosevelt Orgar 
Concertr ase ‘n t et Society N eache f ( rlotte M 1 M ( 1 | Residence 384 Bainbridge St Brooklyn, N. Y 
. nae te : i WALTER JOHN HALL H ind Joseph Mae , ue 
t 61st Street, Ne ° nnn - ae y > <RRT 
Bn scene a relat eecke ti se <i VOCAL INSTRUCTION KATHERINE RUTH HEY) WALTER L. BOGERT, 
> : : eens Tr Studio: 401 Carnegie Hall, . r ; I YMAN, Musical Lectures. Song Recitals, Conducting 
Mr. FRANCIS S1 UAR :. New York. . Instruction in Harmony, Counterpoint and Song \;—--_—_ 
x : Concert Pianiste : Interpretation 
rTEACHER OF SINGING —__—$—$_ 792 . Ss Mlushine. New York City 
: 72 Lawrence St., Flushing, New York City. 
Second season in New York. Ten years in San] J] WARREN ANDREWS 145 East 23d Street, New York 
Francisc Pupil of Lamperti, the elder spits ain tt Sprite ene =a ¥ a ee inten . , 
B > io te , mn of my met a of sin CONCERT ORGANIST and TEACHER. " ha ae Cu IGRNCTRIN 
ton he ‘ate A. ubility to form great stan Send for list of Pupils holding positions. ADELAIDE C. OKELL. EUGENE A BERNSTEIN, 
Francesco Lamp Address: Church of the Divine Paternity, PIANIST 
Voices tested, Tuesdays and Fridays, 2 to 3, 76th St. and Eighth Ave., New York City PIANO INSTRUCTION PIANO INSTRUCTION 
1z02 Carnegie Hall. Home Studio: “The Monte ————————_ Certificated pupil of Teresa Carrefio Studi 0 East oth Stree o 
vides," 9 Avense, near seh Direct THE NEW YORK INSTITUTE FOR VIOLIN PLAYING | Studio: 57 West Eighty-fourth Street, New York. 1 ovnedliensmntncrsin sa mail sBiete 
:; ILLIE DANG EL OB ERG AND SCHOOL FOR PIANO AND VOCAL CULTURE- JOSE ‘PH PIZZARELLO. ae Mr. & Mrs. WAL TER HH ROBINSON, 
ee SCHOO! OF SINGING , 230 East 62¢ Street | TENOR AND CONTRALTO 
Operatic course Teachers’ special course, all Complete musical education given to students | . VOCAL INS! RU CTOR Oratorio, Concerts and Musicales 
departments Famous specialists Prospectus. | from the beginning to the highest perfection. } Voice Developed—Style—Opera 5 Voice Production and Répertoire Litera 
The Albany, Broadway and 52d Street, New York F. & H. CARRI, Directors. &s1-8s2 Carnegie Hall Studio’ gos Carnegie Hall, New York 
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NEW YORK. 


BOSTON. 


BOSTON. 








BVA B. DEMING 
School of Sight Singing, . . : 
= Training and Choral Music. 

t advanced European and orig.nal methods 

caught p — + and in class. 

Students learn to pe dificult music from the staff 
notation with perfect ease. 

Special Courses of Instruction to Vocalists, Instru- 
mentalists and Children. Norma! Classes for Teachers. 
Send for circular. Special Course by Correspondence. 

School opens September 18. Classes begin October 7. 


402-3 Carnegie Hall, NEW YORK, 


MME. EUGENIE PAPPENHEIM 


The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, New York. 


Mendelssohn Hall, 


113 to 119 West 40th St., 
Between Broadway and Sixth Ave., NEW YORK. 


Teo Rent for 
First-Class Entertainments 
Only. 


Used by the Kneisel and Kaltenborn Quartettes, 
De Pachmann, Hambourg, Dohnanyi, 
Bispham, Guilmant, Butt, Grossmith 
and many other artists. 


Apply to FRANK H. PRESBY, Agent, 
25 West 23d Street. 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theor of 
Interpretation,” “Complete Music Analysis,” “Syn- 
thetic Countesgaiat, ~~ Method of Memoriz- 
ing. Carvel Court,” 114th street and 








St. Nicholas avenue, New York 


WILLIAM A. 





CLARA E. MUNGER, 


TEACHER OF SINGING, 
2a Park Street, Boston. 





Muze. EDWARDS, 


Voice Culture. 


Steinert Hall, Boston. 





PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce ce Building, Copley Square, Boston, Mass. — 


Mrs. Charles R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street. Boston, Mass 


JOHN JEWETT TURNER, 
Teacher of Singing. 


Boston, Mass. 





Baritone. 
7 | Boylston St., 
‘MISS “AAGOT LUNDE, 
Contralto, 
Trinity Court, Boston, Mass. 
ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


159 Tremont Street, 
Boston, Mass. 





Bruce W. HOosss, 
Teacher of Breathing and Tone Production. 


Tenor Soloist. 
Studio: 153 Tremont St., 


CAROLINE SHEPARD, 


Soprano. Concert. Oratorio. 


Direction: Henry Wolfsohn, New York 
Boston address: 38 Steinert Hall. 


Muze. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


Boston 











Wegenel 


TENOR. 


Concert and Oratorio. 
Vocal iastruction. 
a 


800 Carnegie Hall 


New York 





Mrs. W. E. BEARDSLEY, 


Instruction—Piano. 


Studio: Pouch Gallery, Brooklyn, New York. 





W. A. WHITE. 
Positive Pitch, Harmony, Ear Training. 
Clavier Hall, 
New York. 


S.G.PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts snd the fam for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


we HOFFMANN, sopra 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, NEW YORK. 


11 West Twenty-second St. 














CHARLES ALBION CLARK, 


1494 Tremont Street, Boston. 


SARGENT GOODELLE, 
TEACHER OF SINGING. 

30s Huntington Chambers, 

Huntington Avenue, Boston 


Mr. EVERETT E. TRUETTE, 


Organ, Harmony and Piano. 


Large three manual Loree in studio. 
18 Tremont St Street, Boston. 





MME. 








Miss EDITH E. TORREY, 


Dramatic Soprano. 
Concerts, Oratorio, Song Recitals. 
164 Huntington Avenue, Boston, Mass. 
Back Bay 1089-5. 


Faelten Pianoforte School, 
Cari Paelten, Director. 
30 Huntiagton Ave., Boston. 
Fu, PROFESSIONAL Courss, including 
Sight Playing. Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
and Pr vere bey onto? p SE $165 per 
year. “A Complete Musical Educa 


Mrs. ANNE GILBRETH CROSS, 
TEACHER OF THE PIANOFORTE, 


Pierce Building, Copley Square, 
Boston, Mass. 


Telephone 











H. J. STEWART, 
TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Studio: Steinert Hall, Boston, Mass. 


MAY SLEEPER RUGGLES, 
Contralto Soloist. 


Pupils received at Studio in Trinity Court (175 
artmouth Street), Boston ass. 
Residence: Newton, Mass. 


MR. FRANK MORSE 
and Assisting Teachers. 
Vocal Training for Soloists and Teachers. 
30 and 32 Steinert Hall. 
162 Boy!ston Street, Boston, Mass. 


MISS MARIE L EVERETT, 
Teacher of Singing. 
Holds a recent DIPLOME SUPERIEUR from Ma- 
dame Marchesi, Paris. 
The Copley, Copley Square, Boston. 


PENNSYLVANIA. 


LUIGI von KUNITS, 


VIOLINIST. 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa. 


FREDERICK MAXSON, 
813 North 17th Street, Philadelphia, Pa 
Specialty: Instruction in Organ Playing for 
Church and Concert. 


KATHRYN C. McGUCKIN, 


CONTRALTO. 
Wrightman Building, 
1524 Chestnut Street, Philadelphia, Pa. 























California. 


ROSCOE WARREN LUCY, 
PIANIST. 

Studio: Hotel Beresford, 
San Francisco, Cal. 


MISS JESSIE FOSTER, 


LYRIC SOPRANO. 
Engagements accepted for concerts, church, pri- 
vate musicales, &c. 
Vocal Studio. 1217 Webster Street, Oakland, Cal. 


H. B. PASMORE, 


Teacher of Singing 
Thursdays, 573 Fifteenth Street, Oakland. 
Private Studio: 
1424 Washington Street, San Francisco, Cal 











CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, DirecTor. 


1416 CALIFORNIA STREET, 
San Francisco, CAL. 


J. W. PARSON PRICE. 


VOICE CULTURE AND ART OF SINGING. 

ro East Seventeenth Street, New York. 
“I can confidently state that Mr. Parson Price's 
knowledge ot the voice, both male and female, 
and his styie of sing San entitle him to a high 
rank among teachers.”—Manvet Garcia. 


WIRTZ PIANO SCHOOL. 


Private Lessons Supplemented by Class Work 





Lectures and Recitals. 120 West ragth st. 


London, England. 


Edouard Darewski, 


Professor of Singing. 


Percy House, Randolph Rd., Maida Vale, London 

Paderewski writing im March, 188, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


CHEVALIER GEORG 
LIEBLING, 


COURT PIANIST. 

Engagements accepted for recitals and concerts 
Professor at the Guildhall School of Music. Ad- 
vanced pupils specially prepared for recitals and 
concerts, privately or in class. 

Address 6 F, Hyde Park Mansions, London, W 


Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 

Complete Training for Voice, Style, 
and the Different Répertoires. 

Special Classes for Gentlemen on each 
Monday and Thursday from 5 to 7. 

me. Moriani will continue her Les- 

sons from July 1st to October on the 
Continent, thus affording change of air. 

French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 

For terms and particulars write to the Secretary 


of Madame Mortant’s School, St. Ermin’s Hotel, 
Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION, 
& New Bond Street. London 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
2 Clifton Gardens, Maida Vale 


Authorized Representative of the Yersin Method of 
French Diction, 
7 Dorset Square N. W., London 
(Near Baker street station). 


CANADA. 


The Mason & Risch Piano... 


32 King Street, West, TORONTO, 

Manufactus ers of HIGH GRADE PIANOS and 

sole agents for CHICKERING PIANOS. 
VOCALIONS and PIANOLAS. 


ONTARIO 24 Ontario Conservatory of Music 


WHITBY, ONT., CANADA, 
LADIES’ a highest facilities in Music, Art, 
Literature, Elocution, &c. 
COLLEGE Send for calendar to 
Rev. J. J. HARE, Ph. D., Principal. 
O. HEYWOOD WINTERS, 
Vocal Teacher, Choir Director. 
Baritone Soloist. Pupils placed in paid choir 
Musicales and Recitals Monthly. 


8 East 23d Street, New York. 
Rooms 5, 6 and 7 

















Studios: 








HEINRICH SCHUECKER, 
HARPIST. 

Boston Symphony Orchestra. 
Symphony Hall, Boston, Mass. 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston 


Miss ADAH CAMPBELL HUSSEY, 


Contralto. 


Oratorio, Concert. 
Address care Oliver Ditson Co., 





Boston, Mass 





OFFERS RELIEF TO 


Positive Results are assured 
Claviers Reated and Sold on Easy Terms. 





YOUR 
NEIGHBORS A NUISANCE INSTEAD OF A 
YOUR 

PIANO PRECIATES ITS VALUE. 


YOUR 


THE VIRGIL PRACTICE CLAVIER CO.., ti West 22d St., NEW YORK. 


FROM THAT NERVE-WEARING 
UR PRACTICE THAT MAKES THEM 
FEEL THAT PIANO PLAYING IS 


DELIGHT 
FROM THE WEAR THAT DE- 


FROM EXHAUSTIVE DEMANDS 
IN PAYING FOR LESSONS By 
PURSE THE OLD WAY OF GETTING AT 
a RESULTS. 
in this way and Time Saved. 
end for lilustrated Catalogue and Price List. 











any ROBIE 


Violiniste. 


Lately of Brussels and 
Royal Conservatory 
of Leipzig. 


United States and C 
Mrs. CAROLINE B. NICHOLS, Conductor. 


THE FADETTES OF BOSTON. 
America’s Greatest Orgenization of Woman Players. 


“The woman’s orchestra par excellence.—New 
York Sun. En tour October 29 to March 30 in 


Permanent address: 623 Columbus Ave., Boston. 





Concerts, Musicales, 
Instruction. 


Residence-Studio, 184 W, 
82d Street, NEW YORK. 





Mr. anp Mrs. H. CARLETON SLACK, 





Lyric Soprano. Bass-Baritone. 


Concerts—Society Musicales. 
Studio: 131 Tremont Street, Boston. 














Enroll for Classes 
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UR Productions of the present year ace 
the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
professxon and the public. 
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JOHN K. PAINE. 
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Vocal Score, Price $5.00. 
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Indorsed by Sir A. C. Mackenzie 
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WEBER 
PIANOS 


T is my wish, and that of the Opera Company, that the 
Weber Piano shall be used at the Opera House next 
season as heretofore. The magnificent Concert Grands 

you sent us have more than confirmed the impression that 
in tone-quality, power, and carrying capacity the Weber 
has no superior in the world. The leading artists of the 
company have privately expressed to me their delight in 
the instruments furnished for their use, and it is the 
unanimous verdict that for concert work, as well as for 
accompanying the voice in singing, the Weber Piano is 
unequaled. 














MAURICE GRAU, 
The Metropolitan Opera House, New York. 


WEBER WAREROOMS, 


266 Wabash Avenue, CHICAGO, 108 Fifth Avenue, NEW YORK. 
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STEINER TONE. 
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hear the town. And a very musical town it is, under the 
leadership of a finely cultured musician named Oscar 
Meister. We opened our ears wide, we people who talk of 
“art centres,” “homes of music” and the like. There is an 
art centre and a home of music wherever there are some 
talent, serious endeavor, untiring industry and a leading 
spirit to guide the way. : 

A number of difficult choral works, large and small, 
from Stobaius (1580-1646) to Max Bruch, proved that the 
Kattowitz Club has created a healthy musical atmosphere 
of its own. Every piece was done with intelligence, taste, 
accuracy and finish. Meister is a meister indeed in the 
drilling and leading of a choral body. 

If every small town in Germany can boast of such a 
chorus I shal! take two weeks off to think out the musical 
future of Germany. “To her belongs the future,” said 
James Huneker in these pages a few weeks ago. I wonder 
if he has heard the Kattowitz Singverein? 

They had Berlin soloists at their concerts, and distin- 
guished ones, too—Professor Joachim and Ossip Gabrilo- 
witsch. Joachim played a Barcarolle, by Spohr, and 
“Tambourin,” by Leclair! That is one of the privileges of 
fame, to inflict such a program on a cultured audience. 
Young Gabrilowitsch was more dignified. He chose the 
Hindel-Brahms Variations, and played them superbly. 
Gabrilowitsch is growing broader in style. His perform 
ance was masterful and convincing. 


os 2: 
= = 


Etelka Freund is a pianist of power. She was powerful 
in Beethoven’s “Les Adieux’’ Sonata, op. 81a, she was 
powerful in Brahms’ two books of variations on one in- 
offensive theme of Paganini, and she was powerful in 
Busoni’s tasteless version of a Bach Toccata and Fugue. I 
could not stay for Schumann’s ‘“Davidsbiindler” dances, 
but I’m sure Miss Freund must have been powerful in that. 
Withal, the young lady has unusual talent, and if she will 
forget Carrefio for a time, and imitate—let us say Clothilde 
Kleeberg—Miss Freund will possibly strike the happy 
medium and find herself on the road to the pianistic Par 
nassus. 

eS & 

Miss Marie Geselschap dared us with a Sabbath mat- 
inee. She is a bold pianist in more ways than one. Her 
program was almost a challenge. It started off with eight 
preludes, op. 31, by C. V. Alkan, the man who wrote the 
studies recommended by Hans von Biilow, and continued 
with a well worked out ballade, op. 94, by Philipp Schar 


wenka; a pretty waltz, op. 54, by Dvorak; “Papil- 
lons,” very trashy, by Ole Olsen; three pieces, melodious, 
by P. Juon; a lachrymose elegy, by Busoni, and finally, 
for a finish, Liszt’s two legends of St. Francis. Miss Ge- 
selschap played exceedingly well, but she pedaled badly. 
Her program was more extraordinary than her perform- 
ance. However, it takes bravery to break away from tra 
dition, and I admire her for it. 


eS <= 


The Philharmonic Chorus, under the leadership of its 
tried and trusted conductor, Siegfried Ochs, gave a glo- 
rious performance of Bach’s great B minor Mass. That 
was one of the few occasions when a critic felt himself to- 
tally disarmed. The grandiose work had been prepared 
with the utmost care, and every detail was worked out to 
perfection without in any way marring the unity of the 
whole. The technical difficulties of the mass were under 
such absolute control that nothing interfered with one’s 
complete absorption in the spirit of this most marvelous 
composition. The soloists? I heard none. I heard Bach’s 
B minor Mass. 


ce 


Of song recitals there have been many. Space begins to 
grow valuable, so merely as a matter of record I shall run 
cursorily through a list of the doughty vocalists. Raimund 
von Zur-Miihlen (Beethoven Hall) has a large following 
here, and his annual concerts are crowded. He is an in- 
teresting artist, but lays more stress on the interpretation 
of a song than on beauty or variety of vocalization. And 
he forces his voice—a common fault in Germany. Maria 
Spies, of Dresden, is an alto, who has some voice but no 
vocal art. Her concert (Singakademie) was too soon by 
at least one year. Arthur van Eweyk, an American (Bech- 
stein Hall), is a painstaking singer, with goodly vocal gifts. 
Even if not always strictly artistic, he never fails to win 
applause. Agnes Leydhecker is an artist of rare ability. 
She has unusual vocal powers, and knows full well how 
to use them. Charm of delivery and abundance of temper- 
ament, too. What more is necessary? Jeanne Golz and 
Hjalmar Arlberg (Singakademie), solos and duets. Miss 
Golz was too nervous. Mr. Arlberg has a sweet voice of 
the parlor type, and is a blonde, pretty man. Dr. Mann 
reich (Beethoven Hall) suffers from excess of sentiment. 
Magda and Franz Henri von Dulong (Beethoven Hall) 
suffer from too many zealous friends, although they sing 
well. Thea von Redwitz should do her practicing at home 


Eugen Brieger should give up his entirely Ludwig 


Strakosch is one of the loudest singers that ever came to 
Berlin. Max Rothenbiicher (Singakademie) should recite 
less and sing more. A noble record. Where are the com- 
petent German singers? 


ce 


The position of “third” conductor is vacant at our Royal 
Opera. Candidates are being tried for it. One of them, 
Edmund von Strauss (Bremen Opera), directed “Lohen 
grin” last week, and made a highly favorable impression 
He has confidence, tact and knowledge. It was no easy 
matter for a novice to lead on that evening, as the singers 
seemed to be suffering from frog in the head or sunstroke 
A worse performance I never heard anywhere. It was a 
feat for Strauss not to become “rattled.” 

=e = 

At a church concert I heard Miss Gertrude Smith, an 
American, do some exceedingly interesting organ playing 
She possesses musical intelligence of a high order, rare 
taste in registration, and firm rhythm, qualities that are in 
dispensable in connection with really artistic performances 
on this most difficult of all instruments. She knows well 
how to handle her feet—curious paradox! Clearness of 
pedaling and accuracy of voice leading marked all her per 
formances. Max Gulka, of New York, played at this con 
cert two movements from Bach’s G minor Violin Sonata 
Mr. Gulka has a reliable technic, firm command of his 
bow, and a large tone that lends itself admirably to variety 
of color. 


as -_ 
— ——— 


Marquis de Souza, that fat baritone buffoon who made 
such a picturesque fiasco in America, is singing at our 
leading variety hall here, the Wintergarten. They advertise 
his salary, an enormous figure per week. No one believes 
it, not even he. 

eS 
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Just as I am about to close this budget, there come won 
derful reports from Moscow of Moriz Rosenthal’s sensa 
tional success there. The papers speak of it as the greatest 
triumph ever achieved in Russia by any pianist gut de 
tails must keep until next week or I'll lose this steamer. 


Berlin Gossip. 
The breach between Munich and Bayreuth is assuming 
a less threatening aspect. The new Prince Regent Theatre 
had invited the tenor Bertram and the soprano Von Mil 
denburg (Vienna) to aaa sa in the Munich perform 
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after the Bayreuth Festival. The singers custom. 
felt themselves called upon to ask permission of Her 
Cosima I. “By all means accept” was the edict 
This looks like the bloodless ending of a 





ances next fall, 
tempt to gain notoriety. 





Majesty, 





from Bayreuth. Ladislas Gorski, the 


The critics would soon jump on such a cheap at 


fe 


Polish violinist 


readers to know that while all the Hungarian critics ac 


Rosenthal’s technic to be ever, 


splendid musicianship and the beauty 
Thus the Pesther Lloyd 


knowledge as supreme as 


it is mainly about his 
that they rave. 


. . fF hi al effects« 
and first husband of 0f his tonal effect 


battle that promised to be long and bitter. the present Madame Paderewska, has settled in Montreux, SYS: The tearful entiment of the Larghetto (Chopin 
a << where he intends to teach and give recitals E minor Concerto), so often degraded by Chopin specialists 
re + a into hysterical sentimentality, under Rosenthal’s hands 
F — — me “ ; : 
Prof. Richard Hausmann and the composer Victor _ sounded like a deeply affecting song of sorrow painted in 
. vs r’e sic P - * 1 doc , O ‘ . 7 * : . 2 
Hausmann announce a new concert scheme, to begin here Hans Pfitzner’s new mu “ drama, “The Rose of Love, colors of marvelous beauty This is the least rhapsodical 
- 5 spe *Iberfe »mber « > com , 1 | ¢ al’ 
very soon. The two shrewd gentlemen propose to give '5 be performed at Elberfeld on November 9. The co of the criticisms. All the papers speak of Rosenthal’s 
_ = . - fi = Ac 5 < « ‘ ” 7 ] 7 
matinees of works seldom or never before heard in Berlin. POS5€T will conduct. Pfitzner teaches harmony here at . stormy” reception, and of the countless recalls and en 
; : Stern’s C . "= 
Considering the dearth of good concerts, the new enter Stern's Conservatory cores 
prise should be a welcome addition and a brilliant finan = = Gt ee 
| succe She—‘‘Have you seen the new Murillo bought by the we 
= oa aoe . ¥ Rudolf Christians will not leave our opera in order to go 
Pd ez city’ . , a 
ed. Or . os oy a to America, as reported by several local dailies last week 
He—“I never get time to go to the ‘Zoo. German CI ; ' ae 
. a hristians is under contract here until 190; 
\ Montreux paper says: “Young Raoul Koczalski,| Times Pi 
- * ad 
whose piano recitals are so popular in Geneva, made hig = <= = = 


first appearance there this season, on October 29. Follow 


ing what strikes us as an unnecessary and extraordinary 











The Bohemian String Quartet is having its usual suc- 
cessful fall tour through Germany. 


The program of the second Symphony concert under the 


Next week we are to direction of Richard Strauss will include D’Indy’s sym 


fashion introduced lately in Germany, this young gentle hear them in Berlin. During December they will play in phonic legend, “La forét enchantée,” Tschaikowsky’s sym 
man announced that during the performance of ‘Des Bucharest, Sofia, Constantinople and Belgrade; January phonic ballad, “The Woywode,” and “Dionysian Fantaisie,” 
Morceaux’ the lights would be turned down, and the hall and February, in England and Holland; March and April, by Hausegger. The soloist will be Professor Halir, who is 
darkened.” We have heard nothing in Germany ‘of this Italy and France to play a violin concerto by the Boston composer, A. Léf 
— = SS << << fler 
ea wee. In Warsaw there is talk of erecting a Chopin .tatue = <= 
Among the eminent Polish musicians who have already The soloists of the celebrated Giarzenich concerts in 
CHICAGO MUSICAL COLLEGE, ined the committee are Sembrich, Stojowski, Paderewski, logne are to be Mesdames Dietz, Fremstad, Gmeiner, 
DR. F. ZIEGFELD, President. Hubermann and many others. French, Russian and Polish prey 4, Schleger, Geyer, Herzog, Hévelmann, Kraus 
The Largest and Most Complete Institution of Musical sculptors will be asked to submit models Osborne, Morena, Muriel Foster, Edith Walker, and 
Learning in America. = = Messrs. Felix Kraus, Van Rooy, Hans Schiitz, Sistermans, 
COLLEGE BUILDING, 202 MICHIGAN BLVD, Franz Fischer, one of the leaders of the Munich Royal >!¢Wwert, d’Albert, Pugno, Staub, Joachim, Thibaud, Willy 
The finest structure - existence devoted exclusively to a Opera, has been “lent” for two months to Barcelona Hess and Griitemacher 
Musical College. (Teatro del Liceo), where he will rehearse and direct = <= 
SCHOOL OF ELOCUTION, Cieetieeereng, “Siegfried,” “Lohengrin” and “Han Hausegger’s “Barbarossa,” symphonic poem, which met 
sel und Gretel ioctl Sand with a very cool reception here at the first Nikisch con 
ACTING, ORATORY, =. cert, was recently performed with exceptional success in 


Pianists should be careful. A man was recently ar Leipsic. Who is right? 
LANGUAGES. rested and fined here for pedaling without a license Gt eet 
BOARD OF MUSICAL DIRECTORS. = = [he Improvisator,” d’Albert’s new opera, will be pro 
DR. F. ZIEGFEL DR. LOUIS FALK Rosenthal’s European recital tours annually resolve Gund n a few weeks at the Royal Opera. Rehearsals have 
HANS VON SCHILLER, WILLIAM CASTLE, themselves into an unbroken series of resounding triumphs ilready begun aan a 
RUDOLPH GANZ, CHARLES GAUTHIER. Advices just received from Budapest chronicle the extraor — 
HART Pg ie - TM dinary impression made by the Roumanian pianist at the Conrad Ansorge is touring Germany Newspaper crit 
: first Philharmonic concert It might interest American  icisms from various cities express some disappointment at 
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the performances of this pianist, who has managed to gain 
some little reputation in certain musical circles of Berlin. 


as -_-s 
~_ _ 


Professor Halir will give a concert soon with orchestra. 
lhe program is to consist of his own new Concerto in D, 
that of Brahms, and Mozart’s in A. 


= a: 
~~ we 


leresita Carrefio, the young daughter of Teresa Car- 
efio, recently gave two very successful piano recitals 


n Helsingfors, Finland 


Pr <e 
_— ¥ 


Elfrieda Rohda, a singer from New York, will be heard 


here on November 13 at her own concert, in the Sing- 
akademie. 
es < 
The German Times said last week: “Edouard de Reszke 
arrived safely in New York. The stock market remained 


. 


firm.” 
Zé Fe 


Among the recent callers at the Berlin offices of THE 
MusicaL Courter were Frida Quehl, violinist, from Co- 

ene; Hugo Gérlitz, impresario, from London; Sada 
Wertheim, violinist, and Mrs. Wertheim, mama, both 
from New York; Mrs. Samuel Seabury, Maurice Kauf- 
mann, talented. American violinist; Miss Selma _Pieiffer 
(New York), student of piano; Hans Winderstein, con- 
ductor, from Leipsic; Mr. and Mrs. Hugo Mansfeldt, pian- 
ts and pedagogues, from San Francisco; Mrs. Leopold 
Godowsky, Miss Frances McElwee, pianist and writer; Al- 
vin Kranich, the Leipsic representative of this paper; Ed- 
mund von Strauss, operatic conductor, from Bremen; Min- 
nie Methot, singer, from New York, and Royal Concert- 


master Dessau, of the Berlin Opera 


fs €& 
Judge—‘‘What is your business?” 


Witness—“‘I am an American composer.’ 
Judge (angrily)—‘This is no place for jokes. You are 


to tell how you support yourself.” 


. \) 


2 _—* 
< 


When Leschetizky was here last week I asked him how 
American music students compare with European. He 


answered: “The Americans have amazing powers of ac 
quiring knowledge. In that respect they are my best pu- 
pils. They have quickness of comprehension, keenness of 
sight and ability for practical application. They are un- 
wervingly industrious. But their main fault is their ex 
treme hurry. They come to Europe in a hurry, they want 


to learn everything in a hurry, they complete their studies 
in a hurry and they return home in a hurry. Hurry is the 
curse of art in your country. In business it means prog- 





superficiality. Make haste slowly should be 





ress; in music, 
the motto of your young musicians.” 
i. a 
Ss << / 
Saint-Saens’ “Danse Macabre” was played at a recent 


vestral concert here. Asked what number of the pro- 
gram had pleased her most, a young American vocal stuf 

dent replied, ‘*‘Micawber’s Dance,’ by Saint-Saéns.” 
HARMONICA. ¢ 


Mme. Ogden Crane will give a pupils’ 
musicale and tea. Wednesday afternoon, November 27, at 
3:30, at Genealogical Hall, 226 West Fifty-eighth street. 
Tickets are complimentary and may be obtained at the 


tudio, No. 3 East Fourteenth street, on application. 


CRANE MUSICALE 


SONGS SUITABLE FoR Pupits.—Mrs. Alice Kraft Benson, 
well-known singing teacher, writes as follows concerning 
the “Three Songs From Some Verses,” words by Helen 


Hay, music by Berenice Thompson: 
My Dear Mrs. Tuompson—Because of the long delay in writing 
hank you for so kindly sending me your lovely songs, please 
t think me unappreciative. * * * I agree thoroughly with 


ery nice notice the Star accorded your songs. I feel they are 


ething I can offer some of my pupils, to whom I never give 
t m to) except something of true value 
Most sincerely yours, Avice Krart Benson. 


\my Murray.—More than 1,000 persons attended the 
recent concert in Jersey City given by Clan McLeod. Miss 
\my Murray, the Scottish recital singer, was one of the 
oe The Scottish-American published a 


tars ol the evening 


{ the affair, and among other things paid this 
tribute to Miss Murray: 


| ; 

Miss Amy Murray won enthusiastic plaudits by her rendering of 
Young Lochinvar’ and’ “Caller Herrin’.”” Had she been on an 

linhu } r * witl fey? ’ id 9 
Edinburgh street with a creel-fu’ o’ herrin’ Miss Murray’s cry to 





lieved of he alesome fairin’’ would have been irresistible. 
Owing to bookings with women’s clubs and musical so 
cieties in the Middle West, 
retuse numerous engagements for “Burns’ Birthday” cele 
rations in the States of New York, Massachusetts and 


Connecticut 


Miss Murray was obliged to 


“HERR PROFESSOR.” 


O you know Professor Struppelfinger, the teacher who 
talks piano so beautifully? 

There’s no teacher by that name in the city of Berlin? 
Let me take you to his studio, and you will recognize him 
instantly. 

Scene: Elegantly furnished music room. Two grand 
pianos. Paintings, rugs, bric-a-brac, photographs of all 
the well-known musicians, their busts, music racks filled 
with neatly bound volumes labeled “Bach,” “Haydn,” 
“Mozart,” “Beethoven.” 

Enter young woman, unmistakably American. Herr Pro 
fessor is seated at his desk, oblivious to everything and 
everybody. Young woman divests herself of wraps, and 
coughs several times. Finally she ventures to seat herself 
before the piano and to touch the keys very softly. 

Proressor S. (turns)—Ah, Miss Goodthing, you here? 
Pray pardon me; I was composing. A new concerto for 
piano. I’ll probably play it here soon.” (Turns the manu- 
script face downward.) 

Miss G.—‘“You’re a remarkably quick worker, Herr Pro 
fessor. Have you finished that symphony you were writing 
last week?” 

Proressor S.—‘Symphony? (quickly) Oh, symphony! 
Why, yes. Yes, indeed. Finished it a few days later. 
Quite a job, too, I assure you.” 

Miss G.—‘‘How I wish I could do such things.” 

Proressor S. (charitably)—‘‘All in due time, my dear 
Miss Goodthing. I did not always compose. It seems like 
a dream to me to-day, when I think of composing con- 
certos and symphonies. Have you been to any concerts oi 
late? Godowsky, Sauer, Carrefio?” 

Miss G.—“I heard Sauer and Godowsky.” 

Proressor S.—"I don’t care for Sauer; there’s no form 
about his playing. It’s all extremes; either pianissimo or 
pounding. And Godowsky is dry. He lacks magnetism. 
I pointed out several places to him—I know him very 
well—in the Tschaikowsky Sonata last week where I 
thought he could have obtained better effects. He was 
very grateful, of course. Did you hear Kreisler?” 

Miss G.—“Yes; at the Philharmonic concert.” 

Proressor S.—“‘A very gifted young man; but with 
him virtuosity exceeds intellect. It is a predominance of 
the material over the spiritual, so to speak.” 

Miss G. (fingers her music nervously)—“Yes, sir.” 

Proressor S.—‘I’m afraid I’m getting beyond you 
(Pulls out his watch.) Dear, dear; here’s ten minutes of 
your lesson gone. You mustn’t ask so many questions.” 

Miss G.—‘I” 

Proressor S.—'*What am I to hear to-day?” 

Miss G.—“I prepared the Schumann ‘Arabeske’.” 

Proressor §.— ‘Ah, Schumann; one of the greatest of 
our tone poets. What melody, what true inspiration! That 
second part in the ‘Arabeske,’ that sad part, you know’—- 

Miss G. (rises)— 

Proressor S.—Never mind—there’s no time this morn- 





ing. Some day I must play it for you. Do you know 
what the Romantic Epoch in music is? No? Schumann 
belonged to that.” 

Miss G.—‘‘Was it a club?” 

Proressor S.—‘Oh, dear, no. It was a certain period 
of time when every composer wrote romantic music. Ro 
manticism in its simplest form”— 

Miss G.—“When did Schumann die?” 

Proressor S.—‘‘Eh? Schumann? He died in an in- 
sane asylum, you know. Jumped from the window. Very 
sad, very sad, indeed. Well, let us begin.” 

Miss G. (plays a few measures, then stops and says)— 
“I’m not sure about the fingering here.” 

Proressor S. (quickly)—“I was about to say that the 
passage sounded rather uneven. Let me see the place. 
(Examines it critically.) Um—yes—that’s very tricky. 
Well, you know, almost any fingering would do here. {f 
believe in Liszt’s system. ‘Struppelfinger,’ he used to say, 
‘fingering is a matter of individuality. Some persons finger 
one way, others another. Everybody must find his own 
fingering.’ It’s a great system, Miss Goodthing; and, even 
though you think me tyrannical, I shall adopt it with 
you. That’s how I acquired my knowledge of fingering—- 
which is like nobody’s else, as Rubinstein often assured 
me. Now go on, please.” 


Miss G. (plays some more measures, stops, and says 
timidly)—“I think that was wrong.” 

Proressor S.—‘Play it again.” 

Miss G. plays again and looks inquiringly at Profes- 
sor S. 

Proressor S.—‘‘It doesn’t sound right, does it?” 

Miss G.—‘‘No, indeed.” 

Proressor S.—‘‘Play it once more, very slowly, and with 
out pedal.” 

Miss G. plays for the third time. 

Proressor S. (mops his forehead and stares hard at the 
music)—“It is certainly extraordinary. You are playing 
the notes printed there?” 

Miss G. (anxiously)—‘Yes.” 

Proressor S.—‘‘It must be a misprint. Now, once more, 
please.” 

Miss G. (begins, and breaks out)—“Oh, dear; how 
stupid of me. I see it all now. It’s major, of course, and 
I’ve been playing minor.” 

Proressor S. (brightens up and laughs with strange 
vehemence)—‘‘Well, at last. Really, Miss Goodthing, I 
did not expect that from you. I felt like telling you, but I 
was certain that you would find out for yourself. That was 
Tausig’s method, you know. ‘Never point out a mistake,’ 
he would say; ‘a pupil will remember better if he finds 
the error without being shown.’ That’s Tausig’s picture 
over there, to the left—yes, certainly, look at it, and turn 
it around—there’s an autograph on it.” 


Miss G.—(reads, brokenly)—‘‘‘Pas pour publication*— 
Carl Tausig.’” 

Proressor S.—‘You don’t understand French, do you? 

Miss G.—‘Not a word.” 

PROFESSOR S.—‘‘That means: “To my dear friend and 


assistant.’ ” 

Miss G. (admiringly): ‘How lovely to have such sou 
venirs, and to know all those famous pupils. Did you 
meet Chopin, too?” 

Proressor S.—*No; he was before my time; but I 
would have known him had he lived long enough.”’ 

A knock is heard at the door 


PRoFEssoR S. (glances at his watch)—‘‘How the tim: 
flew to-day. That must be Miss Easy.” 
Miss G.—‘‘Isn’t my month up to-day, Herr Professor?” 


I never bother 
(While Miss G. replaces her bonnet, Pro 


ProFreEssor S.—‘I’m sure I don’t know 
about money.” 
fessor S. pulls out his cuff several inches and glances at 
it quickly.) 

Proressor S.—Oh, by the way, I remember that my 
secretary did mention something about your month ending 
to-day. I never should have thought of it.” 

Miss G.—*Very well, I shall bring the money next time 
Good-bye, Herr Professor.” 

Proressor S. (bows her out)—“Good-bye. I was 
greatly pleased with your lesson to-day. You are im- 
proving. Never get discouraged. ‘Slow, but sure,” as 
Rosenthal always says to me.” 

Miss G.—"'It’s so easy for you great players to make 
light of your ability.” 

PROFESSOR S. (modestly) —“No, we mean it. Rosentha: 
and I can afford to tell the truth in such matters. Ah 
Miss Easy, good morning; come right in.” 

(The two young women pass each other in the cor- 
ridor.) 

Miss G. (whispering to Miss Easy)—‘He’s great this 
morning. I tell you, he’s one of the best teachers in 
Europe.” 

And Miss Goodthing spoke the truth. 

LEONARD LIEBLING 


St. Louts Saencerrest.—The St. Louis delegates to the 
North American Saengerbund at an executive session last 
week elected officers for the Saengerfest to be held in St 
Louis in 1903, during the World’s Fair. The officers elected 
were: President, Otto Stiefel; vice-presidents, Charles 
Schweickardt and Louis Schaefer; treasurer, Edward L. 
Pretorius; financial secretary, August Hoffmann. 

RIEGER TO SING IN THE SouTH.—William H. Rieger, the 
tenor, will fill engagements in the South during the week 
of December 16. 


* Not for publication. 








ST. LOUIS ADVERTISEMENTS. 





OMER MOORE, 


BARITONE. —< 





The Odeon, St. Louis, Mo. 
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ALEXANDER 


HENNEMAN, 


VOCAL CULTURE, 


Opera. 
Coaching. 


Oratorio. 
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A concert by the Vocal Society of Troy, N. Y., was held 
recently. 

The Philharmonic Society, of Dayton, Ohio, is said to 
be “booming.” 

The Mozart Club, of Pittsburg, Pa.. gave its centen 
nial concert on the 26th 

The Monday Night Musical Club, of St. Paul, Minn., 
neets fortnightly this winter 

The third concert of the Tuesday Musical Club, of San- 
jusky, Ohio, was devoted to Beethoven. 

The Woman’s Morning Music Club, of Ottawa, Ont 
has just held its opening concert of the season 

Smith Fish, of Detroit, Mich 
l'wentieth Century Club, of Flint, for a musicale. 


‘ 


has been engaged by the 

The Choral Society, of Ottawa, Ont., will reorganize and 
be an active factor in the musical circles of that city 

[he Ladies’ Chorus, organized and directed by Mrs 
Ellen B. Peabody, at Detroit, Mich., has begun rehearsals 

The Ladies’ Musical Club, of Bedford, Ohio, met at the 
home of Mrs. John Freeman, Wednesday afternoon, No 
vember 6 

Miss Eulalie Chenevert has been re-engaged by the Phil 
harmonic Club, Minneapolis, Minn., as accompanist for th 
present season 

rhe first examination of applicants for active member 
ship in the Ladies’ Musical Club, Cincinnati, Ohio, was 
held on the 14th 

rhe Bat 


h, Me., Festival Chorus has a 


voices, and the Brunswick and Topsham chorus numbers 


membership of 100 


over torty voices. 
lo Musi il Club, New 


ll 
lozart and Weber were 


The fortnightly meeting of the PI 
ark, N. J., was held on the 15th. \ 
the composers studied 

The course of four musicales to be given at the Ten 
Eyck by the Amateur Musical Club and the Diatonic Clul 
of Albany, N. Y., opened on the 18th, 

\ musical event of unusual interest during the past week 
the Bach recital given by Herman O. C. Kortheuer 
before the Tuesday Afternoon Club, of Akron, Ohio. 


Was 


\ ladies’ quartet, composed of Misses Lona McKown 
Eva Prendergast, Alice Todd and Edith Hackney, has 
been organized at St. Paul, Minn., and will be directed by 
Miss Mona Suesa 

rhe first recital of the season before the Philharmonik 
Society, Nashville, Tenn., took place on the 6th. The re 
cital was by George Smith, violinist, assisted by Justin 
Thatcher, tenor, accompanied by Mrs. W. D. Haggard on 
the piano 

Some fine talent was heard at the Chamber of Con 
merce Assembly Hall, Monday evening, when the Roches 
ter, N. Y., Choral Society gave a concert. Mrs. Ludwig 
Schenck, Mrs. F. A. Brockett and Miss Ada Koehler were 
the accompanists 

The Music Club, of Oshkosh, Wis., was entertained in 
October by Mr. and Mrs. J. J. Moore, those taking part in 
the program being Mr. and Mrs. Frank J. Clark, Mrs 
Luther Davies, Miss Martha Daggett, Miss Murdock, Miss 
Waters and J. H. Jenkins. November 7 Mr. and Mrs. E 
L.. Wickwire were the hosts, Mrs. Clark, Miss Waters, 





Miss Cornish, Miss Heward, Mrs. Davies, Mr. Powers, 
Mr. Fling, Mr. Weaver, Mr. Jenkins, Miss Soper, Miss 
Daggett, Miss Murdock and Mr. Johnson giving the pro 
gram. 

The meeting of the Tuesday Musical Club took place at 
Orange, N. J., on the 12th, Miss Braun, Miss Hunkele, 
Miss Merrick, Miss Aeschiman, Mrs. Smith and Mrs 
Gonzales-Pierson being the soloists. Mrs. Clara A. Korn 
was at the piano to accompany Miss Braun in her violin 
solo. 

The Tuesday Musical Choral Club, Pittsburg, Pa., be 
gan its rehearsals on Friday evening at the studio of James 
Stephen Martin. Mrs. W. McClay Hall is chairman of the 
society this year. The membership has been limited to 
thirty-two voices, divided as follows: Nine sopranos, seven 
second sopranos, seven altos and nine second altos. 

The rehearsals of the Mendelssohn Choral Club, of 
Roseville, N. J., are progressing satisfactorily. The work 
to be done by the club at the concert on December 12 in 
cludes the choral ode, “The Sun Worshippers,” by A 
Goring Thomas; “The Wind Swept Wheat,” tenor solo 
and chorus, by Jules Jordan; “Moonlight,” by Faning, and 
“Night,” by Watson, both to be sung without accompani 
ment; “Inflammatus et Accensus,” from the “Stabat 
Mater,” by Rossini, for soprano solo and chorus, and ‘The 
Pilgrims,” by G. W. Chadwick. 

The management of the Arion Club, Providence, R. L, 
announces the following prospectus for this season: First 
concert, Tuesday evening, November 19, Verdi’s Re 
quiem; second concert, date to be announced, Verdi's 
opera, “Aida,” in concert form; third concert, date to be 
announced, Gounod’s “Redemption For the first concert 
the following soloists were engaged: Miss Effie Stewart, 
dramatic soprano; Miss Rosemarie Campbell, mezzo-s 
prano; Ellison Van Hoose, tenor, and Andreas Schneide 
basso cantante, all of New York. 

he printed outline of the plans for the students’ sec 
tion of the Schubert Club, of St. Paul, Minn., has been 
issued. Eight meetings are announced as follows: De 
cember 11, students’ recital at Summit Hall; January 8, 
Wagner’s Career,” “Wagner, the Artist 
dence of Miss Elsie M. Shawe; Feb 


Man,” “Wagner's Friends,” meeting at residence of Mrs 


” meeting at resi 


iry 5, “Wagner, the 





Henry Downs; February 26, students’ recital at Summit 
Hall; March 5, “Wagner’s Dramas,” “Bayreuth,” meet 
ng at residence of Mrs. C. G. Titcomb; April 2, debate 
Resolved, That Wi 

greater power than that of Franz Liszt in the development 
of Wagner, tl 
Briggs; April 9, students’ recital, Sun 





Imina Planer’s influence was 





artist,” meeting at residence f Mrs 
it Hall As ret 


w00ks and essays 





erences, there are given twenty of the best | 
yn Richard Wagner, on his works and on the movement 


he stood for in music 


Sot Marcosson.—Sol Marcosson, the Cleveland violinis 
was in New York for a private recital last week 


At the second afternoon concert of the Fortnightly Mu 











sical Club in Cleveland, Mr. Marcosson presented the fo 
wing program: 
S eGrs ( , 
M M ss 
(Chaconne, for v n alor Bac 
Songs 
My Mother Bids Me Bind My Hair 
Als ich dich Kann geschen 
Love’s Fantasy 
Miss Hilker 
Northern Song (first r Roge 
(Dedicated to Sol Marcossor 
lrepak (Russian Dance) Hofmann 
\doration Borowsky 
Serenade . Arensky 
Berceuse Arensky 
/igeunerweisen (Gypsy Melodies) Sarasate 


Mr. Marcosson 
Accompanists, Miss Frew, Miss Jones 
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New York College of Music, 


LEVEN students of the New York College of Music, 
Alexander 


in the hall of the college last Thursday afternoon. The 


Lambert director, appeared at a concert 


selections played and sung were not beyond the abilities of 


the young musicians. Several of the performers afforded 





great pleasure to the audience, which taxed the capacity 
yf the hall. The program for the afternoon was as to 
lows 

Reminiscence of Wagner, arrange r fou ns Lambe 

Miss Grace Imlach, Messrs. Serg Mand« 1. Seg 1 R. Dav 

Piano so Rhapsodi« Br 
Miss Nellie Baldwin 
Soprano solo, aria from Barbiera di Sevilla R 
Miss Agnes McN« 
I s Etude ( r 
Miss Marion Luyste 
\ is Fanta Vieux 
Reginald Davis 
Piar s Alceste k-S Saé 
Be j P 
Ca e Nig I 
Ss ( ace 
\ Anna | he 
I \ R 
G e Zuck 
V n sol I naise de Concert Wieniawsk 
I Moszkowsk 
Ma M aire S ert-Tausig 
M \ U'L« 

Gussie Zuckerman, the child with the Madonna-like head 
and face, played brilliantly the Raff Variations, and the 
young pianist was irtily applauded and compelled to 

ree times before the applause subsided. The sen 
ble rule, “no encores,” prevails at this college of music 
ss O'Leary who may classed as a professional 


lelighted the audience with her fine playing. She playea 
particularly well the Moszkowski Study. With the Schu 


did not succeed so well 











ion Luyster, who played a study by Chaminade, re 
vealed talent, and all of the ier instrumental performers 
s wed the results of g rd sche £ 
Miss Anna Toohey, one of the vocalists of the afte! 
gives promise of Decomin gag coloratura singer! 
In Chaminade’s song, “Summer,” the y ig girl’s execu 
was quite remarkable With the Bohm song, how 
ever, it was different. No young girl and no high sopran 
should ever be permitted to sing this song, one of the most 
mpassioned in modern German lieder S Wie dic 
Nacht” is essentially a song for low pitched voices, and in 
the singing requires a perfect legato and the interpretation 
which inexperienced young women and men cannot give 
to it 


Miss Charlotte Walker, soprano, wh y the way, is no 


related to Mr. Walker, gave a recital at Carnegie Lyceun 


Wednesday afternoor rhe program was varied and 
s eresting The duo from Verdi’s “I Masnadieri’ 
was effectively sung, as was the closing number Endy 
a dramatic ene manuscript and sung fo 
he first time Mr. Walker sang a er ip of German song 
Ries acceptably. Miss Walker, whose voice is true and 
even quality, and whose enunciat delighttully dis 
Sang aftis aily ] Say B l ga esa pani 

S were sy patnetic we piay 


New York ScHoo, oF ACCOMPANYING.—The advanced 
pupils of the New York School of Ac« 


gave evidence of their progress in a varied progran 


mpanying recently 
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proportion of things. This species of originality is born 
either of perverted taste or an insane longing after the ap- 
plause of the unthinking, who always welcome something 
new, and shout in sweaty joy: “Did you hear that? I 
never knew the piece before. He’s a true genius.” I do 
not refer to such outrages on art. The individuality of 
Mrs. Bloomfield-Zeisler is not to be confounded with such 
FANNIE BLOOMFIELD-ZEISLER Originality; it is compounded of authority, which is not 


RS 
vixenish, of a feminine delicacy which is free from the 


and Josef Slivinski gave piano recitals 
Miss Pauline Wolt- sentiments of Laura Matilda, and of something that is 
subtly felt, and is irresistible, something exotic, something 
intoxicating, madding. There was a time when this pianist 
tried by undue strength to convince the audience that after 
all she was not a woman. She delighted in what Chris- 
topher Marlowe called “great and thunderous speech.” It 
is not a compliment to say that a woman plays like a man, 
and the sight of a woman playing as though she had been 
training for violent deeds is not a pleasant one. Mrs. 
Bloomfield-Zeisler has all the necessary strength; she uses 
it more discreetly; and she also uses her intellectual facul- 


here last week, and 
mann, a mezzo soprano, gave a concert 
all in Chickering Hall 

Miss Woltmann’s concert was on the 





20th, and she sang ten songs in German, two in Italian 
and five in English. Her voice is rich, warm, eminently 
agreeable, and in seven songs by Brahms she showed 
genuine emotion. Her voice and other musical gifts war- 
rant the attention paid here to her recital, although it must 
be confessed that she did not always have control of her 


breath; and therefore there was occasionally unsatisfactory 
ties with surer results. She is by herself, nor would it be 


easy or profitable to compare her with others. 
Se = 


Mr. Slivinski gave recitals on November 19 and on No- 


handling of the phrase, as well as undue accentuation of 
unimportant notes, and a falling below the true pitch. 


as as 
_ _ 


Mrs. Bloomfield-Zeisler gave her recitals on the 20th vember 21. At the first he played Beethoven’s Sonata, op. 
and the 23d. I heard only the first, and as the program 53, Mozart’s Rondo in A minor, Schumann’s Papillons 
was the same as that of her first in New York, reviewed and pieces by Chopin and Liszt and Schubert-Liszt. At 
last week in Tue Musicat Courter, I shall not reprint the second he played Schumann’s Fantaisie, 0; 
it Her playing was admirable, most admirable. The Tschaikowsky’s Sonata, op. 37; Chopin’s Sonata, op. 58, 
Sonata by Beethoven—op. 111—had been studied with in- and pieces by Chopin, Schubert, Rubinstein, Schubert- 


» at 


finite pains, no detail, however, seemingly insignificant Liszt, Liszt. 
These were formidable programs—too formidable—and 


had been neglected; yet spontaneity and breadth and the 
the programs of Mrs. Bloomfield-Zeisler were too long. 


grand style distinguished the performance. Her reading 
of Chopin was neither sickly nor mannered; it was neither Mr. Slivinski plays exceedingly well; his interpretation 
feminine nor, what is worse, mannish; and it was brilliant of Chopin is particularly delightful; he is entitled to re- 
without hard polish. Only the familiar nocturne (op. 27, spect and admiration—but is it wise to play the sonata by 
No. 2) disappointed me, for it seemed to creak in move- Tschaikowsky immediately after the fantasie of Schu- 
ment, as though there were overweight. The perform- mann—and then bring on a sonata by Chopin? 

ance of the strictly bravura pieces was electrifying. No Some applaud the practice of playing the heavy things 
doubt Mrs. Bloomfield-Zeisler has pleasant associations in a lump at the beginning, then bringing in the senti- 
with Vienna, but I beseech her that when she next plays mental numbers and then closing with a grand exhibition 
here she will forswear the company of the vapid and of fireworks and the apotheosis of the pianist, who 1s sur- 
salon Schiitt. His pieces are not worthy of her unusual rounded by maidens, young and old, kneeling at his in- 


abilities spired feet hot from manipulation of the pedals. 
One of the most marked features of her performance If I were the Tsar of Boston I should issue as my im- 
was the individuality in treatment, and also in the means perial will a proclamation that no pianist should play a 


of expressing her conception. There is an originality that sonata in public under penalty of enforced attendance at 
exerts itself in discovering things in a familiar piece—as in the Lowell lectures and residence in Roxbury; that no 
bringing out strongly a contrapuntal figure so that it lords recital—actual performance, encores, apotheosis and all— 


it over the chief theme, as in reversing the long accepted should last over seventy minutes; that death should be the 


penalty for even putting Liszt’s arrangement of Mendels- 
sohn’s “Wedding March,” &c., on the program. 

A pianist—these remarks are of general application—'s 
none the greater because he has incredible staying power; 
because he can outlast his audience. If he cannot show 
his abilities during the first hour he is not likely to thrill 
or move during the second. 

And what a delight it would be to find a pianist dismiss- 
ing an audience with gentle, beautiful, contemplative 
music and not turning the piano into a volcano in full 
operation during a thunder storm, a preparation for ths 
din of the street with electric cars and roar of traffic. The 
finale must always be an arrangement in which the orig 
inal tune is strappadoed and tortured till it shrieks ani 
its face is no longer to be recognized. 


as os 
—— ~~ 


The recitals of visiting pianists and singers have thus 
far been poorly attended. The visitors have deserved a 
better fate. They were known, they have been appiauded 
Did they come too early in the season? Were the prices 
of admission too high? It is an interesting problem, 
which managers would like to have solved. The seats for 
the Symphony concerts this year were by no means cheap 
and it is easy for the subscribers to argue that they will 


hear the chief pianists and singers at these concerts. Then 
there are subscribers to the Handel and Haydn, the Ce- 
cilia, the Apollo, the Kneisel Quartet. To these subscribers 
the prices asked for recitals are like the grasshopper in 
Ecclesiastes. Bostonians are not spendthrifts 


es eS 
The Kneisel Quartet gave its second concert November 


18, when the program was of a far more interesting nature 
than that of the first. The selections were Grieg’s Quar 
tet (three movements); Vincent d’Indy’s Piano Quartet, 
op. 7; Haydn’s Quartet in D major, op. 64, No. 5. The 
Quartet by D’Indy was first played here by Messrs. 


Lachaume (piano), Ysaye, Marteau, Gérardy. It was one 


of the early works of the ultra fastidious Frenchman, fo 
it was first played in 1878, the year of his orchestral 
legend, ‘‘Forét Enchantée,” the year he left Colonne’s Or 


chestra, where he had served as chorus master and drum 
mer. He had then written his “Piccolomini” and “Antony 
and Cleopatra” overtures and a symphony in three move 
ments. And he had journeyed to see at Tutzing on: 
Johannes Brahms, who received him sourly 
There is an austerity in the music of D’Indy that is not 
merely the austerity sometimes found in the works of hi 
master, Franck. Franck was intensely religious; D’Indy 
is intensely, fastidiously intellectual. He was brought up by 


his grandmother, who herself loved music; his _ fathet 


played the violin for an amusement—oh, ghastly thought! 
—his uncle was a wealthy amateur who had studied seri 
ously and written chamber music, and opera comique, dra 
matic scenes, songs, &c., so Vincent was turned naiurally 
toward music. But his individuality was not shaped by 
home influences. He fell under the spell of Berlioz, 
Wagner, Bach, Brahms, César Franck. He went as a 
pilgrim to Munich and Bayreuth to hear the music dramas 
of Wagner. He himself was by instinct what the French 
call a progressionist. At the same time, working hard and 
in most practical ways, at Paris, he longed for the moun 
tains and plains, the harvest fields and the pines and 
beeches of Ardéche, where his family was originally at 
home. “It is only here that one feels in full repose and at 
the true spring of all art,” he wrote from Vernoux. And 
what did he read? At first Poe, Hoffmann, Uhland; then 
he adored Dante, then Goethe, Schiller, Moliére, Shake 
speare, and later Flaubert, especially the Flaubert of “la 
Tentation de Saint-Antoine” and Tolstoi. He worships the 
Assyrian art, the paintings by the primitive Germans and 
Flemings, Holbein and Rembrandt. He is chiefly fas 
} 


cinated by the art of races that long ago became as though 
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they never were, lost in the night and under “drums and 
tramplings.” 

He is an aristocrat in his cool disdain for that which he 
calis vulgar. He is brave in the open expresson of his 
views, nor does he spare the feelings of those who think 
otherwise. His handwriting is precise, cold, elegant 

All these quaiities, all that he has absorbed from read- 
ing, picture viewing, closeness to nature, are felt in his 
music. His melody, even when it comes from folk-song, 
is inclined to be short and bitter. He walks far to avoid 
a commonplace where a commonplace might be a wel 
come relief. At times his harmonic progressions are evi 
dently labored. Perhaps Mr. D’Indy would consider sweat 
to be a vulgar word as well as action; but it would not 
be just to say that he ever glows over his work. I like 
to think of him with drawn, pale face, agonized in his at 
tempt to escape an expected cadence or a too familiar suc 
cession of chords. The Baron Grimm said of Grétry, “He 
is young; he looks pale, wan, a sufferer, anxious—al! the 
symptoms of a man of genius.” I am sure D’Indy an 
swered this description when he was composing this piano 
quartet, in which he appears as a man of a very high order 
of talent, if genius be denied him. For the most part 
there is the clearness of expression that is—or rather was 
a characteristic of French music, and which Saint-Saéns 


possesses in eminent degree. The workmanship is admir 


able throughout. The second movement is nobly sombre 
in its mood of contemplation. The finale is irresistible in 
it. In the whole work there is no sensuous phrase; 


there is no juggling with rhythm; there is no apparent 





desire to fascinate or startle The style is ebon, not 
purple. The only extravagance lies toward seriousness 
and Mrs. Helen Hope 


The performance was excellent 
kirk, the pianist, deserved her share of the applaus« 


= = 

> — 
I mentioned some time ago the “Revue d'Histoire et de 
Critiques Musicales,” published in Paris. It displays a long 


list of “Adhérents et Collaborateurs” on the title page, but 
he number 
for October contains pages of a humorous nature, but the 
writer himself did not intend them to be funny 

He takes to task Mr. Riemann, of the new “History of 


Music Since Beethoven,” for his views concerning Saint 


Saéns: Riemann judged the French composer too severely 
and with prejudice rhe writer then adds that if Ri 
mann’s opinion were general beyond the border, it was the 


fault of French publishers who will not sell cheap editions 


of the best French music 
He wrote to celebrated musicians of foreign lands “for 
the judgment of strangers is contemporaneous posterity.” 
rhey sent on their opinion in writing 
Max Bruch gave Saint-Saens an excellent recommenda 
tion, which might be used in application for a j« 
conservatory or presented to a festival committee in search 


of a new work, especially for the dedication of a new hall 





Siegfried Wagner wrote that he hoped to hear “Samson” 


at Berlin, but the performance was put off. He admires a 
piano concerto, but he doesn’t know the number or the 
key rhere is a touching allusion to Grandpa Liszt, and 


then Siegfried ends his letter with this burst Nothing 


could be of more interest to the composer or ot use to the 
1 


public or of greater moral and artistic importance for the 


impartial criti 





musician-critic himself, than a minute and 
cism of the work of his contemporaries.’ 


Mr. Rodenkirchen, of Cologne, knows the organ works 


f his great master and 


and he is always glad to see his name 


of Saint-Saéns, “‘a worthy pupil 
teacher, Gounod,” 


on a program. Mr. Dingenkirchen, of Miinster, locks his 
opinion, like a Homeric hero, in his shaggy breast, nor does 
he allow it to escape the barriers of his teeth 

Emile Sjégren is known, and he states that Saint-Saéns’ 
music is popular in Sweden, and that he holds a high place 


among the musicians of France 


But did you ever hear of these eminent musical authori 
ties: Di San Martino e Valperza, Oscar Chilesotti, Ippolito 
Valetta, G. Zuelli, E. Candella and Suarez Bravo? Yet 
they write letters which are published in withering rebuke 
of the presumptuous Riemann. Mr. Candella says without 
turning a hair that Saint-Saéns, with Berlioz, is the great 
est modern reformer in music that France has ever pos 
sessed. “Has ever possessed” and “modern” are hard 


construe in the same sentence 


Then there is our old friend, the man who does not 
wish his name to be published. Sometimes he is at Was! 
ington, D. C., and has exclusive information concerning 
a political measure. Sometimes he is on Cape Cod and 
could tell why a trained nurse wished to kill her patient 


by poisoning her gruel. He is of all times; he is cvery 











where. Some picture him as a tall, robust person, rather 
bald, with a brass voice, high collar, red face, flopping 
ears and a small wart on his nose; but I like to think 
him as a sheep-faced little fellow, with sandy hair, butter 
eyes, thin, waving whiskers and a chin like a poached 
CekeR The type may be described as a paper bag blow 
up with wind A wise ass is this “gentleman who did not 
wish his name to be mentioned.” This time he ves 
Belgium and has his little say 

It was a curious idea, this sending out for opinior t 
was worthy of the publishers of a great American nove 
say “Old Poindexter,” by Amos Parsons Bel W 
indorsements Our mothers should read it the Rev 
Darius Tarbox Griggs Balzac never wrote lil h 
John Thompson Thompson Mr. Belcher is the greates 
analyst as well as the most powerful writer in the litera 
ture of all countries ra Lorena Buckalew H 
Saint-Saéns framed the originals? 

I miss the names of certain eminent men whos pinior 
s revered by our leading patrons and patroness« t 
music—the Damrosch brothers and B. J. Lang p 
sible that they wer not ed to I te 

eS €& 

It mioht he c j Ww +} ; rr < ‘ S Sag e 4 
master of uncommon musical equipment, clearness in ex- 
pression, log exquisite taste, tonal color He is 
genious and shrewd. On the other hand he not truly 
imaginative and he is seldom emotior I s 

ke the mat p shed ntellig cieg t H 
melody is without warmth or perfume or savor like 
an opening at chess, chiefly valuable for cont 
complications that may result therefro1 H 
skill leads him into deserts of leve pt I I 
most cNaracterist songs Ihe D Betr 
or the Pas d' arm du R J t $ 
moved n the rmer ne s z \ giy 
devised orchestration I thie r ec] say Fe 
himself Amaz ngly ever Yes, S ~ $s 
gene y ciever His l i & ( 
piano is clever ind elegant, and at the beginning ther 
an excellent ition of Bacl Phe ino! é 
the last act of “Samson and Delila The { 
poems are clever I prefer a little dash Arse mely 
human emotion 

eS & 

rhe program o e fifth symp y ert las xg 

Symphony Hall included Goldmark’s overture, “In t 
Spring,” Godard’s Concerto Romantique r violin, and 
lanéieff's Symphony in C, which was played hers 
first time 

Goldmark’s Overtur i 7 te win pr Va 
first performe¢ Vienna Dec ber y 

er the concert rec Gs I Va s s W 
that it seldo 1 ever sp eV iM 

Godard’s Concerto sounds old-fas! d, and it may 
put away with tokens and keepsakes and other annuals that 
for a season bloomed with teel engt ng I np 

] ] +} } ] rel ! ] , ] 


and ringleted ladies witl gh foreheads, red, pouting lips 
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All branches. Faculty unsurpassed. Private instruction. Special 
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Miss Hazel Barron will take part in a concert at Foster, 








Ont., December 6. 

Miss Ella Richards gave her annual recital at St. Paul, 
Minn., on the 26th. 

Miss Maude Roudez gave a recital at Hotel Schenley, 
Pittsburg, Pa., last week. ' 

Dr, O. E. Wasgatt, concertmaster of the Maine Sym- 
phony Orchestra, has moved to Boston. 

George E. Clauder has been engaged as the director of 
a new amateur orchestra in Bloomfield, N. J. 

The Kennebunk (Me.) Festival Chorus gave an opening 
concert at the Opera House on November 15. 

A lecture on the Fletcher music method was given in 
Miss Pound’s school, Newark, N. J., on the 18th. 

The first quarterly recital of the pupils of the Cleve- 
land (Ohio) School of Music was given on the 2ist. 

Bernard Strum is now at the head of the violin depart- 
ment of the Ann Arbor (Mich.) School of Music. 

A piano recital was given by Miss Ella Boman at Miss 
Shupp’s music room, Moline, Ill., early in the month. 

Mrs. Florence Hayes Spitzley, Detroit, Mich., goes every 
Thursday to Ann Arbor to teach a large class in singing. 

Miss Margaret E. Upcraft and Miss Lucy Eisenhauer, 
of Frederick, Md., gave a concert in Gettysburg on the 8th. 

A recent publication by the Oliver Ditson Company is 
the “Golden Rod Waltz,” by Leo Oehmler, of Pittsburg, 
Pa. 

The Schumann String Quartet was engaged for the first 
concert of the Orpheus Club at Newark, N. J., on the 
21st. 

Minton Pyne, of Philadelphia, was the organist at the 
concerts given in Carnegie Music Hall, Pittsburg, Pa., on 
the 16th and 17th of the month. 

There was an organ and song recital given by William 
J. Hall, of Minneapolis, Minn., at the Presbyterian Church, 
Marshalltown, Ia., on October 24. 

Miss Myrtle D. Bierer, violinist, will appear in concerts 
in Pittsburg, Pa., and the surrounding towns this season 
with a newly organized concert company. 

George A. Thompson’s twenty-fifth anniversary as or- 
ganist of the Congregational Church, Melrose, Mass., was 
observed by a testimonial concert given in the church. 

The officers of the Atlanta (Ga.) Concert and Festival 
Association are Alex. W. Smith, president; T. J. Kelly, 
vice-president, and F. J. Paxon, secretary and treasurer. 

Miss Alice K. Snider, who has spent the past year under 
masters of Paris, has accepted the position of solo con 
tralto of the First Presbyterian Church, of Uniontown, Pa. 

Miss Margaret Frazer and Mr. Jours are two new mem 
bers of the Third Presbyterian Church choir, at Pitts- 
burg, Pa., the former as contralto and the latter as or- 
ganist. 

The professorship of music and director of the Conserva- 
tory of Music at Adelaide, Australia, is to be filled this 
fall. The appointment is for five years at a salary of $4,000 
a year. 

The first of the popular organ recitals at St. Michael and 
All Angels’ Church, Baltimore, Md., was on the 12th, by 
the organist of the church, Loraine Holloway, assisted by 
Joseph C. Miller 

Miss Elsie M. Shawe is the president of the music sec 
tion of the Minnesota State Teachers’ Association, presi- 


dent of the Schubert Club, of St. Paul, and supervisor of 
music in the public school of St. Paul. 

A musical entertainment was given by Mrs. Bollin at 
Champaign, Ill. last week. Mrs. Effie Lewis, Miss Opal 
Stipes and Mr. Craft also took part. 

“The Ring of the Nibelung” is the characterization of a 
course of four lectures on music which are to be given 
by Walter L. Bogert at the residence of Henry A. Bogert, 
Flushing, N. Y. 

Miss Florence Marguerite Saunders at her concert at 
Louisville, Ky., on the 22d was assisted by Mrs. Kath- 
arine Whipple Dobbs, P. J. Schlicht, Charles Letzler and 
other well-known musicians. 

Mr. and Mrs. Bruno Steindel have appeared as soloists 
in the Artists’ Course being given this winter at the Knox 
Conservatory of Music. On October 17 Miss Mary Peck 
Thomson gave a program of songs. 

The Bangor (Me.) Festival Chorus is arranging to give 
a fair, which is to be held in the City Hall on December 5, 
6 and 7, to raise funds for lifting the remaining debt on the 
Auditorium, the home of the festival in Eastern Maine. 

The Peabody Symphony Orchestra is to be revived this 
season at Baltimore under the leadership of Edward 
Heimendahl. Mr. Randolph and Miss Florence Rainstead 
will be the soloists at the first concerts on the 29th and 
30th. 

At the Paterson (N. J.) School of Music, Art and Lan- 
guage the second recital of the second season was given by 
Miss Louise Forsyth, Miss Lillian Spickers, Mrs, Florence 
Nicholls Purdy, Miss Fannie W. Borden and Miss Mamie 
Simon. 

Professor Hymen, of the Springfield (Ohio) School of 
Music, has received a letter from Llangeneck, Llanelly, 
South Wales, containing a prospectus of a school of sing- 
ing. The school was founded by Evan Evans, a former 
student of the School of Music. 

A large and select audience assembled in Philharmonic 
Hall, Nashville, Tenn., to hear Miss Amelie Throne in a 
concert. She was assisted by her teacher, Mrs. Mary 
Weber Farrar and Frederic Farrar. The critics speak in 
high praise of Miss Throne’s playing. 

Miss Adelle Reahard’s piano pupils gave a studio re- 
cital at Pittsburg, Pa., recently, assisted by Miss Adelaide 
Thomas. The pupils taking part were Pauline Wilson, 
Bessie Weart, Carroll Thomas, Frances Siviter, Sarah Pat- 
terson, Anna Dickson and Alberta Reahard. 

W. V. Abell, director of the celebrated Hartford (Conn.) 
Conservatory of Music, has opened a branch school of mu- 
sic at Springfield, Mass. Richard Burmeister is at the head 
of his piano department, and Theodore Van Yorx, the fa- 
mous tenor, will begin teaching there next week. 

The compositions for the next Maine Music Festival 
will be Verdi’s “Requiem Mass,” Mendelssohn’s “Ninety- 
fifth Psalm,” the finale of Wagner’s “Die Meistersinger,” 
the sextets from “Iolanthe” and “The Pirates of Pen- 
zance,” and the “Good Night” song from ‘‘Erminie.” 

Adolph Carpe’s pupils gave a recital on Monday even- 
ing, November 25, at Pittsburg, Pa., in which the fol- 
lowing took part: Joseph D. McGinnis, Miss Blanche 
A. Hill, Miss Myrtle Stuart, Miss Frances H. Thompson 
and Miss Edith Kropff. Mr. Carpe has announced that he 
will give a recital on Monday evening, December 9. 

At the farewell concert to Mrs. Minnie Saltzman- 
Stevens, given at Bloomington, IIl., recently, those who 
participated were Mrs. Stevens, Miss Elizabeth Danforth, 
Miss Nellie Van Hook, Mrs. Thomas, Mrs. Dean Funk, 
Mrs. Lyle Funk, with Miss Ruth Baller, Arthur Bassett, 
Mrs. Dean Funk and Professor Weilatz as accompanists. 

Miss Elizabeth Webster, chairman of the music commit- 
tee of the Young Women’s Christian Association, has ar- 
ranged a musicale, to be given at the association rooms, 
Pittsburg, Pa., December 10. An interesting program has 
been arranged and will be given by Mrs. Myron B. Stowell, 
Miss Martha Groff, Miss Nellie Bender, Miss Etta Bender 
and Miss Clara E. McLain. 


At the School of Music, Iowa College, Grinnell, Ia., a 
vocal recital was given on October 18, by William B. Olds 
The accompanist was Dudley L. Smith. At the violin re 
cital at the School of Music on the 8th of this month 
Esther Feé was the soloist. Recitals are given weekly, 
Laura A. Rew, violinist, being the soloist October 25, as 
sisted by Henry W. Matlack. 





CARL ORGAN RECITALS. 
OUR novelties were presented at the second in the 
series of organ recitals at the “Old First” Presby 
terian Church, on Tuesday afternoon, November 19, by 
William C. Carl. Charles Schuetze, the harpist, assisted 
the organist in this program: 


Sonata for Organ in C minor, op 25........ ... Salomé 


Interlude (Andante Expressivo) (new, first time) Fletcher 
Scherzo Symphonique (new, first time).... Debat-Ponsan 


Harp solo, Consolation (No. 2)......... ... Liszt 
Charles Schuetze. 
Pebae TAs RIR Res occ ccccvevecscccsescces Franck 
léatitude (new, first time)..............- Loret 
l’raeludium and Fugue in B flat..... Bach 
(Breitkopf & Hartel, Book IV.) 

Variations on an Ancient Xmas Carol ... Dethier 
Harp and organ, Andante............ be Von Wilm 
(Concerto for harp and organ.) 

Messrs. Schuetze and Car] 

Grand Cheeur in D major (new, first time).. Faulkes 


Although this was the only recital to be given in the 
afternoon, the church was crowded to overflowing. Mr 
Carl’s programs are never too long, and then the music 
always represents the catholic tastes of the director. The 
new works played by Mr. Carl are by French and English 
composers, and they all four proved worthy of a hearirlg 
The Interlude, by Fletcher, and “Beatitude,” by Clément 
Loret, are examples of contemplative, tender music, suit 
able for offertory or as a voluntary before service. The 
Scherzo Symphonique, by Georges Devat-Ponsan, is a 
stronger and more original composition. The writer was 
compelled on account of another engagement to leave the 
church after the charming variations on an ancient Christ 
mas Carol, by Dethier, of New York, were played, and 
hence missed hearing the novelty by William Faulkes. 

Mr. Schuetze played well, but his solo would have been 
more effective if accompanied by the organ. To our mod 
ern ears the harp as a solo instrument is not particularly 
agreeable. 

The third recital in the series was given last evening 
(Tuesday). The soloists were Mrs. Antonia Sawyer, con 
tralto; Miss Helen L. Reynolds, violinist, and Miss Mabel 
Reynolds, ’cellist. The closing recital will be given Tues 
day evening, December 2. Then Mr. Carl will give a con 
cert on December 10 to celebrate the tenth anniversary of 


Dr. Duffield’s pastorate. 


Wm. J. Henperson.—Wm. J. Henderson commenced his 
course of lectures on “History of Music” at the New York 
College of Music on Monday afternoon, November 18. 

The attendance was very large, and all the students fol 
lowed the lecturer with close attention. The lectures will 
be given every Monday throughout the winter, and are ex 
clusively for the pupils of the college. 


Mary Howe.—The distinguished American soprano 
Mary Howe, who has been singing in Germany during thx 
past five years, has just returned to this country. Thi 
readers of THE Musica Courier have read many flattering 
encomiums of her appearances in various important opera 
houses on the Continent. Miss Howe will be heard in con 
cert here during this season. 





Opera Sincers Wep IN Cuicaco.—Miss Maude Lillian 
Berri and Frank Moulin, both at one time members of the 
Castle Square Opera Company, were married in Chicago 
last Wednesday. The ceremony occurred in the parlors of 
the Victoria Hotel. Mrs. Moulin, mother of the bride 
groom, was one of the witnesses. 











MR. 


LOUDON G. CHARLTON, 


HAS THE HONOR TO ANNOUNCE 


CARNEGIE HALL, 
NEW YORK, 





THE CELEBRATED DUTCH PIANIST: 








EDUARD ZELDENRUST 














First American Tour, 1901-1902, Begins November 15. 


‘«One of the three or four great pianists of the world.’-—LONDON TIMES. 


Already Booked with Leading Orchestras, Recitals in Principal Cities, Entire Tour Now Booking, 
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MADAME NEVADA, THE GUEST OF HONOR. 
The Manuscript Society Opens the Season with a Reception. 


ITH Mme. Emma Nevada as the guest of honor 
and a musical program of works by women com 
posers, the Manuscript Society opened its twelfth season 
last Wednesday night at the National Art Club, on West 
Thirty-fourth street. The prima donna, occupying the seat 
of honor on the stage, shook hands with several hundred 
people, and did it all so graciously as to not even suggest 
the thought of fatigue. It was whispered that she would 
sing informally, and as a result many guests lingered until 
she herself departed, which was about midnight 
But the prima donna did not sing, and let it be said 
here that the officers of the society were not responsible 
for the foolish rumor. Under one form and another there 
is altogether too much free music dispensed in this town, 
and the very thought that a singer of Nevada's rank 
would sing gratis at a function so crowded and public as 
that of last Wednesday evening was highly absurd Al 
though announced as a “private meeting,” the cards ol 
admission were not required upon entering, and thus the 
easy access resulted in the usual discomiorts lor many 0! 
the guests who were there because they had the right 
be. The reception to Madame Nevada was brilliantly 
successful, but for the rest—the least said the better 
Because THE Musica, Courier believes in the Manu 
script Society and its purpose, and wants to see it fulfill 
its mission, we point out here some ol the mistakes of the 
first private meeting last Wednesday evening. As delight 
ful as are the rooms of the National Aris Club, no music 
can sound well in the place [he rooms, quite naturally 
enough, were not designed for music performances, but for 
the exhibition of art and entertainment of artists. The 
musical program last Wednesday night was at least one 
hour too long It was 15 when the closing number wa 


} 


Li 
being sung. As THe MusicaL Courier representative as 


signed to report the event was crowded out in an outer 
apartment, where seeing and hearing were impossible, né 


criticism of the music can be given. We present the pro 


gram: 
Songs for soprano 
While Thou Wert By Stella Prince Stocke 
A 5S Song Ste P S r 
M Rebecca Macke ‘ 
l r " e pian 
Songs for baritone— 
Forget-Me-Nots Fanny M. § 
Breezes Fanny M. 5S 
The Player Fant M. Spe 
(, { | 
Ihe composer at the pian 
Suite for violin and pian | _M Dance Clar A. K 


I 
Egyptian Dance. 
Polish Dance 
Bavarian Peasant Dance. 
Russian Dance 
American Dance (V 





Miss n 
The composer at the 
Songs tor mezzo-soprano— 
Sans Amour Chaminade 
Le Chevalier Belle-Etoile Holmés 


Miss Marguerite Hall 
Dr. Gerrit Smith at the pian 
Songs tor soprano 
Fair Rohtraut Adele Lewing 


(Awarded first prize, Musical Record Competition, 1899 


Love Song Adele Lewing 
Miss Kathryn Hilke 
rhe composer at the pian 
Romanza for ‘cello.... Marie von Hammer 
Hans Kronold 
rhe composer at the piar 


Songs for tenor— 


Orpheus Margaret Ruthven Lang 


In a Gondola Althea Grant Jewel 
(Written for Mr. Smock.) 
Hobart Smock 
Charles E. Wark at the piano 
contralto 
Red and White Roses Marie Parcello-Bixby 


renengesang .Marie Parcello- Bixby 











A Doll's Lullaby... .-»»Marie Parcello-Bixby 
The Nightingale and the Rose Marie Parcello-Bixby 


Sung by the composer 

Songs for contralto 
At Dawn Mary Knight Wood 
Waiting (with ‘cello obligato) Mary Knight W 


Miss Feilding Roselle 
Obligato by Hans Kronold 


Paul Ambrose at the piano 


5 for piano 
Meditation Adele Lewing 
Scherzino Adele Lewing 
Played by the composer 
Dramatic scene for soprano and baritone, Endymion L. §. < ns 
The Voice of the Eart! Miss Charlotte Walke« 
rhe Seer Francis Walker 


The composer at the piar 


MUSIC AND CHILDREN. 
Mrs, E. Fletcher-Copp Illustrates Her Kindergarten Method. 


HE teaching of music, to little children so that they 
may read it easily, distinguish notes and chords 
ear absolutely, and become as familiar with the symb 
keyboards and instruments as they can be with anything 


else they try to learn, says the Hartford, Conn., Courant, 
llustrated at Jewell Hall by Mrs 


opp yesterday afternoor The theory she 


of September 27, was 
E. Fletcher-( 


presented was that music being the universal written lan 
guage of all civilized nations, it ought to be and is easy 
x the mind to express itself through that medium. If 


children are trained logically in music, they can arrive at 
results that are equal to those attained after 1 iny years 
of hard work by the ordinary musical student. The train 
order, and the child 


1 


ing must be from within in the natural 
would then learn music and be happy and enjoy the instruc 


sible to teach the chil 





ion. It was perfectly 5 





so that ead 1 vould be a easy a reading 

dinary Eng was to the average person who speak 
and thinks in the English language. It was also possible t 
train the ear of the child so that it could at once distin 
guish, absolutely, the note or the chord produced on the 
piano without having sight of the keyboard. These were 


simply the results of logical and natural training 
Mrs. Fletcher-Copp, while not being a disciple of Fro 
bel had bee n 


system of musical instruction, which she claims for he 


surprised to learn that she had evolved the 





wn, after the general line of natural metho ( 
great kindergarten founder brought to light 
teaching music is much on the line of kinder 

ilthough it seems to be a little more definite 

mmediate results By means of materials, such as the 
symbols of the notes, the staff, the various modifying 
ymbols, flats, sharps, rests and the like, which she has 
made in large size, she has the children play games 
which they make little compositions in music by placing 





the symbols on the staff, being instructed as they do s 


thod of play, just what the symbols 





mean, and, by the voice or the piano, at the same time, be 
ng taught their value. There are fourteen of these games 


referring to the teaching of notation, and the childre: 


learn the position of the notes absolutely, instead of re 
tively, and are able at a glance to tell what they are and 
their meaning, thus making sight music readers before 
they are six years old, and accurate sight readers, at that 
In the matter of time and rhythm the material she uses 


is simply representations of notes by means of wooder 


strips, the long being a whole note and all the other 





fractional parts of a whole note. The children thus be 
ome familiar with the value of the note, its place in the 
time and rhythm of the composition, while scarcely know 


ing that they have been trying to learn anything, the 


entire system being one of pleasant occupation and play 

For becoming acquainted with the piano the instructor 
has a model of a keyboard which is made in an attractiv: 
form. The keys being removable, the child is taught to 
remove any note, chord or series of harmonies from the 


board, and insert them in proper place again, thus becom 





R. JOSEPH SMITH HAS THE HONOR TO ANNOUNCE THAT 


HE HAS ARRANGED FOR A TOUR I 


CONSISTING OF ALIMITED NUMBER OF CONCERTS ONLY, DURING 
19038, OF THE CELEBRATED 


ing thoroughly familiar with the positions rhe scale is 
taught in a similar manner by symbois. At the piano the 
hild is equipped with many things that, by the old sys 
tem of learning from books, it could not have mastered 
As to practice on the piano, the speaker did not believe 
that half as much was necessary as is commonly given 

a child. A simple process of gymnastic exercises tor fil 


teen minutes, morning and evening, would keep the mus 


es used in piano playing in fine condition and the bods 


chi would much 1 re « 


y 





‘ in it woul ler the old methods. Mrs. Fletche 
Copp carries the same concrete system into teaching musi 
to children of the higher grades, but in much less of t 
game or play system. She is an attractive speaker, and 
with a ta 1 | ‘ later s ises in her Asse 
gave e member 1¢ Motherhood Club and the Fros 
bel Club attra u d thoughtful addre« 


*t, any day 


N 23 W I ! rth stre¢ 

between 10 a. m. and I { 1 watch the work being 
ne by e pupils \ specia vitation is also offered t 
the ke-uy wl es place each Tuesday fro: 
2toIp.n when an if pertormance n be seen with 
ne \ ‘ ugh c sn solicited, a 

I ‘ i Ww < ca eacner 
t e the u ‘ ng cherished project 

pera in Englisl 

l American Sx« Opera ( cla be the 

“ Ene me g ved, as st 

er x are a ga with the 
I I r t mntended ia 
these same managers are very much handicapped by not 

ng acting singers—there are plenty of great singers 
and the American School of Opera is trying in its humbk 





s deficiency 


way to over< é Hence this invitation, as 
honest criticism by those who have real English opera at 

‘ ¢ t I r ‘ é lacuity f th s¢ 0 
It is requested that cards be presented, and all criticisms 
be in writing to be used for reference 


Ernest Hutcheson and the Mason & Hamlin, 


chee HUTCHESON recently give a recital 1 
Baltimore at which he used, as he always does, the 





lason & Hamlin pia In the criticism of the recitai 
wl ] appeare 1 in tl Baltimore Vews, written by O. B 
B S¢ e emi! nus i nd « t tl ic 
\W 2 p ippe a 
The concert grand (M n & Hamlin) upon which 


Mr. Hutcheson played responded to his every demand 








nner reassuring to the player and delightful to th« 
ener. Its singing y elastic power were aj 
parently exhaustible 
Mrs. Stocker’s “Sea Sone Mrs. Stocker’s “Sea Song’ 
W sung in en it Columbus Hall last Thursday 
evening It was received with » much enthusiasm that 
Miss McKenzie, the soloist, after repeatedly answering the 
pplause with a bow was compelled to repeat the song 
This number and “While Thou Wert By” were sung at 
the Manuscript Society concert on Wednesday night. Miss 
McKenzie is delighted with the songs, and means to mak« 
them a feature in her recit vor) 


MapaMe Von KLENNER TO Dtrect.—Mme. Evans von 
Klenner will direct the program at a musicale to be given 
at the residence of Mrs. Esther Hermann on 


evening, December 5, for the benefit of the Mary Fisher 


Thursday 





me. This is one of truly deserving institutions of 
the city, devoted as it is to the care of aged people of 





education 








N THE UNITED STATES, 














Kaim Orchestra -¢ Munich, 


HE FAME OF MR. WEINGARTNER AND 


WHICH HE HAS UNDER HIS PERMANENT DIRECTION DIS- 
PENSES WITH ANY COMMENT WHATEVER AS TO THE ARTISTIC 
IMPORTANCE OF THIS ANNOUNCEMENT.........0eceeeeeencceees 





DIRECTED BY 











FELIX WEINGARTNER. 


OF THE ORGANIZATION 


Telegrams 





Smith-Rondinelli-Florence 


Kindly address all communications to 


Coneert and Theatrical Direction JOSEPH SMITH, 


5 Via Rondinelli, 
Florence, Italy. 
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MUSIC IN # 


‘BROOKLYN. 


POAAAAAA AAA AAA AAA 


Ethics and Singing Societies. 
ERMAN musical circles in New York have been 
stirred over the announcement that Arthur 





Claassen is about to resign the conductorship o: 
the United Singers of Brooklyn. As some forty societies 
belong to this union of singers, it is a matter of some 
importance when the conductor resigns. Men in their 
prime do not usually withdraw from the things they like. 
When they do it is safe to assume that something unusual 
has happened. Ten days ago a concert was given at the 
Brooklyn Academy of Music for the benefit of the Ger 
man Hospital of Brooklyn, under the auspices of the 
United Singers of Brooklyn. Over 4,000 men belong to 
he United Singers, and as it was not possible to ask them 
all to sing at the concert, selections were made from most 
of the societies. For several years a feud has existed be- 
tween Mr. Claassen and Mr. Koemmenich, the conductor 
of the Saengerbund. Besides being the conductor oi the 
United Singers, Mr. Claassen is also the conductor of the 
Brooklyn Arion, the leading singing society of the bor- 
ough and one of the first in the ranks of the United Sing- 
ers. Now the members of the Arion and Saengerbund are 
as might be expected, loyal to their respective conductors. 
But we hardly believe that the members of the Brooklyr 
Saengerbund are alone responsible for the open and 
shameful insult offered to Mr. Claassen on the night of 
the hospital concert. 

According to the arrangement of the program the 
United Singers were to sing the opening and closing num 
bers. The Staats Zeitung report stated that only 220 sing 
crs presented themselves for the opening song, and for the 

losing piece the number of singers appearing upon the 
stage dwindled to the members of the Arion Society and 
one dozen other men \fter reading this lamentable con 


dition of affairs we have reached the conclusion that the 


nen composing the United Singers of Brooklyn are more 
in need of ethical teaching than they are of musical instruc 
tion. The insult to Conductor Claassen is without parallel 


and he did the only dignified thing in resigning his place 
is conductor. Bad manners in public merit stern rebuke 
We trust the lesson administered by Mr. Claassen will 
trike home, and that other boorish, ill-mannered and vul 


r people of high and low degree in musical life may 


ga 








earn something from his act \ public insult such as he 
received is one no high-minded man can condone The 
United Singers will learn to their sorrow that Mr. Claassen 

s more important to them than they are to him. We have 
ad our disagreements with Mr. Claassen, but we recognize 


an excellent choral conductor. It is reported also 


hat Mr. Claassen’s individual society, the Arion, will with- 


draw from the United Singers of Brooklyn. The plain 
cts are the Brooklyn Arion should long ago have with- 
drawn, Let this society come out and be independent, 


ke the New York Liederkranz and the New York Arion, 
of the petty jealousies, wrangling, greasy, noisy, beer 
drinking saengerfests \fter all, these “‘fests’’ have accom- 


ished very little for the advancement of music in the 


\s the artists all volunteered for the concert in aid of 


Hospital, criticism is out of place. Hans 





Kronold, ’cellist; Mrs. Marie Rappold, soprano; Miss Fan- Allah .......-s+seseseeecesececsesesrensreeeensneeenceceeenseens Chadwick 
to Levy ianist, were the soloists of the evening , FEO FT FS TGF iiss vd sveccecsowepessvevecsscccccessecvcccs Handei 
nie -CVvy, planist, were e sc s . Miss At Lee. 
Ss Fk Pee Cepek Tens Ge BD cs isae cp cccesceddvecsseccscccsosccscvesd Grieg 
cl . “> The Maxwell Orchestra. 
The illness of Mr. Kneisel caused the postponement of Gane Sélin........- nitude eee aa.” Clay 
the Institute concert on Wednesday night at which Miss Me Auduewe. 
Helen Niebuhr was to have been the vocal soloist. Largo from Sonata, op. 2, No. 2............ Jépereneresdany 3eethoven 
Scherso fom Fomata, OP. Bloc. cccccccccscccsccscccccvcoscces Schumann 
«= . I A He ckebdchsbed ede cadaecrccthbctancsucens Rubinstein 
H , Spinning Song....... RS AE ae ee eT ee Wagner- Liszt 
Dudley Buck, the organist and choirmaster of Holy Be Benches. 
Trinity Church, conductor of the Brooklyn Apollo a A ee es”. ee I ee .. Goetze 
and one of America’s best known composers, will sail for Miss At Lee and Mr, Andrews. 
NG Tin ch aka sab ddtecaniccedtedsesbuntetsorocencsctoanvscess Raft 


Europe to-morrow. Mr. Buck was the guest of honor last = 
” 


week at a musicale given by General and Mrs. McLewee, ; ; ve: 
: tngcie % lai ad Dr. John Cornelius Griggs, who gave the second lecture 
of 319 Washington avenue. A good program was con- , . 
2 : ? Pog in the course on Monday afternoon, November 18, devoted 
tributed by the hostess, who is the contralto soloist at | : ; ; ; nn 
ce , : je We , the time allotted to him in an instructive talk on “The 

Holy Trinity; Miss Maud Kennedy, soprano; Hugh Wil- Faust Music” TI ce ie . ' he 1 

? ; : >a ‘we faust Music 1e musical selections giver y the lec- 
liams, baritone; Henry S. Brown, basso, and F. W. Ries- * ume ‘ a a ee 


Maxwell Orchestra 


, turer were: 
berg, accompanist. 





-_s 2 La Damnation de Faust, Legende Dramatique - Berlioz 
_ _ . . 
PET cikaddenees jmawewbens cxinnns — .. Gounod 
The Amateur Musical Club gave its first concert of the Mefistofele ....... ; stat EOE 
; ¢ Scenen aus Goethbe’s Faust.. seombere voce ‘ 
season at the Pierrepont Assembly Rooms, Monday after- 5¢¢"¢" 2us Goethe's Fau peng 
‘3 ? Pe Ne GE DU icsserececcnsedccsedess evebeseubaake - Liszt 
noon, November 18. Herbert Witherspoon, basso, and Mephisto Waltz, from Caneel s F aust. 7 : ... Liszt 
: *thel Fit: : ianist, were » soloists. In its re —. : ; 
Miss Ethel Fitzhugh, pi . ‘ = € bm olo st : va ¢ These lectures by Drs. Hanchett and Griggs are given in 
> conce . rookly tagle reterre u ) ‘ ; 
port o the oe a rooklys Gagve seserres taus © i, Assembly Hall of Adelphi College, under - joint aus 
the singing of Mr. Witherspoon : pices of the college and the Brooklyn Institute of Arts and 
Mr. Witherspoon's voice was admirably adapted to the group of Sciences. 
ballads, which he rendered very effectively. They included “Ich 
Yrage Meine Minne” (Richard Strauss), “Was I Not Thine?’ (Chad- — << 
wick), “Had a Horse,” Hungarian melody (Korbay); “Soupir”’ 
(Bemberg), “Viens, Mon Bien Aimé” (Chaminade); “‘Remember This evening (Wednesday) in Association Hall, the In 
Forget” (Van der Stucken), “Memory” (Edna R. Park), “Corry- stitute will give the third in its series of song and violin 


meela” (Irish), Willeby. on , . 
recitals. The artists announced are Miss Electa Gifford, 


Mr. Witherspoon, however, is not a “tenor,” as the ; 
' Mme. Isabel ; John Young, 


, soprano; Bouton, contralto; 
Eagle reporter stated in his (or her) report. 2 : 
tenor; Robert Hosea, baritone, assisted by Karl Grienauer, 


= = ‘cello. Isidore Luckstone at the piano. We published the 


A concert was given at Packer Institute last Thursday program last week 
afternoon by Mr. and Mrs. David Mannes and Emilio de ae & 


Gogorza, for the benefit of the Brooklyn Hospital. 
oe The Brooklyn Saengerbund gave a concert at its club 


house last Sunday night, presenting this program: 


The faculty of » Klingenfeld College of Music an — ; 

“ Phe faculty or the Klingen eld vollege 7 ; fu ac ind Ouverture, Entfihrung aus dem Serail.... Mozart 
School of Elocution gave a successful musicale last Tues- Ajpumblatt ........... Wagner 
day night (November 19), Miss Cornelia van Etten, whom Das Hers am Rhein ia Hili 


Mrs. Klingenfeld recently engaged as assistant vocal Herr Heinrich Bartels 


- . Schlummerlied, a. d. Serenade, op. 72 Hofmann 
teacher, made her first appearance at the musicale. Miss a ; 
, . ; ‘ OR Gavotte, a. d. Serenade, op. 72 Hofmann 
Van Etten sang delightfully the “Jewel Song,” from Gacgtits Ouctiagien 
“Faust”; Paul Listermann, the violin soloist, played like Grand Duo Concertant iiber Motive aus  Rossini’s 
H : : - serio sbo 
the real artist he is. Henry Gaines Hawn gave some fine William Tell.......... . DeBeriot-Osborn 
rc : r Violin, Herr (¢ wy H. Tollefsen; clavier, Herr M. M. Herzberg 
recitations, and other numbers were given by Arthur Ver Mars 
“ me 2 . Ouverture, Die weisse Dame. Boieldien 
non Bunker, the mandolin teacher; Carl Wilk, the zither | ohengrin Phantaisie..... Wagner 
teacher, and Mrs. A. M. Calkins, teacher of elocution. Der Troubadour... Koemmenicl 
Members of the Woman’s Republican League were the Yagantenliedchen . Koemmenic 
seat € honor Herr Heinrich Bartels 
y Sts O OnNOT, 
ou Walzer, Wiener Blut ‘ Strauss 
J & 
J << 


Henry G. Hanchett has arranged the following pro 


: f » Me ome > : . l gi four S 
grains for the remaining lectures in the present course: After the New Year the Institute will give four Sat 


urday afternoon orchestral concerts for young people. The 


NOVEMBER 25—LECTURE BY DR. HANCHET1I ; ; 
Subject: “The Sonority of the Older and the Newer Music.” dates are January 11, February 15, March 8 and April 5 
Musical Illustrations Augusta Cottlow, the pianist, will be the soloist at the 
Sonat: 1 F. No : . ° Mozart . 2 ot ° " ‘ 
Sonata ir F, N 19 é lozar second concert. She will play the Grieg Concerto 
Sonata in F minor, op. 2, No. 1 (Ailegro) ; Beethoven ‘ 
Sonata in F minor, op. 57 (Allegro Assai) -.++-- Beethoven 
Organ Fantaisie in G minor - oe ... «Bach-Liszt 
Military March.......... : puste Schubert-Tausig New Sonos spy WETZLER Two books of songs (five 
Lohengrin’s Reproof to Els: ....» Wagner-Lis 1. 6g~ ~e< ” ’ 
iengrin’s Repr Elsa gner-Liszt songs, op. 2,and the “Children’s Songs’), by H. H. Wetz 


Polonaise in A flat, op. 53 . : ..Chopin ‘ . ; ‘ 
ler, are just being published in Germany, and may be ob 


DECEMBER 2—-EVENING, AT 8:15 O’CLOCK—LECTURE BY tained by applying to G. Schirmer, or Novello, Ewer & 


DR. HANCHETT Co. These songs were sung with greatest success in London 
Sul t: “The Tone Colors of Classic and Modern Co osers.”’ , : . 
wr : . el cepts vais as and New York by Milka Ternina and David Bispham, and 
Musical Illustrations . 
Military Symphony (in part) z _....Haydn “re now found upon the programs of many prominent sing 
The Maxwell Orchestra ers in Germany 




















Daniel Frohman and Hugo Gorlitz beg to announce the 
American Tour, Season 1901-1902, of 


Jan Kubelik 


THE BOHEMIAN VIOLINIST. 
OPENING CONCERTS: 
| Monday Evening, Dec. 2. 


With Paur Symphony Orchestra and JESSIE SHAY, Pianist. 


CARNEGIE HALL, 


Tickets: 75c., $1.00, $1.50 
and $2.00. Boxes, $15.00. F 
Now on sale at Carnegie Hall, Address Daly's Theatre, New York. H. G. Snow, Representative. 
Schuberth’s, Ditson’s, McBride's 
and Tyson's Ticket Offices. WISSNER PIANO USED. 


| Saturday Afternoon, Dec. 7 


Recital (with JESSIE SHAY), RUD. FRIML, accompanist. 
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FROM PARIS. 
PARIS, NOVEMBER 7, 1901. 


| T was noticed that the program of the last Lamoureux 

concert was purely symphonic, no number from any 
operatic work being offered to the public. Without enter- 
ing into the vexed and often disputed question as to the 
desirability of performing works of a master like Wagner 
originally destined for the theatre on a concert platform 
it was proved last Sunday, by the immense audience pres 
ent, what an interest is taken by the public in purely clas- 
sical music. As the conductor of these concerts—Chevil 
lard—has formed the idea of giving the nine symphonies 
of Beethoven in their chronological order, he began by 
No. 1 in C major. Its rendering was 


the performance o 
absolutely perfect, the exquisite adagio and minuet, played 
with the utmost delicacy, especially delighting the audi 
ence M. Hayot, with whose name I was not beior« 
familiar, gave a very large and dignified performance of 
rhis great work seem 


always the test piece for a violinist, as mere technic does 


3eethoven’s Concerto for Violin 


not suffice for its interpretation. M. Hayot’s perform- 
ance entitles him to rank very high among the foremost 
violin players. Tschaikowsky’s Pathetic Symphony, which 
has been performed here a good deal of late, the foreign 


conductors who come seeming to affect particularly tl 


work, received a careful interpretation, the grand style o 


the adagio lamentoso producing a strong impress n 
One may like or not this work, one cannot deny its valu 
The noisy “Marche Hongroise” of Ber 


lioz finished the concert 


and originality 


a- = 

¢ — 
[he usual Colonne concert was not given last Sunday 
owing to the absence of this conductor and his orchest: 


on a concert tournée in Germany 


Ss & 
At the Opéra nothing of any importance to not ex 
cept a little incident recently proving how liable singe: 


are to indisposition when they do not want to sing. Su 


day night, ordinarily, there is no performance at tl 
Opéra, but last week a free performance, of which there 
are four every year, was announced for the night of Sur 
day, the 3d, “Astarte” being the work offered. This 


changed later to “Les Huguenots,” owing to th 


position of some of the artists who were to have sung 
the previously announced work. This again was changed 
to “Faust” at the last moment, with Acté and Riddez a 
Marguerite and Valentine \ r announcems 
formed that these roles would be sung by Bosn 
Note 

a = 

— —— 


As readers of Tue Musicat Courier are prob 


aware, things have not been going smoothly of late at the 
Comédie Francaise It has been stated in the Jemps tl 


the post of Claretie, the director, has 
eral peopl According to one scheme Carre the preset 
manager of the Opéra Comique, was selected. His pla 
would then, it is thought, have been taken by Capou 

whom a post had been created at the Opéra as assistant 


that Carre is not anxiot 


manage! 


It appears, however, 








Victor Harris, 


Vocal Training. 


The Art of Singing in All Its Branches. 
STUDIO: THE ALPINE, 55 West 33d Street, NEW YORK. 





to leave his present post, except it might be to act as di 
| 


rector of the Opéra At all events, it appears probable 
that the present manager of the Frangaise will remain at 


his post 


‘ 


e ea 
5 


‘) 


Paris has many private salons where all that is best in 
music and art generally may be met Among them non 
more distinguished than the home of Sebastian B. Schl 

inger, the composer, well known on both sides of the At 
lantic. This genial host and popular composer held the 
first of his musicales last Saturday at his new residenc¢ 
Avenue d’Antin The daughters of the host, Madame 
Braggiotti and Mile. Berthe Schlesinger, not only playe 

the part of hostesses, but contributed most admirabiy to 
the entertainment of their numerous visitors. One of a 


group of four songs composed by Mr. Schlesinger, ° Tou- 
se : 
I 


jours,” was most tastefully sung by Mlle. Schlesinger, and 
produced a decided impressior I do not know if this 


song is translated into English, but I can strongly recom 
mend its addition to the repertory of any concert soprano 
Among the many distinguished visitors to this function 
were the Countess de Coetlojon, Mr. and Mrs. Marchesi, 
Baron and Baronne de Tubceuf, Colonel Mapleson, Has 


lam, Mr. and Mrs. Kussak, &« Dre VALMOUR 


Lachmund Conservatory Pupils, 


5 hee pupils of the Lachmund Conservatory of Mus 
gave their second concert on Tuesday evening, No 


iber 12. J program presented proved unusually 
ting. T) bers { W 
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Mme. Gertrude Albrecht’s Concert. 


HIS young woman gave a recital on Wednesday ever 
T ing, November 20, in Carnegie Lyceu wit] 
assistance of Paolo Gallico, pianist, and Le » Schulz. ’ce 
ist The concert was opened by il Sona 
D, by Rubinstein. Ther lowed neert giver, M 
Albrecht Her first three number Oh! M 
Conceal Thy Golden Light 3. O. Kleit Elegie,” M 
senet, and “May Morning,” by D ‘ l Albre wa 
nervous and did d é h 
number ut, as she w making her début ( | 
ily be overlooked She w med ) Q 
second group of song Du Bist Die Ru S 
“Neube Liebe,” Mendelssohr Fr 1 I 
voll,” Beethoven, and on ging ( 
Diva,” from “‘Norma she was rite rs gait 
gave it beautifully. Her M 11 
he ing the aria in g 

¢ 1 sn wed i v a 

Mrs. Albrecht is the p ! utifu y 
thet high s« prano, wit range ‘ I 1 

good scl g ‘ P M. J 
» erhey »olos by Me (5 » r 

y played. 7 M ¢ d 
nacht,” Schumann; “Solvejg’s Lied,” at t but 
jrahms’ “Vergeblic Standcher 
ably presented Mrs. Albrecht can be ngr 
this her first concert, and w | ! W 
gressing. Miss A. Zur Nieden accompanied sy: 


Madame Von Klenner and “ The Stage.”’ 
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Frederic Mariner, 


TECHNIC SPECIALIST, 


Ten seasons with the Virgil 
Piano School, New York 
— NOW 
Director of the 


Bangor Piano School, 
BANGOR, ME 








Cambridge, . . Jan. 


Boston, .. 
Philadelphia, . Jan 
Baltimore, Jan. 15. 
New York, . Jan, 16. 
Brooklyn, . Jan, 17. 


BOSTON SYMPHONY ORCHESTRA-— 


9. 
. Jan. 10 and 11. 


GEORGE W. STEWART, Business Manager, 120 Tremont Street, BOSTON. 


HAROLD BAU 





Second American Tour, Beginning January, 1902 








ORCHESTRAL DATES ALREADY BOOKED 


INDIANAPOLIS ORCHESTRA— 
January 27. 


CINCINNATI ORCHESTRA— 


February 7 and 8. Fe 


N.Y. PHILHARMONIC SOCIETY— 


PHILADELPHIA ORCHESTRA— 





PITTSBURG ORCHESTRA— 
March 7 and 8 
CHICAGO ORCHESTRA 
March 28 and 29. 


February 14 and 15. 


bruary 28; March 1. 


RECITAL AND OTHER DATES NOW BOOKING 


ROBERT STRAKOSCH, European Manager, 56 La Bruyere, PARIS. 


MASON @ HAMIAIN FIANOFYFORT SHE. 





mon. er Ft. 


Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 
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F all the many foes with which concert givers 

& have to contend fog is perhaps the worst. Such 
unfortunate artists as have elected to give their 

concerts during the present week have been peculiarly 
ill-fated in this respect, for London has been visited by 
one of the most objectionable and continuous fogs that 
have fallen to its lot for many years. The consequence 

s that singers with bad husks in their throats have been 
producing the choicest efforts of their vocal art for the 
exclusive benefit of rows of empty seats. 

The concerts that took place on Saturday, November 2, 
were many and varied. At St. James’ Hall yet another 
quartet performed at the Popular Concert. On this occa 
sion the quartet was led by Signor Arbos, his associates 
being Julius Klingel, Friederich and Alfred Gibson 
These constant changes cannot but militate against the 
success of the Popular Concerts. Plenty of ensemble prac 
tice is a sine qua non if quartet playing is to be good; but 
such practice is, under these circumstances, quite out of 
the question. London has now several resident quartets 
and the Popular Concerts will, if they are not careful, 
soon find themselves left behind. 

The program on Saturday was interesting enough and 
ncluded Beethoven’s Quartet for strings in C major and 
Dvorak’s Piano Quintet in A, in which the executants 
mentioned above were joined by Miss Fanny Davies. 
Che vocalist was Dr. Theo. Lierhammer, who gave songs 
by Schumann, Reynaldo Hahn and Hans Herman in ad- 


mirable style 

While St. James’ Hail was occupied by the Popular 
Concert Miss Margaret Vereker and the Saltaire Prize 
Choir, describing itself as the ‘Premier choir of the North, 
and holders of the Yorkshire Challenge Shield, 1901. 
Winners of twenty-seven first and twelve second prizes, 
ncluding the 100 guinea prize, London, 1896.” The choir 

one of great merit, so far as its singing is concerned, 
but it wasted its talents upon the veriest trash; out of the 


rich field of part music it only selected two good speci- 
mens—Brahms’ “Night Watch” amd Elgar’s “My Love 
Dwelt in a Distant Land.” The less said about its other 


selections the better. Miss Vereker is a contralto with a 
od voice and a better taste than the choir. Her phras- 
ywever, Wz as sadly at fault. 









HOTEL CECIL, LONDON, 


November 9g, 190! j 


The first London Ballad Concert, given at Queen’s Hall 
on the same afternoon, has already been chronicled. 

On Monday afternoon the Wietrowitz Quartet, con 
sisting of Fraulein Wietrowitz, Miss Lucy Stone, Miss 
Cecilia Gates and Miss Florence Hemmings, gave an at- 
tractive concert at Bechstein Hall. Two concert pieces 
were played, Schumann’s Quartet in A minor and Mo 
zart’s Piano Quintet in G minor, Miss Margaret Wild 
being the pianist. The vocalist was James Campbell Mc- 
Innes. 

At Steinway Hall Hayden Coffin gave the first of a long 
series of concerts. Mr. Coffin is, of course, best known to 
frequenters of Daly’s Theatre, where he rarely is able to do 
himself justice as a singer, owing to the fact that hi« roles 
of lovesick heroes afford few opportunities for anything 
except a peculiarly uninteresting type of song. On Mon 
day he made the most his temporary freedom and sang a 
number of songs, principally by young English composers, 
with some success. He was assisted by George Giddens, 
Maurice Farkoa, Johannes Wolff and Mr. Hollman. 

In the evening the most important concert was the 
Richter at St. James’ Hall, but it calls for little notice, as 
the program was principally made up of Wagner excerpts, 
which Dr. Richter has often played before over here. 

Simultaneously with this a piano recital was given by 
Mile. Spravka, a very clever young pianist, at Bechstein 
Hall. She took Bach’s Chromatic Fantasy and Fugue 
somewhat fast, but she played several Brahms pieces with 
great neatness and taste. 

At this concert the somewhat unusual spectacle was af- 
forded of a reigning sovereign on the concert platform, the 
Ranee of Sarawak joining the concert giver in an excellent 
performance of Schumann’s Andante and Variations for 
Two Pianos. 

Plunket Greene seemed to be suffering from the fog, 
but he nevertheless succeeded in giving excellent perform- 
ances of Brahms’ “Feldeinsamkeit” and ‘‘Vergebliches 
Standchen.”” The latter, indeed, could hardly have been 
more beautifully sung. 

Miss Fanny Davies provided an interesting program for 
her recital at St. James’ Hall on Tuesday afternoon. It 
included Schumann’s “Novelleten,” op. 20; Bach’s English 
Suite in A minor and a set of compositions by such mod- 


ern French composers as René Lenormand, Louis Aubert, 
Saint-Saéns and Fauré. Her interpretations were all thor 
oughly sound, if not supremely interesting. 

The Chaplin Trio, three admirable players, gave a con 
cert at Steinway Hall on the same afternoon. The great 
advantages to be derived from constant ensemble practice 
were very evident in the playing of these three sisters, and 
Schumann’s Third Trio went remarkably well, particularly 
the slow movement. 

At this concert Meurig James sang William Wallace's 
four freebooter songs. His performance was noticeable 
for two reasons: one was the dramatic power with which 
he sang and the other was the remarkable hardness of his 
tone. If he could mend the latter he should make a good 
singer. 

In the evening Miss Aline May gave a concert at Bech 
stein Hall. 

On Wednesday afternoon an enormous audience assem 
bled at St. James’ Hall to hear two hours and more of 
ballads of doubtful worth. The singers were mostly taken 
from the front rank, and included Mme. Ella Russell, 
Mme. Alice Gomez, Ben Davies and Kennerley Rumford, 
while Mlle. Chaminade was the pianist. The musician 
who knows what to expect shuns these concerts like poi 
son. They are, however, very popular with a certain typ: 
of amateur 

In the evening Kalman Ronay gave a violin recital at 
St. James’ Hall. When a performer drops the “Mc”’ be 
fore his name, as does this violinist, one is generally given 
the impression that he has become justly famous like Pade 
rewski, Kubelik or Ysaye. Those, however, who applied 
the rule in this case were doomed to disappointment, for 
Mr. Ronay proved as ordinary a violinist as ever appeared 
on the platform. His reading of Mendelssohn’s Violin 
Concerto, to which he only had a piano accompaniment 
was dull and thin to a degree, and he displayed a terrible 
tendency to play out of tune. A bright spot in the pro 
gram was the singing of Mrs. Gordon Cleatner, who gave 
excellent performances of several songs by Korbay 


Apropos, one would like to put a question to the writer 
of the words of one of the tenor songs. What does he, or 
she, imagine a “Forest Idyll” to be that it should be im 


pelled to “sink to rest,” as distinctly stated in the song? 

On Thursday afternoon a delightful concert was given 
at Queen’s Hall by Ysaye and Busoni The program 
consisted of three of Beethoven’s sonatas for violin and 
piano, those in G, C minor and A (the “Kreutzer’”). The 
two great players were at their best, and in the matter of 


sympathy, delicacy and richness of tone their readings 





could hardly be surpassed. These recitals have now be 
come regular features of the London musical season, and 
long may they continue to be so 

In the evening the Royal Choral Society began a fresh 


season, but not a fresh repertory. It would be difficult to 
say how often that society has given Mendelssohn’s 
“Elijah,” but it certainly forms part of their annual scheme 
It must be a very valuable asset, too, for the big hall was 
packed with people. That the music was sung well goes 
without saying; after all these years of practice the society 
ought to be able to sing it without music. The principal 
quartet of soloists consisted of Mme. Ella Russell, Miss 
Ada Crossley, Ben Davies and Andrew Black, and the sec 
ondary quartet of Mme. Mary Beare, Miss Emily Fox 
croft, Fred Norcurp and Bertram Mills 

On the same evening Edward I'!es sang a number of in 
teresting songs at Steinway Hall, and Donald Tovey, a 
young pianist and composer who is coming to the front, 
gave a chamber concert at St. James’ Hall 

Ss = 

In the afternoon, Fraulein Wietrowitz gave a violin re- 
cital at Bechstein Hall, at which she was assisted by Mrs 
Montague Fordham and Miss Fanny Davies. 

On Friday afternoon Mme. Blanche Marchesi gave « 
song recital at St. James’ Hall. Madame Marchesi can- 
not, it is true, lay claim to very remarkable vocal powers, 
but she chooses delightful songs and she knows how to 
sing them. Her program included some charming old 
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English Tenor. 





Of the St. James Hall, Popu- 
lar, London Ballad, Queen’s 
Hall, Oratorio, Crystal Pal- 
ace, Saturday and Royal 
Albert Hall Concerts. 








Sole Direction : 


Loudon @. Charlton, 


Carnegie Hall, New York. 


GREGORY HAST. 


IN AMERICA ONLY NOVEMBER 
AND DECEMBER, 1901. 
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HUMPHRYES 





Soprano, Concert and Oratorio. 


FOR TERMS, DATES, ETC., ADDRESS 


ARNOLD SOMLYO, Sole Manager, Room 95 Carnegie Hall, New York. 





HERMANN HANS WETZLER 


Will resume his instruction in 


Piano, Harmony, Composition and Organ; 
Aiso-— 


German Opera and Song Interpretation. 
Residence: 5 East 84th St., New York. 





RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, c-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 
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French songs, a Villanelle by Berlioz, a group of songs 
by Schubert and Loéwe’s “Edward,” which she sang very 
dramatically. She also brought forward a peculiar “Sonz 
Without Words,” by Arthur Brahms, supposed to describx 
the “ Birds’ Sunday Morning Service.” The description is 
certainly not particularly convincing and the composition 
must be set down rather as a curiosity than as a vaiuable 
contribution to musical art. 

The indefatigable Mr. Newman, besides taking over th« 
Crystal Palace concerts and arranging a series at the Al 
bert Hall, now announces a series of organ recitals at 
Queen's Hall 

Much sympathy is felt with Mr. Henschel on the loss 
of his wife, who was very well known as a singer. For 
many years the concerts given by Mr. and Mrs. Hensche; 


have been features of the musical season in London 


=. 
Ze & 


On Tuesday last, at the Queen’s Hall Promenade Con 

cert, Hans Wessely gave an admirable performance of the 

Brahms Violin Concerto 
On Wednesday Mr 


Hervey’s setting—for voice and orchestra—of B. W. Fin 


Ffrangcon-Davies sang Arthur 


don’s fine poem, “The Gates of Night.” Mr. Hervey 


the music critic of the Morning Post and Mr. Findon 
the music critic of the Echo and the Morning Advertiser 
and also president of the Playgoers’ Club. The work wa 
enthusiastically received 
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On Thursday a new Suite de Ballet, “Dance Rhythms,” 


cordially received The first 


by Percy Pitt was very 
movement, which is the most original and interesting 


musically, is Oriental in character and very effective 


as _- 
P_— PS 
—— . 
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Mme. Eleanor Cleaver will give a song recital, under th 
direction of Miss Alice E 
on Nove 2 ber 


interesting program, a 


Sechstein Hall 


Joseph, at the 
ll present a 


Ingo Sim 1 


26, at 8:30 p. m., when she w 
isted by Lady Halle 


baritone, and Henry Bird 





Madame Cleaver is at Americar ontralto who gave a 


successful recital at St. James’ Hall in the autumn of 1900 
since when she has had several appearances in London 
and the provinces. She has been engaged by the Du! 


wich Philharmonic Society to sing in Sir Arthur Sulli 


van’s “Kenilworth” at the Crystal Palace on December 14 






Miss Margery Dale will give a dramatic recital, unde: 
the direction of Miss Alice E. Joseph, at the Steinway Ha 
on the November 26. She will be assisted 
by Miss Ethel Bankart and Mme. Lily Henkel, and among 
other selections will introduce “Herod.” 

Mme. Marie Dulcken will give a concert, under the d 
ection of Miss Alice E. Joseph, at the Salle Erard on the 
evening oi November 28. She will be assisted by Mlle 
Zélie de Lussan, Miss Ellen Bowick, André Kaya and the 
Dulcken Trio, consisting of Madame Duicken, Miss Edi 
Reynolds and Miss Kate Ould 


Mme. Julia Rudge, contralto, will give a song recital 


alternoon ot! 


a scene irom 


under the direction of Miss Alice E. Joseph, at Steir 
way Hall on the afternoon of November 29, assisted by 
Percy Grainger. This will be Madame Rudge’s first ay 
pearance in England, and she will give several groups 

songs in various languages, introducing some new con 


positions by William Wallace Mr 


ably introduce some compositions by Cyril Scott, a young 


Grainger will prob 
English composer, of whom report speaks highly 


LONDON NOTES. 

Mme Adey Brunel has been engaged by J 4 Mat 
thews, the conductor of the Cheltenham Musical Festiva 
THE 
ONLY 


— 


Mme. 


CARNEGIG HALL. 


compiete knowledge of her art.”’ 


HANS RICHTER —"“ I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


“ LESCHETIZKY” 


Named after PROF. THEO. LE-CHETIZKY, of Vienna, by bis special permission. 


DE WIENZKOWSKA, °°" °TRES5S rounven. 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


LESCHETIZKY—“ Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—" Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 


Society, to give a further series of four poetic recitals on 
November 13, 14, 15 and 16. She will include selections 
from Longfellow, Tennyson, the two Brownings and 
Shakespeare. Vocal and instrumental assistance will he 
given by Cuthbert Whitemore, Robert Radford and Henry 
Plevy, and their items will include various songs from the 
poets. 
Ss & 

Norman Concorde announces that Madame Anna 
Steinhauer and Albert Mallinson will give an afternoon 
recita! at Bechstein Hall on Friday afternoon, November 
22. During the first part of the performance Mme. Anna 
Steinhauer will sing selections from the works of Heise, 
Arlberg and 


Harthan 


e second part will be devoted to songs 


Grieg, Sherwood, Lange-Muller 
Rubinstein, and th 
by Albert Mallinson, ir 


den.” As before Albert Mallinson will be at the pian 


ae as 
—— —— 


uding his song cycle “My Gar 


King Hedley, who has lately completed a very success 
ful Australian tour, will give his first dramatic recital in 
England under the management of Norman Concorde at 
Bechstein Hall on Thursday evening, November 21, at 
8:30 o'clock His program will consist of selections f 
the works of Shakespeare, Hood, Bret Harte, Robert 
Buchanan, Maxwell Gray and F. Braden. The artists as 


} 
n 


sisting will be Mme. Anna Steinhauer, t Danish so- 
prano; Miss Mary Aukett (harpist), and at the pia Al 


bert Mallinson 


a €& 
— — 


Mme. Jutta Bell Ranske will give a vocal recital, unde 


the direction of Norman Concorde, at the Be« 





on Tuesday even December 10, on which occasion 


Mme. Ranske, who has so frequently lectured on the sub 





ject of voice production, will contribute the greater part of 
the program. The assisting artists will include her pupil 
Miss May Warren, and her little daughter, Tullik Bell 
Ranske, who will make her professional début. The pro 
gram will include traditional and folklor ngs, vocal 
duets from Brah1 ind Dvorak, and songs from Wagnet 


Emmanuel Mo Martin Shaw w 


=e = 
— ve 


Mme. Jutta Bell Ranske will give two iree lectures 
“Voice Production” on Thursdays, November 14 and 28 
‘ Wigmore 


Brinsmead Galleries, 18 


reet, W. (by kind permission of Messrs. J 


Ihe second Bedford Festival, which was fixed for O 





tober 30, has been unavoidably postponed until Thursday 
December 19. The change of date will prevent some of th 
rtists first engaged from appearing, and those now tak 


ing part will include Madame Sobrino, Miss Ethel Wood 
John Coates, Robert Radford and Ivor Foster 
At the afternoon concert will be 


Caractacus” and a new work by Albert Mallinsor 


performed Elgar’s 


nded on Longfellow’s “Tegners Drapa,” for soprano 
solo, chorus and orchest The solo part will be sung 
by Mme. Anna Steinhauc nd the work w ‘ 
lucted by the composer. At the evening concert Berlioz’s 
Faust” will be pe t 1. Norman Concorde’s Fran 
Sele Orchestra s been engaged. H. J. Tiltmar 


organizer of the Bedford Festival, will be the conduct 


Sousa. 


| ‘HE famous Sousa and his band are continuing their 
great success in Europe, and will leave for home 
December 14 on the American liner Philac 


SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 
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Harry J. Fellows as a Teacher. 


ROMINENT among the leading vocal teachers of this 
country stands the name of Harry J. Fellows, the 
tenor, now touring with Leonora Jackson. He had 1 thor 
ough training abroad under Randegger and other masters 
and his own research in voice building and tone produc 
tion and a scientific study carried on for years have give 
him a mastery of his subject. Mr. Fellows, beyond wide 


experience both as teacher and concert singer, has pers yal 


qual ties which insure success 4 man of artistic tastes 
he is sympathet genial, full of enthusiasm and zea 
€ ame time painst ng nd d riminating | 
no torcing or ruining ot I tu Correct 
breathing as exemplified by the most noted artists, t 
lor, timbre, resonance, poise, tone production, and lastly 
nterpretation ; be it opera, oratori r ballad; be it French 
German or English, the deta f the art are given 
careful attention by th f H i the rational 
eful development of talent, and he seeks the highest pos 
ble artistic results along scientific nd ymmon sens‘ 
‘ 
Little wonde iat M \ dent 
I i parts f the « i WW year e ha 
St. Louis a irg t en I ving 
pupils from nearly every Sta i l They wert 
disapy ed when he acc fe W I 
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In r ponse t requests M F¢ ‘ r y 
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Cambridge Sj gs "a rhis point early the 
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ed ind wi er ! r n t tudy n mor t 
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De Wienzkowska Pupils Play. 
De Wik wsk Wave ar 


5 the: pupils of Madar nzkows}h re 
cital Monday afternoon of st week at the studi 








n Carnegie Hal I yY g it ng gl sa 
, u he | ‘ - . y : T | ‘ and the 
‘ inter} young people wed the re 
ilts of tl gifted t« ‘ l The program 
sting ' nt ind ASS be t ws 
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\ A. Park 
De WIENZKOWSKA Put P FOR BLOooMFIELD-ZEIS 
ER Ida Mampel the < n ve 1] t nd a puy 


f Madame De W nzh VSh [ yed by appointment 
Madame Bloomfield-Zeisler at the Holland House last 


GEO. W. JENKINS, 


TENOR. 
Sole Management of 


REMINGTON SQUIRE, 125 East 24th Street, New York. 





Mime. 
Charlotte 


Sole.. ee 
Management, 








NOW SINGING WITH IMMENS 
THE PACIFIC COAST. 


MACONDA 


lost Versatile and Brilliant 
American Soprano. 
Re-engaged for 
New England Festivals. 


(THIRD CONSECUTIVE SEASON). 
E SUCCESS ON 











LOUDON G. CHARLTON, 


“™ 


Oratorio, Festival, Concert and Recital Engagements now Booking. 


Carnegie Hall, 
NEW YORK. 
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Boston 
Music 


17 Beacon Street, 
Boston, November 23, 1901. 


Hore. BELLEVvuE, } 
ALICE BATES RICE has been engaged 
to sing in “The Messiah” at the Eliot Church, 
at which time J. C. Bartlett and Stephen 
lownsend will also be soloists. Another engagement that 





Mrs. Rice has in the immediate future is as soloist before 
the Dorchester Woman’s Club at a concert. It will be re- 
membered that Mrs. Rice sang the principal role of John 
K. Paine’s ‘“‘Azara” when it was given at Cambridge; the 
other evening she sang a portion of the music at the St. Ce- 
cilia rehearsal, everyone being most enthusiastic Mrs. 
Rice holds one of the most important church choir posi- 
ions in the city, being the soprano soloist at King’s 
Chapel, where B. J. Lang is organist 


J €& 
Miss Van Kuren, pupil of Miss Clara Munger, will sing 


the soprano part of Homer A. Norris’ Walt Whitman 
music, which is to be given at Waltham early in Decem- 
ber Miss Van Kuren has a charming voice, and those 
who attended the rehearsal the other day say the music is 


delightful 
ne | “ae 
He Fe 


The announcements for the twenty-sixth season of the 
St. Cecilia Society have just appeared. There are to be three 
concerts on the evenings of December 3, February 4 and 
April 2, with the following works: The B minor Mass, by 
Bach, for chorus, solo singers, orchestra and organ. This 
will be the first performance in Boston of this work and 
the second complete performance in America. Miss 
Kathryn Hilke and Ellison Van Hoose have been engaged. 
The second concert will consist of a miscellaneous pro- 
ram, the soloists not yet having been announced. There 
will be a Motet for chorus and organ, by Arthur Foote; 


the 150th Psalm, for chorus and organ, by C. Franck; an 
itire scene from Prof. J. K. Paine’s new opera, “Azara,” 

ind a chorus from “St. Christopher,” by H. W. Parker 
\t the April concert the oratorio of “The Promised 


Land.” bv Massenet will be given This is the latest 
work of that composer, and the right of production has 
been secured by the St. Cecilia Society for its first presenta- 


tion in America. Heinrich Meyn is already engaged for 


this concert and other soloists will be announced later 
oe ane 
J 
Madame Nevada will give her first concert in this city 


on Tuesday afternoon, November 26, at the Colonial The- 


_-s -—4 


—— 
Mrs. Caroline Shepard was soloist at the Choral Union 
ert given at Hartford on the 11th. The Hartford 
Courant says of Mrs. Shepard’s singing in “The Erl 
King’s Daughter”: ‘‘Mrs. Shepard has a pure bell-like 
oice, well cultivated and modulated and sang with nota- 
y tiful effect the scene with Sir Olaf and chorus, 
iking a fine contrast in her rendering of the welcoming 
nd the dramatic close, ‘Then if thou wilt not dance 
ne, pain and death shall follow.’ The second part of 
‘ gram was miscellaneous and again Mrs. Shepard 
a success, being particularly complimented for 

2 





Che American Institute of Applied Music. 


My METROPOLITAN COLLEGE OF MUSIC, 

MY 212 WEST 59TH ST., NEW YORK. 

rf Faculty and Examiners include Witttam Mason, ALBERT Ross 
ry Parsons, HakkY Rowe SHELLEY, JOHN C. Grices, PaUL AMBROSE, 


ORTON BRADLEY, LILLIAN LITTLEHALES, ALFRED D. WICKES, KATE S. 
CHITTENDEN, Liza DELHazeE-Wickes, Wma, F. SHERMAN, McCaLL 
LANHAM, etc., etc. 


Voice Department in charge of TOM KARL. 
The residence department furnishes a refined and quiet home. 

For information address KATE S. CHITTENDEN, Dean. 
atch facet itn ns eae 
TOTO TOTO TOTO Te rae oe ee ea 


OSCAR SAENGER, 


Vocal Instruction, 
WILL RESUME TEACHING ON SEPTEMBER 16, 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I. Young, Tenor, and other prominent singers now be 
fore the public 


Stupio: East 51 64th Street, NEW YORK. 
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Gounod’s ‘Repentance,’ given with piano, organ and vio- 
lin accompaniment.” 


Te € 


Miss Marie L. Everett recently presented three of her 
pupils at a song recital in the Friday Morning Club 
rooms at Worcester. A large and fashionable audience 
was present. Those who sang were Miss Marian Smith, 
Miss Anna Metzger and Mrs. G. Gerry Boardman. The 
first part of the program was made up of selections from 
the Italian, German and French schools of singing. The 
second part consisted of songs with English words. Al- 
fred de Voto was the accompanist. 

Ss & 

Carl Sobeski will give another “at home” on Saturday 
afternoon, November 30, from 4 to 6, when there will be 
music by some of his pupils. 

ee €& 

“The Ten Virgins,” a cantata by Gaul, will be given 
at the Eliot Church on Sunday evening, under the direc- 
tion of Everett E. Truette, organist of the church. The 
soloists will be members of the choir. 

ce 

Students of the advanced classes gave the recital on 
Wednesday evening at the New England Conservatory of 
Music. 


-_s as 
— _ 


The Apollo Club gave its first concert of the thirty-first 
season at Chickering Hall on the 15th when the “Prayer 
of Thanksgiving,” Gounod’s “Sword Dance,” Parker's 
“Three Words” and the chorus from “Alcestis,” by Bram- 
bach, were given by the club. Mrs. Caroline Shepard was 
the soloist, giving a thoroughly artistic and enjoyable cycle 
of songs by Von Fielitz, also “The Dinja,” by Reinhold 
Hermann. 

OC 

W. H. Sherwood, who has not been heard in this city 
for a number of years, will give one piano recital at Chick- 
ering Hall on the afternoon of December 2. 

eS €& 

The Euterpe Club will give its twelith annual concert in 
Chickering Hall on February 18. Among the artists will 
be Stephen Townsend and Adah Campbell Hussey 

fe €& 

On Thursday afternoon, in Steinert Hall, a recital was 
given by five pupils of Mrs. Thomas Tapper, with the 
following assisting artists: Emil Mahr and Hermann He- 
berlein. Mrs. E. Horne-Donaldson, Alice Baker, Charles 
P. Anthony and Miss Alice Brown were among those who 
appeared 

Ss = 

Miss Bernardine Parker, pupil of Etta Edwards, gave a 

successful concert at Winthrop recently. 


EvizasetH Hazarp.—Mrs. Elizabeth Hazard, the so 
prano, and Charles Schuetze, harpist, were the artists who 
appeared at the musicale given by Mr. and Mrs. Olin D 
Gray in “The Dorinton” last Friday night. The musical 
program proved delightful and in keeping with the hand 
somely appointed home. Mrs. Hazard, accompanied by 
the harp, sang, “Si mes vers avaient des ailes,” by Hahn, 
and three songs by Cornelius, “‘Untrue,” “Treue” and 
“Nachts.” The harp solos played by Mr. Schuetze were 
“Consolation,” by Liszt; “At the Seashore,” by Obeithur, 
and “Winter,” by John Thomas. Mrs. Hazard is in fine 
voice this winter. She and Mr. Schuetze have been en- 
gaged for “Ladies’ Day” at the New York Athletic Club, 
December 7, and for a concert also in December at the 
Colonial Club. 


nme. FVANS vor 


S. G. Pratt’s Pupils’ First Concert. 


HE first concert of Mr. Pratt’s pupils took place at 

the West End Private School of Piano Playing Fri- 

day evening, November 15, when the following program 
was given: 


Twittering of the Birds....... poibhinnns Deeenedinebantanendadtatirs Biela 
SE Fe GE IO oa cdcndedcnncsne ia Dhadak ea ene onris onal Lack 
Evelyn Thomas 
Meditation Religieuse............ pikiee : ——e 
Velen, GB. Bt Nes Beovssccceseses eae vebee .... Chopin 


Miss Louise Thomas 
Consolation 
Ola, Impromptu....... vietbeiemeess sccesersvanses Pratt 
RebenteD cc ccéacasaseksssscbiesisass , p 
Miss Adah V. Nelden. 


Sonata, op. 7 (Rondo)........ . Beethoven 


DEED atinvecsqcosbdataveceates — 
Miss Nellie E. Andrews 

Ballad in A flat... , inl , Chopin 

On Wings, Etude de Concert....... ... Pratt 


Master Ernest L. Thibault. 


Kreisleriana, No, 2.. Schumann 


Concerto in E minor. oe , . .Chopin 
Orchestral part on second piano by Mr. Pratt 
Miss Lulu Eggleston. 
PEE” cvcctcsescesudesebasuatonegneeseetans Grieg 
Liszt 


Rigoletto . , 
Mrs. Flora S. Pratt 
Addenda—Second Grand Polonaise for two pianos, 
By Mr. and Mrs, Pratt 
Miss Adah V 


shocton, Ohio, made a very successful début, playing her 


Nelden, a talented young lady of Co 


selections with much refinement, expression and_ bril- 
liancy. Miss Andrews, daughter of the distinguished or- 
ganist, astonished her listeners by the fluent technical 
skill, elegance and power with which she executed her 
difficult numbers, while Master Thibault and Miss Lulu 
Eggleston delighted the audience with their artistic in 
terpretations 

Mr. and Mrs. Pratt aroused genuine enthusiasm by the 
rare exhibition of virtuosity which their difficult sele« 


tions demanded and brought the program to a close ami 


a storm of applause 


From A Critic 1n Boston, Mass.—‘What a pleasure it 
is to listen to that fine artist, Baernstein; his mellow voice 
and his broad, refined style are a continual delight. Baern 
lis many 


stein is essentially a colorist. The painter mixes 
colored paints and blends them into perfect harmony, mak 
ing a picture beautiful to behold. Baernstein colors his 
voice in such a manner as to make it express every emo 
tion, and bring pictures vividly to the imagination of his 
hearers, delighting their very soul with his noble voice and 


hear a recital given 


exquisite art It was my privilege t 
by him a few days ago, and in pronouncing his work ‘a 
triumph of art’ I voice the opinion of 4 public discrimina 
tion. A. M. G.” 


Aucusta CottLow.—Miss Augusta Cottlow, the pianist 
will play with the Paur Symphony Orchestra at Carnegie 
Hall Saturday evening, November 30, and will also play at 
the “union” concert with the New York Liederkranz and 
Arjon at Carnegie Hall, December 8. At the Paur concert 
Miss Cottlow will play the Grieg Concerto, and at the 
“union” concert she will be heard in the Weber “Con 
certstiick.” Miss Cottlow wil! be one of the soloists at the 
concert of the Brooklyn Apollo Club, Tuesday evening. 


December 10. 





New Hotel Bellevue. 


NEW, MODERN, FIREPROOF HOTEL. 
BEACON STREET (near Tremont Street), 
BOSTON, MASS. 
Central Location. European Plan. 
BEARVEBYVT & WoOoonD. 





KLENNEK 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 





PARIS EXPOSITION, 1900. 


Only Honorable Mention or Distinction 
of Any Vocal Instructor. 











RESUMES TEACHING AT NEW RESIDENCE-STUDIO, 
230 WEST S2d STREET, 


SEPTEMBER is. 





Tenor. 
Under 
Management of 
ARTHUR F. GOODRICH, 
6 East [7th St., 

NEW YORK. 
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$2.50 each; Mrs. H. A. Smith, two seats, $2.50 each, and concert, which will be reviewed in my next letter, was as 
S. W. Trost, three seats, $2 each. The second day’s sale follows 






to-day was equally successful 
4 . eme and Variations in F major Mozart-Rheinberge 
Phe 














The first of a series of lectures on Mechanism of 






























































the Voice,” with illustrations, was given by Dr. John B For mixed quartet and piano accompaniment 
Singleton on Friday evening, November 22, at the Oscar Soprano, Miss Kathryn C. ¢ ns; alto, M Elsie L 
» , . . . . Bernard; tenor, J. Wesley Hubbell; bass, Edmund A. Ja 
Ehrgott Vocal School. Dr. Singleton is an authority on Stet feeen Dinan Cannan ane Mende 
the subject Arranged for two pianos by Kufferat 
<< — At the Spring ‘ 
\ chorus, numbering about seventy voices, students ae > tae oe ac ‘ adeneenndemne: 
the Oscar Ehrgott Vocal School, is diligently rehearsing J. A. Homan 
— — Ihe Messiah,” to be given as a recital on Friday evening 
Cincixnat1, November 23, 1901. December 20, in Sutton Hall. Soloists are all students of 
HE auction sale of choice of seats for the Symphon; Oscar Ehrgott Ds Ps Alma Stencel. 
concerts, which was begun in College Hall Friday — 7 A’ MA STENCI ‘ y pianist of about 
morning and continued on Saturday, was a gratifying suc The first lecture in the choir course of the Oscar Enh: tweive to fourteen yea! ige, made her appear 
cess. The first twelve choices were sold in fifteen minutes. gott Vocal School will be given by the Rev. Mr. Eccles ance lately in Ber She is a pup f Hugo Mansfield 
There was a large gathering of cultured people early on of St. Paul’s Pro-Cathedral, Friday evening, December 13 ind has already been presented to the public of Vienna 
hand to participate in the lively bidding. The first bid The lecture will be on the Episcopal service, with illu nd Budapest. We subjoin some press notice 
was made by Lucien Wulsin, of D. H. Baldwin & Co. He trations Vith the stance of the P monic Orchestra, the 
paid a premium of $10 each for three seats. Mayor Julius Gt Se ma Stencel gave a concert in the Beethoven H nw 
Flieschmann took second choice of four seats and a box : ' ere ee eee , _— dy ai naar d 
at a $10 premium each. C. P. Taft bought third choice of Oscar Ehrgott eerer; has a number of concert en gf tae fee stenbentins “eo . +s . ae ~ ; 
four seats at a $10 premium and L. A. Ault fourth choice gagements during the holidays y artistic performance 5 carcely expected 
of two seats at the same premium et <E grow Her technic 1 till leave 
Hon. Nicholas Longworth secured two seats in the fifth . : : 8 e wished, for | — . en for child 
An event of extraordinary interest was the first Chamber ft 1-like ‘ n the cantiler 






choice for $8 each; Mrs. Matthew Addy, three seats, $8 Mu : M . , tiate ritios " { erw 
re a ine x“ usic Concert of the arien String Quartet in the Ly ; a 
each; Dr. W. W. Seely, three seats, $8 each; C. Krippen EEE ; yea? ee ) 
dorf, seven seats, $7.50 each; Mi I M. Werk, tw eats ceum of the College of Music on Wedne sday evening 
, § *n seats, $7.5 me ; MISS K.. ] ‘rk, two seats, " 7 a" 
e . n . , November 20. The program embraced the Kaiser Quar f ar ' ns anistic gif e drawn from th 
$7 each; M. E. Ingalls, three seats, $7.50 each; G. W. Ditt , : ; eee? aa : 
> ’ tet for strings, by Haydn; the quartet (‘La Volga’) for fact that a girl of thirteen | ‘ fluent techr 
man, three seats, $6.50 each; Lawrence Maxwell, Jr., four ' ‘ . '  aniee genes of 2 © 5 the I ¢ Liest. thes 
ae rd <t y } S} d worak's Juintet for pian and 
seats, $6.50 each; Mrs. T. J. Emery, four seats, $6 each; shape. » Mae =, one rak —_— a \ima Ster possess n extraordina ent. Shi r 
7 . : “= strings 1e string quartet is the same as it was for sev ted epee 
R. A. Koehler, three seats, $6.50 each; Miss E. Garrard E : sia besa os wale = ; -  gifte y eloped. 17 ally well ad 
er s it . tio “ ore. seco , , emus , talent , the G fat 
three seats, $6.50 each; Louis J. Goldman, two seats, $6 al years, with th “_"s — _— ween hag " - . : , ase ! 
. , ’ n iolin, ¢ i arien, is substituted fo t t e of ( Allgemeine Musik 4 g, N 
each; A. Howard Hinkle, three seats, $6 each; Milton tHe “ WW anidharsin zi0y me , , 
> ochneide -tmo s somewn: or: 1 iS play 
Hoffheimer, three seats, $5 each; Edward Anderson, four neider. Mr _ 7 , mewwEs we = - hogy P a 
seats, $5 each; Mrs. Charles Fleischmann, four seats and ‘"* and needs more of the refinement and polish tha Alma Ster y gi endow 
a box, $5 each; R. L. Reed, two seats, $5 each; E. N me to the quartet player after some experience. In ents. Is e techr nt of view irkable dexterity 
‘ , $5 each; ; , two sez $s ez : 
> y > . re “ral the quartet ] 1K le ear tf ks { careft th her powerf touc er es er t ercor the difficulties 
Roth, two seats, $4 each; A. Klein, five seats, $3 each: S. & neral the quar playing me ae . nat f carefu ; = oe “~ hy pogns Pua nee 
, : preparation and serious study Mucl fi it was of a a ' ; ~~ 
P. Wells, two seats, $3 each; Mrs. Pitts H. Burt, three P'¢Paration and hee, : ; ved om bes ell d 1 encouragement for a 
seats, $3 each: Miss Lorena Goshorn. one seat $3 Mrs finished character In the Kaiser Quarts t the playing was g | k 4 g 
an . * , we is less sz Stacto é st violi 5 | 1 d to if 
R. H. Gordon, two seats, $3 each; Charles L. Harrison : - _ "y the Gret pa Agnes has ee , — > , , H 
. _ - ess and th was in the general rez zy a lack of that S : ¢ € 
two seats, 33 each; E. G. Webster, two seats, $3 each; aes ~ We ” he ge » hoo * _ ‘ oe » 
' . j fry + “ntial t , , n w : . 
’ . ~ . - simp 1 and ior SS ol Styli so ssentiai to an ipp! 
J. Walter Freiberg, three seats, $3 each: Maurice Frei Ipsienty & in ; } ‘ ; att g nsiderable e were th 
t f ' } » osae . t ™ i nl ; 
berg, three seats, $3 each: A. H. Chatfield, three seats, $3 lation of Haydi The Ru ian Quartet was we ayed, : , ‘ dined * hee 
? } > aithoug ne rmposition itseil s rs iror Sar I ss ol She t e de r ed er ng talent 7 eine 
each; J W Bullock, two Seats, 33 each John L Lincoln, ulthough the ' 10T tsell oume - amen j j D K | 
two seats, $3 each; Casper H. Rowe, two seats, $3 each ~haracter in key and treatment. The grateful composition October 31, 19 
seats, $3 each; as owe, oO ats, $ > . J 
she — ~ vorsi — or , ’ 
James Powell, two seats, $3 each; Miss Lunkenheimer 4 the evening was the Dvorak Quintet for piano and . . 
. ‘ ‘ ctr s is characteri j ‘ ress of exquisite mo . . tence , 
two seats, $5 each; Thomas C. Van Antwerp, two seats sain It is chara ——— by a dre f exquisite mod See anaher ¢ ite ait Rhode amin te Reed eel sii ea 
$2.50 each; F. W. Boye, five seats, $2.50 each; Ezekiel & ‘“™ coloring—and > wr of direct purpose . , S n intellige ‘ 
- : » ; < » G o played the piano part, proved him- and » » Lorele iit soot n the pias 
Bernheim Company, two seats, $2.50 each; Henry Muh Romeo Gorno, who played the piano part, p 4 el gaan - . — o ‘ 
hauser, two seats, $2.50 each; Miss M. Andrew, two seats, °°! #" © emble artist of a very high cla Few pianist 
$2.50 each; H. W. Crawford, eight seats, $2.25 each; L. N display a truer sense of values, a more delicate and poetic 
pe.. ’ ’ ' ats, $2.25 Cé : nee Alma S P ; its 
. ay e sentiment, and a better understanding of the laws of ex Save Smemeaag 
Stix, six seats, $2 each; Miss Clara Baur, seven seats, $2 , : ’ : ~ eos , ; & ‘ Regs a Se ‘ eyond the sphere of t f her technical abilit Her playing 
each; Louis J. Hauck, five seats, $2 each; L. F. Phipps, PF©sS!0 At times he played with positive fire and pa nd flaw work rchestra erve unstir 
two seats, $2 each: F. H. Ballman. two seats. $2 each sion. A uniform musicianly intelligence asserted itself at e.—Allgemeine Musikalische R 
. > 2 > all times. = 
George F. Dana, two seats, $2 each; Arthur Espy, two 4 &mes pa tl . 
seats, $2 each; P. R. Mitchell, two seats, $2 each; W. G ~ oe Ernest HuTcHESON AND KNeIseL Quartet.—Ernest 
Caldwell, two seats, $2 each; Mrs. Perin Langdon, two \ concert was given this evening in the Odeon by Dr lutcheson, the Australian pianist, will play in Boston D 
seats, $2 each; M. M. White, two seats, $2 each; Mrs. N. J. Elsenheimer and Sig. Romeo Gorno, assisted by a ember 2, with the Kneisel Quartet. Hutcheson uses t 






John Gates, two seats, $2 each; Sol. W. Levi, two seats, vocal quartet of the College of Music. Program of the Mason & Hamlin piano 
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4 y HERE is a three year old Suzanne Bréval at the 
Opéra Comique. Whose child is this? Help! 
help! 


i is reported that the flying Dutchman Van Rooy 

has canceled his American engagement at the 
opera. Perhaps Bayreuth proved too much for him 
last summer. Cosima Fan tutti! 


ie strikes us that F. X. Arens and his Cooper 

Union Institute concerts are quite sufficient 
for lovers of good music on the East Side. This 
apropos of a scheme, more utopian than practical, 
to give classic mufsic down town. 


HE unfortunate habit on some of the daily pa- 
pers of writing up concerts before they occur 
is responsible for the misstatement in the Evening 
Telegram regarding Miss Helen Niebuhr’s appear- 
ance in Brooklyn. Miss Niebuhr was to sing with 
the Kneisel Quartet Wednesday night, and on 
Thursday the Telegram stated that she had sung, 
when in fact the concert was postponed on account 
of the serious illness of Mr. Kneisel. 


AYS the Herald: 

“M. Jean de Reszké is back with his wife at 
the palatial residence he built for himself in the Rue 
de la Faisanderie. The house contains a bijou thea 
tre much larger than some Parisian auditoriums 
There a favored few will be afforded the opportun- 
ity of listening to the great singer this winter. 

““M. Jean de Reszké is rehearsing ‘Siegfried, which 
will be produced at the Opéra on December 18 
with a novelty in the shape of an automobile 
dragon.” 

Is Willy Schititz at last to appear in Wagner 
opera? 


ly is said that for the concert which Miss Feé was 

to have given last Monday week, and in which 
Paur and his orchestra were to have participated, 
$15 was taken in as advance sale, and that, in con- 
sequence, the violinist and Mr. Paur refused to 
perform. This would indicate that the people of 
this city do not propose to support orchestral con- 
certs, for it is understood that débutantes here, 
whether from abroad or at home, fill the houses 
with the use of complimentary tickets. It is be- 
cause the people refuse to sustain the classical or- 
chestra in New York that the habit of giving or- 
chestral concerts to support solo pianists will also 
cease, except in rare cases. 

The situation locally is exceedingly perplexing, 
and defies analysis. Walter Damrosch once told 
the writer that no American city can sustain si- 
multaneously an opera and a permanent orchestra, 
and that assertion appears feasible. The Philhar- 
monic is not a permanent orchestra; it is period- 
ical, and it cannot rehearse permanently. The op- 
era is always the cause of musical decay, because it 
is on a false basis. It is the great impediment to 
the development of American composers; it de- 
stroys all chances of a local orchestra, and it vitiates 
the true taste for music. Mr. Paur is helpless be- 
fore it; so are all others. 


HE Evening Post of Saturday had the following 
pertinent things to say of Liszt: 

“The world will never hear the last of the proofs 
that Liszt had the noblest, biggest heart that ever 
beat in a musician’s breast. Fresh evidence is sup- 
plied in the second issue of the new German maga- 
zine, Musik, by Helene Raff, who contributes some 
letters that passed between the composer Raff and 


Liszt in 1846 and 1847. They show once more how 
Liszt gave his time and means to the furtherance 
of not only the writings but the material welfare of 
those who applied to him. Raff was hardly able to 
earn his daily crust of bread when Liszt secured for 
him a position in a Frankfurt music store. Unfor- 
tunately, Raff soon made enemies. He ‘told the 
truth,’ as he writes to Liszt, about certain musi- 
cians, and the result was that these musicians pulled 
the wires and secured his discharge. Then Liszt 
got him a place with a publisher in Vienna, and 
finally invited him to Weimar to be his secretary. 
‘It is self-evident,’ he writes, ‘that a complete as- 
surance of your pecuniary independence, as well as a 
prompt and intelligent furthering of your musical 
career, will be the conditions sine qua non of your 
position. The insignificant services which I may 
perhaps be so happy as to render you in this direc- 
tion you would be expected to requite simply by 
giving me your frank confidence, and an occasional 
hour of work in the way of getting manuscripts into 
shape, copying, orchestrating, taking diction, &c., 
as you did in June and July, 1845.’”’ 


N the Times last week was a lengthy paragraph 
announcing the discovery of a “heavenly voice.” 
rhe discoverer of this voice is an ex-professor of 
Yale, and as he is a clergyman and the friend of a 
bishop we humbly acknowledge that he may know 
what a “heavenly voice” is 

poor world 
We shouid 


have fancied in our sim 


“TO BE TRAINED 
ABROAD.” 


better than 
lings like us 


plicity that the first quality of a “heavenly voice” 
was that it needed no training on earth, and in the 
next place we believe we may assert that it would 
not be in demand for opera, concert, church choir or 
vaudeville, where mere human voices, more or less 
trained, are in demand. ‘The possessor of the 
“heavenly voice” is a girl still in her teens; her 
father is a poor painter, her mother a washerwoman; 
she is one of nine children, and has been in the Sal 
vation Army. The discoverer and his friends, re 
ligious and philanthropic, are raising funds to send 
her abroad to be trained. Now we all know that 
there is no possible necessity for sending even a 
“heavenly voice” abroad for this purpose. It could 
be trained here better than in Germany or France 
But have these kind, good people who are contrib- 
uting their money reflected what they really are 
about? Here is a girl who knows only “English 
as she is spoke” on Long Island, who has the man 
ners of the tenement house, things inevitable in her 
case, and whose sole defense against temptation is 
the moral training she has received in the Saivation 
Army. We honor the Salvation Army for the 
good work it has done and is doing, and we hope 
that its teaching will abide with this poor girl amid 
the temptations and troubles which await her if the 
philanthropists carry out their plans. Here is a girl 
flung into some country whose language she does 
not know, whose manners and customs are strange 
to her and whose code of morals, especially where 
ignorant young girls are not those of the 
United States. Will they give her 
enough to take a chaperon with her and lodge in a 
They certainly ought in common 

But are any of them competent 


funds 


decent pension? 
decency to do so. 
to make the arrangements for launching an unpro 
tected girl into an unknown sea? We trow not. 
What do Mrs. Russell Sage or Miss Helen Gould, 
kind, good ladies, know of the matter? Our col- 
umns have often to record the ruin of young girls, 
ruin of body and soul, sent from home to be “trained 
abroad,” and countless instances of like misery pass 
unnoticed. Why add another victim to the list of 
the slain by philanthropy? 

If it is considered necessary for a “heavenly 
voice” to have a finishing touch of European culture 
for advertising purposes, the European trip ought 
to be deferred till some thorough training has been 
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undergone here, where friends are near her and she Floods,’ and had the same pleasant experience with Nev position to be just Mr. Swift. in referring to M1 
can find companions. in’s ‘Immortal Love,’ which was sung from manuscript Hast’s recital rite 
as ai, W tes 
We have not said a word about the injustice to Laura Danziger in the Journal agrees with Mr ‘There was an exquisiteness about it a 
the hardworking teachers of this city in this fad for Henderson and disagrees with Krehbiel regarding ¢ould not go unrecognized.” Before and later in his 
sending promising talents to foreign lands. This Mr. Hast’s voice. She writes: review, Mr. Swift laments because the singer was 
is really a secondary consideration to the cruelty ‘Mr. Hast revealed a voice of fresh, pleasing quality, deficient in “muscularitv Heavens. what can Mr 
of exporting an ignorant, unprotected girl to the with a real tenor timbre. His middle tones are sweet and Swift mean? It not be that a man of his re 
. £ : : not without richness, ; his ones ien sung mezzo : 
dangers of Paris or Berlin. 7 : ” =" a ; ae Soe . a when sung m finement has been attending prize fights? We have 
oce are similarly grateful to the ear ; 
: r : : , : iad illustrations of “muscular” tenors from men 
In lines following this tribute, Mrs. Danziger finds . : 
fault with the singer’s upper tones wh 1 in, ‘TOFS OF the Castle Square Opera “Company, and 
. F S i ers ypc one when sung in " a . 
O one but the Recording Angel knows how . ‘ , PI ss a hen we recal it th l 
NE = is ‘} _ full voice, and what she writes about the “A flat ~ has bs 
many men and women have perished prema ; f ereeets ent of “muscular” tenors in song recital will be de 
; . rather forces the work of criticism beyond its legit 
turely because the doctors made a mistake in diag ; ‘eld : ferred until the ir 10% 2000, when we are 
hs : , imate hek E 
nosing the cases. There is one point, however, upon na . dead 
‘ - 9 rhe critic of the Staats-Zeitung referred to M1 
which physicians called in to “consult” do agre« : :  Sagl Even regarding the 1 f the singer som 
When they find the patient Hast’s list of songs as “an English drawing-room : ; 
: ” ¢ f the critics disag 
. . rogram \s the program in fact contained three : 
WHEN DOCTORS emaciated, weak and fever- ?" B ; ‘ 4. a 1 difficul Here is another paralle 
é of Brahms’ most beautiful and difficult songs, one 
AND CRITICS ish, they agree quickly that igs ls : S —e :, . 
: song by Schumann, one by Cornelius, and the reci yamews Vy 
DISAGREE ——?7 he is ill, but it is seek ‘a Py i oer reg The espor Mr. H “ 
tative and big aria from “Elijah,” we conclude the 
ing the real malady that : : = glenn am eS 
< ; ; . A gentleman on the Staats-Zeitung read the house ' 
tests their experience, skill and knowledge of anat press g 
: Hy ? : program in the Oriental fashion—beginning at the ort oon f 
omy. Music critics are in a sense like the members - 
ti . ee farther end = — , 
of the medical profession. Among the men and \s we profou believe f comper 
, : i Here are the parallels regarding the program ° , “ 
women engaged in the work of writing musical re sation, we fee vinced that e cr SM ure 
; hae, 55, . [RIBUNI STAATS-ZEITUN : , 
views for the metropolitan press there is altogether ae eee a ett ian oles sowing the “wit n due time reap the “wh 
too much uncertainty, hence too many contradictory f the ighter orde and ges englisches Drawing ind lo the im ent iping 
opinions. Most of the so-called critics come to the happiest in its expression room progra ng time ming I VI mus 
. ° lisse he } a tw ty, ' if t t 
conclusion at once that the artist can sing, but in a that ne & ppre ' riticism s its ve th nposer a t 
‘ . ongs of lofty kind he a . ¢ +] £ thay 
the analysis of method, the voice, the style, there ar¢ . , 7 verformer, we kni S iat sor 
? , ‘ showed yesterday DY | . —— 
numerous and humorous disagreements. Musicians jing euch works as ‘Es ism aré ibere 
who do understand are amus d when they read hing der Reif’ and ‘Di 
pedantic phrases inserted to hide the critic’s ignor- Mainacht,’ by Brahms, and T HI bl 
: ; : ao aia kk cable reports of eral of the e ope 
ance of the subject he is expected to discuss. There Ein Tor y ‘ ' 
: ‘ ' ( his progra impresario, ( May ! 
are also discerning readers who can tell whether the St , 
critic heard all, half or even less of the perform Phe opening of the Horse Show crowded the re gee ' . : 
° ° . - F +} -} ’ ‘ aS pel 
ance he was assigned to review But the unfor- port out of the HW orld , 
1 . : ersons att W he 
tunate layman who needs to be guided in the matter rhe men who write for the evening papers have Ps , , 
° e ¥ e . 1 1) | ‘ 
is often strangely confused by the conflicting music more time to think things over, and pt rhaps are just : & 
reports published in the daily papers, and wel! a little bit influenced by the brethren whose opi DE VIVO AHEAD. — i. 
he may be thev read in the morning. Mr. Finck probably is th ~ s 
Ay : | t > oar s . har hi . p 5 ere scat re 
Ve have, for instance, the criticisms in the New mnily one who does not care a straw wh his col 
York daily papers of Gregory Hast's recital in Me leagues on the morning editions think or s Whil , ind? , 
e . . 1 1 ViaretzeK Sey pe s lem ber: 
delssohn Hall some ten days ago, and the medley of we cannot always coincide with the critic of the ; 5 _— 
of oad . _ : ; Is Staff tt ¢ i ( é 
contradictions is one to make angels weep. The crit- Lvening Post, we do admire his independence and ; : _ 
. ; ‘ . , e present 
ics seem to agree that Mr. Hast can sing, but for the his exclusiveness. Sion lt 
rest, alas! alas! Mr. Finck does not think Mr. Hast’s voice is “re sis : i , 
7 ‘ . - . . 1 tic stars y ! ' re yw 
[The Tribune commends Mr. Hast’s§ enuncia markable,” but he admits t its quality 1s “agree a ; = 
. . , ” ’ — iss s ivironm« ‘ r 
tion, his intelligence and his taste. and whil able. About Mr Hast S singing Mr. Finck is m re : 
aes ‘ ; aa : ; , “eg ; re sé res} buried y é pri 
admitting that the singer would be ‘a decidedly positive, and in this asserts his independence an ' I . 
6.8 ° ° ; - , o al ics I < I s ver c 
agreeable acquisition to the local concert rooms disregard of the opinions of several of the critics Nes 
; ° . os 2 = . 1 . were criminals | ntness ol! Ss neg t 
thunders out this piece of information “Neither in the morning papers 
, » Seg ; ; :; , oportiot spective is 1 ( n 
voice nor manner does he belong in the category Here is what Mr. Finck writes of Mr. Hast’s : : 
. °,° ° . l ~ < S e( 
great artists, but he has qualities of a most amiable singing: 
. . . a - = tis - ; rs as s I ( t < \ has 
and ingratiating character He sings wi eautiful art and pert . 
- . | resources His enunciation, t Ss exct given his Drains S Ss \V c 
Less than twenty-five years ago certain Europea: 
aps ‘ : e listener c: oe Ss we ’ ploitat of what Ss ope stars is 
critics said something similar about Jean de Reszké : point ’ ; M 
: 7 g—a pon a re ri D the tne sur ing 
We wonder where these European critics are to-day. <inger fancies. Ti wat | ae : 
‘ , . ; ; : oan solemnity of 1 : had b 
Let us hope that some of them have by this time b plause accorded ffi 
. > . a - wid aaa rept el ss S e€ Cases pe 
come familiar with these immortal lines by Pop cult art, so rare ate ; : 
“De at . : x text into the strear beauty ¢ S How cs S Nap] 
Be thou the first true merit to befriend; ‘ + ey he 
egato continuity, or t ftor it is m 1 phe Ss ( e sens 
* ae . nite a - ” . mA . . . : 
His praise is lost who waits till all commend. was Cornelius’ ‘Ein Ton,’ in which he achi e para f music, for the late Ant > is buried with 
= y ° : seal merit F making ¢t} 1 1 invt! ; 1 , 
Here are two more opinions. One by Krehbiel in doxical ge or making the monotone any public pomp, and s ve n ‘ fied wit] 
the Tribune, and the other by Henderson, printed in "SOMO": é , ‘ ' nusic as a profess e¢ with eous 
Times: Mr. Chase, of the Evening Sun, illumines his mu os 
ines. : . rcumsta i sol s Ss y 
; sic reports with humor that is spontaneous and é eT > , 
KREHBIEI HENDERSO “wl : ‘ s b ther directior 
“i ‘thts eole 2 He h . deliciously kind. No matter how mirth provoking ri 
I ast s vo s e has ol ) 5 . ne opera | Sari 1S ae VW 
neither voluminous nor pat ing quality. thoue the story, we detect the true gentleman and finely I 
; : : . usic in itself, \ sic aS a s dis 
ticularly pleasing in qual large range. but h ses educated mind \s we have too much of the ? ' , 
,” , ? . - ” . i ° tinctiv, dehinite al yt emp r Ss ) 
ily. head tones discreetly . snarling, “pre achy, perfunctory kind ! criticism, 5 , : : 
tend his mass and ’ . j - ti a torm of entertainment k1 | 1 ul 
er ipa Mr. Chase’s symposiums are a welcome relief | 
give iriety to his . : , ; , Star auspices, whi ) ed ft 
aap tere Commenting upon the singer’s art, Mr. Chase in : 
} ¢ g ; , opera as per np He s< ] ] 
cludes in his report: ; | , ' 
Che writer in the Herald wrote as follows about The public knows that it must tak S W KNOWS musi Hi WS ! 
Mr. Hast’s début: thanksgiving Happily, Mr. Hast is ng ex star opt . . ‘ Al . 
“A vocal recital, given in Mendelssohn Hall yesterday ©™Plified in Sims Reeves, who used to charge mightily traditional poses and gestur« p 
P ipon his battlehorse ballads and | rator dogs « 1 } ' t 
afternoon by Gregory Ha fir nee re a os ba a es s era houses, the eccentric pr l } 
proved to be a delightful affair B he quality of M: That Mr. Hast has oratorio training he showed vyestet the trend of the pub ”" » fie £ th, 4 
“ im the . leca} te (Be Sere 1 Voor eart j = 
Hast’s tenor and his style f singing are exc n ind - - 4 —— " : . s° \ ~ ss be ' bos ( but of music he ler t} o, be S< 
highly commended themsel ve to the dience played gitt more tundame al « n lan § goo verman lone : f 4} ; . f 
peech 1 } oy ietie« ; ry nd of a serene vision ot the t { ind in ‘ 
“His program contained among other selections numbers peech in the sob f ‘Ein Ton ; So oes : ‘hae 
; aimnacht’ and ‘Fs hing der Reif’ bh —=— ’ his usi < do ‘ 
by Brahms, Lowe, Schumann, Sullivan, Nevin, Clay, Dal Dic Mainacht' and 'Es hing 4 _ 4 . us business titan tes 
Young and S. Coleridge Taylor. M Hast was encored he criticisms in the Mail and E repress by Mr "he manager of stars in oj >t S , 
for his singing of Léwe’ How Deep the Slumbers of the Swift, are W ell Ww ritten, show thought and the dis vo \bb M iretzel May S 
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a man of commerce, who deals in an article of 
merchandise known as the operatic stars, upon 
whom he is supposed to thrive by surrounding them 
so that the public will come and pay him a profit 
on his contracts with them. Just as Maretzek dealt 
in Wachtel, so Strakosch dealt in Brignoli and Ma- 
pleson in Campanini and Grau in De Reszké. Just 
as the old line of impresarii had their sopranos, so 
has. Grau his Melbas and Calvés, and the business 
still continues to prosper, much to the detriment of 
musical art and the destruction of delicate human 
sentiment, for the exploitation of stars produces 
such prodigious egotism, such unnatural and stim- 
ulated self-aggrandizement in the star subject, that 
the whole objective universe is converted into a 
machine at the disposal of the star, who, in his or 
her obliqueness of vision, ceases to realize the true 
proportion of affairs. Most of them become so de- 
vitalized by accumulated vanity that they cease to 
be human, and the continual applause and adula- 
tion artificially manufactured for them by the im- 
presario finally unfits them for a correct under- 
standing of universal law and even custom. 

Through the parrot-like system of memorizing 
and indefinitely repeating their star roles they lose 
the effective properties of the memory, and they 
forget ordinary moral duties, and add to this their 
artificial self-esteem, and it will readily be seen that 
they gradually come to believe that they were the 
exploiters of the impresario; that they “made” 
him, not he them; that it was not his shrewd busi- 
ness management that formed the very basis of 
their success, but that their art made him success- 
ful. Of course we all know that even Patti failed 
here when she had no manager, and that it was only 
after she had placed herself in Abbey’s hands that 
she made $5,000 a night; just as we know that all 
commercial questions must be decided by business 
men to be properly decided 

Such then being the case with the stars why 
should “they” send floral ¢ributes to the poor dead 
devils of opera managers, who paid them thou 
sands and millions of dollars, and lost all the money 
they had risked and ventured on the stars, besides 
Why the stars 
) get 
True, he paid 


the money of friends and relatives? 


gave the impresario all the opportunities t 
wealthy; why did he miss them? 
them hundreds of thousands, but then that was his 
affair. Why did he not keep some himself, which, 
as the world goes, would have been all right? They 
have no money to spend on flowers, and as to time 

well, they are too busy to go to funerals of im- 
presarii; in fact, to any funerals. “People must 
come to my funeral; I am a star; I go to their 
funerals—I?’’ With the star it is always “I.” 

\nd so it comes that De Vivo represents the 
; 


high water mark, with his fifteen mourners, Maret- 


g 
zek being a poor second with seven only, and Ma- 
pleson entirely distanced with two mourners. 


\ 


\s long as the public continues to support such 
form of amusement the stupid star system will con- 


flourish, as it does now under Grau. 


nue to 


(srau is merely a machine, turning out these stars 


as the public requires them; he is as helpless as his 


' 


pre decessors were, 


and cannot afford to defy the 


bad taste of the masses by risking an artistic en- 


semble production, with its costly rehearsals, its 
nlise-en-scéne, and _ its 


horal complements, and we shall therefore con- 


complete orchestral and 


tinue to live a greater part of this century with this 
evil influence distorting our views and interrupting 
the natural progress of true art, both musical and 


dramatic. It is only through a profound educa- 
tional upheaval, such as Richard Wagner attempt- 
ed (and Shakespeare before him), that we can hope 
for a change into the right channel of thought and 
action. ‘The support of the star system indicates 
an absence of mental balance, due, no doubt, to the 
insane pursuit of wealth, for all forms of entertain- 
ment are now merely viewed as necessary aids to 
aberration, so that the weary mind, in order to be 
able to sustain itself, has its deflection from the 


routine. For that reason the masses want amuse- 
ment and not art, and hence they call for the star 
system and not for music or musical art. 

One good feature about this all is that neither 
Neuendorff nor Maretzek nor De Vito nor Mapleson 
was at his own funeral to experience the neglect 
shown. The gallant colonel’s heart would have 
been broken had he seen from his coffin that even 
Patti had forgotten him, and had he observed that 
only two persons were following him to the grave 
he would have gotten up and marched along to 
make it three at least. We hope Mr. Grau, who 
has many years to look forward to, will arrange 
things to beat the De Vivo record; or, still better, 
to get out of star management altogether. 


GERMAN BOYCOTT ON AMERICAN SINGERS. 


PriMA DoNNAS AT BERLIN Opera TRYING TO MAKE Posi- 
TION OF Miss GERALDINE FARRAR UNTENABLE. 


Bertin, Thursday.—At the Royal Opera House the latest 
German enterprise is a protest against the American peril 
by resenting the hit recently made by Miss Geraldine Far 
rar, an eighteen year old Massachusetts girl, which re 
sulted in her securing a three years’ contract. Several jeal 
ous prima donnas, foreseeing the possibility of their super 
annuation, proceeded to make Miss Farrar’s position among 
them untenable. 

One middle aged Margarita announced that she will not 
Miss Far 
rar is endeavoring to be oblivious to her detractors, but 


sing on the same stage with American upstarts. 


the latter are influential and may undermine her with the 
management. 

The incident recalls the experiences encountered by an 
other American, Mrs. Webster Powell, last year. Despite 
her successful début and her admitted ability, the singer 
was subjected to systematic persecution by her confréres, 
I 12,000 marks 


resulting in her paying the management 


($3,000) for the privilege of canceling her contract. 


ITH such headlines as the above the New 
York Herald of November 22 tells of the 
disagreeable conditions prevailing in Berlin at the 
Royal Opera House in regard to the latest German 
specialty in music—the American opera prima don- 
na. Asa general thing we have no particular sym- 
pathy with that class of singers, and believe it more 
conducive to Mrs. Webster-Powell’s musical career 
to sing in concerts, as she is now doing, but irre- 
spective of any journalistic attitude the fact remains 
that two young American singers are boycotted in 
Germany because they are Americans, whereas we 
not only tolerate all nationalities in music but en- 
courage foreigners, especially even when they are 
so old and vocally so decrepid that they can no 
longer utter musical tones. 

There exists a deep seated fear in Germany that 
the American invasion, which has been felt so em- 
phatically in the industrial field, will also enter the 
artistic and musical lines, but there can be no great 
danger. In the first place American singers have 
very great difficulty in securing even a début, much 
less an engagement, because the natives always have 
first choice, and in the next place there is no ade- 
quate pecuniary equivalent that can compensate 
Americans for retaining a position in the German 
musical economy. Even the natives leave for 
\merica as soon as an opening presents itself, and 
simply because, with a few exceptions, there is no 
opportunity for a successful career, from a pecuni- 
ary viewpoint, and that is the chief and significant 
idea with artists. 

The cases of Powell and Farrar are limited to a 
boycott, on part of the singers of the Berlin Opera 
House, and extends, for the present, no farther 
Americans have sung in Bayreuth, Dresden, Mu- 
nich, Elberfeld, Cologne and Leipsic and Breslau 
(in Vienna also), and in the smaller cities, such as 
Coburg, Weimar, &c., &c. That was before the 
days of feverish anxiety regarding the American in- 
vasion, and we may as well generously forgive the 
poor singers who fear that they will be displaced. 
What we advise them to do, however, is to give the 
American singers fair play, otherwise such a senti- 
ment of reprisals may be created here that would 


eliminate the German singers from our opera and 
concert stages, and that would amount to a serious 
interruption of fiduciary possibilities. The people 
here are sensitive on such a subject, and once 
aroused their action might be effective, as against 
those who oppose American singers in Germany 
because they are Americans. 

Mr. Hugo Kaun, of Milwaukee, an American 
composer and conductor, recently had a similar un- 
pleasant chauvinistic experience in Germany, as he 
can relate. 

That the motive was based upon the nationality 
of Mrs. Powell, and not on the strength of any de- 
fect, is verified by the excellent criticisms published 
on her singing, which are now supplemented by no- 
tices of her concert work in Russia, the Riga Rund 
schau of October 20 saying: 

Madame Powell is a vocal phenomenon of a most rare 
art, for her organ not only exhibits great volume, but is 
at the same time undoubtedly a coloratura bravoura with 
an astonishing compass. Besides this she possesses, with 
out question, an astoundingly marvelous command of tech- 
nic, that in its special line stands alone and unsurpassed 
and could hardly be excelled. The tones in the lower part 
of the voice sound somewhat veiled—but the higher they 
go they gain with each note an ever increasing brilliancy 
till in the extreme height—in the tones above high C- 
they appear like a radiant splendor of sparkling stars. In 
her brilliant staccati and easy reaching of the most daring 
artist unfolded a technic which left the most 
No doubt, the composer (Pirani) 


intervals the 
dazzling impression 
has written many of the singer’s numbers with a perfect 
understanding of her ability, as they give Madame Powell 
opportunity to show forth her greatest gifts in electrifying 
light and thereby to gain a well deserved success—which 
was thunderous in its perfect ovation 

The American singer does not sing in Europe for 
money, for there is no money in singing in Europe. 
rhe European singer sings in America for large 
salaries and for money entirely. There is a reci- 
procity in this, because we look upon Europe as a 
standard—a traditional standard of critical musical 
estimate. But if Americans are to be criticised as 
Americans and not as musicians our estimate of 
European criticism must be altered, and we shall 
cease to consider it of any value. It is all a matter 
for our German friends to decide; we shall act after 
their decision, and their decision might seriously af 
fect the German musical invasion of America, which 


has now been in progress for a century 


Sun called “Elijah” 
further He 


Bega week a writer in the 
commonplace. He even went 
denounced the oratorio as an absurd, inartistic form, 
a compromise between church and opera, and a 
hopeless failure as serious music. Mr. Henderson 
in the 7imes of the same 
date Mendels- 
sohn’s work as “the last of 


de scribes 


IS “ELIJAH” 
COMMONPLACE ? nfl 
the really great oratorios. 
Somebody is at fault here. Either Mendelssohn is 
commonplace or great. There seems to be no mid- 
way with these two critics, and the truth, as it does 
in most cases, lies midway. Great in the Bach or 
Handél sense “Elijah” is not; it lacks the diatonic 
grandeur of Handél in its choruses, and its solos 
can be hardly compared to Bach’s, as exemplified 
by the “Matthew Passion” or the B minor Mass. 
They lack the poignant pathos, the accent of Bach's 
wonderful sincerity is not in them. Yet ‘Elijah’ 
we need hardly tell our readers has elements of no- 
bility in it; above all it is smoothly written, its work 
manship is impeccable. It is this composer’s deco- 
rative style that wins to him lovers of the melliflu 
ous. He seldom startles. His fine formal sense re- 
jects exaggerations. The antithetical balance of his 
phrases sometimes causes a sense of monotony. 
Mendelssohn was a melodist. There are lovely 
melodies in “Elijah,” so many that it is unnecessary 
to enumerate them. And the choral writing is a 
model of its kind. That this kind does not fulfill 
the demands of more modern music is not to the 
point. Mendelssohn had not the “color” sense; his 


music is not Oriental, as is Goldmark’s, for in- 
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stance. Nor is he dramatic after the 
Liszt, whose choral music is sadly neglected. His- 
torically, “Elijah” is the last of the so-called classi 
cal oratorios; one must consider the esthetic per 
spective with all its implications. 

But if the work is not commonplace the perform 
ance by the Oratorio Society Tuesday of last week 
was. It was something more. It was tiresome 
Never has New York heard “Hear ye, Israel,” sung, 
or rather declaimed, so-badiy. The engagement of 
Lilli Lehmann, by Frank Damrosch, was a mistake 
rhe press next day informed him of that fact. Per- 
haps he realized it himself, and then again he may 
not have been able to help himself. Lehmann is a 
friend of the family. However, the argument holds 
Lehmann is not, never was suited to orato 
And even with the little 


the duo in the first part and the above mentioned 


good 
rio singing. she had to do, 
solo, she failed, for her voice was in poor condition 
lhe Oratorio Sk ciety has done some good work in 
its days, but now it is sadly in need of new blood 
The same transfusion which the Philharmonic So 
ciety recently underwent may save the life of the 
almost moribund choral organization. Its rule 
seems to be to exclude members under the years of 


White hairs pre 


while 


forty or over the vears of eighty 


dominate in the concerts, and, there is some 
thing sentimentally touching in the sight of men 
and women grown old in the service of art, critical 


New blood 


It is the law of nature, and the officers of 


candor compels us to be cruel els 
decay! 
the Oratorio Soci ty should consider the problem 
lf they do not the Musical Art Society will drive 

is driving them out of existence. Noah's Ark needs 
new voices! 


He 


and it is doubtful 


It is unnecessary to criticise Mr. Damrosch. 


} 


is doing the best he knows how, 


if he thinks as highly of his own endowments as 
Musicar Cor 


to lead, and others have batons thrust upon them 


does Tut RIER. Some men are born 


Mr. Damrosch belongs to the latter class 


unluckly 


Evan Williams sang with his accustomed finish, 
and Gwilym Miles distinguished himself by his 
artistic and fiery singing of Elijah The ladies 


were Edith Chapman, who sang what Lehmann did 


not of tl luttle, Isabel Bou 


e soprano part; Grace 
ton and Belle Newport. The evening was a social 
Mr 


cannot now escape our annual dose of “ 


but, as Finck despairingly wrote, w 


Elijah.” 


SUCCESS, 


Dudley Buck Musicale. 
| * honor of the elder Buck Mrs M H 
Washington avenue, 


musicale at her 
home in Brooklyn last the fol 
Miss Maud Kennedy, soprano; Mrs. McLewee, contralto 
Hugh Williams Mr 
Riesberg at the Mrs 


years mem 


McLewee ol 
gave a handsome 
week lowing participating 
Buck, Jr., tenor; bariton. 
with F. W 
and Mr 


Buck’s choi: 


Dudley 
Leese. 


Brown, 
McLewee 


bers of Mr 


piano 


Brown have been for some 
in Trinity P. E. ¢ 


lyn, the latter nearly twenty-five years 


hurch, Brook 


Mrs. McLewee’s noble mezzo-soprano contralto was 
heard in the aria from “Samson,” as well as in other 
songs, and her voice never sounded fresher. Hugh Wil 
liams, a pupil of Buck, Jr.. made deep impression witl 
his expressive voice, and Miss Kennedy’s singing of the 


Polonaise from “Mignon” 
has 


much brilliancy 


was a beautiful piece of colora 


tura. She excellent control and a beautiful voice of 


The veteran Brown sang as few men 


who have behind them his years of musical activity car 


and General McLewee was the life of the party 


Francis Rocers.—On December 4 Francis Rogers will 
give his first song recital of the season in Steinert Hall 
Boston. The program will consist of four groups. The 
first will include classic songs of the “bel canto” school: 
the second will be devoted to German lieder, written by 


grahms, Schubert, Schumann, Franz and Ries; the “Gypsy 


Songs” (op. 55) of Dvorak will constitute the third group; 


the fourth group will up of songs written by com 
English and American Mt 
Mendelssohn Hall 
3 o'clock 


three 


be mad 


posers now living, French 


Rogers will sing the same program in 


New York, Tuesday afternoon, December 1 


), al 


His other professiona! engagements for the next 


weeks are: Hartford, November 29 and 30; Pittsburg, De 


cember 7; Philadelphia, December 12 
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it slaggers one 


asa quencher ol 


genius. Joseph Smith and Morm sm might have 
never come to fruition, if the id been at hand. 
And Christian Science ! 

More musicians have been epileptics or suffered 
from masked epileps\ 1 a rdmit \s mu 
sic is an abnormal—sa il—art, as al 
vreat art is abnormal—for s illed “sane ar 
s the dream of a plac s creators ive 
been men who wrestled w t visions Bro 
mid ‘ potassit V ( ve Save Ss l 1¢ 
Seventh Symphony, from Angelo's ast judg 

THe Ravens ment” and all of Rodin’s despera irbles. Hert 
‘ t lact ic l, nostrun de< p a < shun 
loo heavy seemed the tragrance of the fer S ast is the 1 trum i I . ” 
And drowsed me; up the road from turn to turn der at their artis prog ‘ ment your 
Sconces of white cohosh made altars green b« \ shows an inciinatiolr OT COIOT ay i 
And milky candled shrines of each ravine ters administer sma sae subtle drug. and 
lo drowse me; and the spirit, shrine rine ; ; 
; : in a lew years ave the satislaction ol! 
Purple, or fawn, or unknown butterfly ‘ 
< ‘ } 9 minister 1 } S elicat or ap 
Fitting, they drowsed me. Weary of beauty, | eeing tum a min nn ie * J 
Beauty that in the sun before the storm lician, n ayhap a policeman a taste tor run and 
From the rich mountains smiled too sweet and warm primaries * But the art S lay 
Harsh is the face of truth, | thought, and stern ished, and a sound citiz avi en saved ft 
? ise m cented sorce of the fern! 
Release me vig "y ~ destruction {llah be praise (sreat nal 
A litt ife, a ked wi eepy flowers! cre ; 
and the name 1th p piueps 
And the storn e, and changed the darkening bower =: =: 
Cloud-shade and w and thunder fell on me; 
| 1 +} ] 4 . ’ ha 
I I ‘ in like waking, I was free | rather live in bohe ith al ‘ and 
Of those er nted hands, awake, awart Isn't that a line from the lat Boyle O Reilly 
Ext 8 De . , ind . | remenibdel S | a iets Cals ayo He Was a 
And even in her flowers life abod : — or 
i : , ng an iv mel as Walt Whitman described him 
Knowing her mate, his passing, he that rod ae S . : 
High on the dusk gre voice with | v1 ‘ Good Walt we several summers to 
I saw not those dark wings; I heard alon Cy’ Re lly s country house on e wat near boston 
rhe croak of passing raver Weird it fe somewhere Lhe pair were gre ms ouch 
And hoars ty d lil Id great be 5 
illnanes 1 ru : : 1 great b ing on this Bohemia, | wonder where it is! 1 have 
rolled, and the dark grew on from height to height ; ; , 
y 7 , . : >a skirted its c ast tor severfral cars never Nave | 
( inged, al e dark seemed greater than the ign 
11..,1 ; o 1 1 Cal cr Ss inter At times qa nave sworn 
l ed, and | od full stature, drawing breat 
I d, and I thoug I have heart to look on deat! hat escried its tall towers e sun—such a 
Clange and | O bold old gos e de : sul its forests and rivers beckoning grt and 
R ' lay J \ . silver to the tired eve of 1« lerer bu alas! 
| ENRY kK. HADLEY’S prize symphony, he it Was oniy the taded cedat n some belated cate 
Four Seasons,” will be played by the New \/ristmas tree, or else the tin rete ns! a 
York Philharmonic Society December 20 and 21 soup tureens Ol bowery } lens. but the mirag 
a a as a pleasing one; it deceived me, as it had a n 
- v= . - 
_ : : m otners, tor it 1s Dorn e nostalgia | weal 
\ cable in last Sunday's Sun contained this news 
nerved, imaginative persons t eded 1 berke 
' I 
LonpOoN, November 23.—Sir Thomas Laudet a , 
. ; - = sia ( t en at vi the seemingly solid 
Ibrunton, the great medical authority, in an address 
: : \ ‘ sa 1s e | t, pa er 1s ul 
here this week to the Medico-Psychological As ; 
’ z 1 s ptol ve ‘ ) Cality 
lation on “Theories, Apparitions and Visions,’ de 
| ] , , reams na r1 é ve 
clared that nearly every one of these phenomena is , 
: vision cunning c ) ‘ x SE1IS( th 
traceable to mental causes. Visions are traceable ' 
3 , ; lream organ? S a was b ey efor 
to a peculiar class of disease, notably epilepsy itis 
é h- - jie Bible Was, ali at ec ma 
In his opinion the seer of biblical history was , : 
- , with prognatiic jaw ( al 
only an epileptic. Sodium salicylate used for rheu . ; 
nd Arvede Darine, t ¢ ive Gwe ‘ ‘ eT I pa 
matism often had the same effect on the nerves — , 
. , : olithic weapons, and the \\ ii€ a O, fis 
Certain forms of headache, especially megrim, pro a ;, 
: ; . Bohemia. To him it must ve be try of 
duced peculiar zigzag apparitions, which in con : 
—- ‘ : . mitiess stone its ts, where e le les crooned 
junction with excessive imagination he thought 
: 3 . — nm treet ps an Va tf | ‘ I Tra Ca yt T 
more accountable for fairies than anything. This , , 
, . ; I nner Shakespe ire s ast bohemia lies 
zigzag appearance was to be found in Doré’s draw . , A ; 
: just beyond the breakers, and no boat is t iand 
ings and in the spirits of Dante The speaker bi , ; a 
: # ts passengers on its delectable s ( rerhaps 
lieved that Doré was affected by the same disease, 1 ) ' 
3 . : ti the River Styx, its h ¢ ban] ae ne true 
as he had likened the appearance of the spirit trains 
‘ ; Bohemia lo rea are fe é ss | 
to these megrim apparitions 
; s . aps . . dread Charon, an en we ave ¢ ‘ the prom 
In Sir Thomas's opinion if Mohammed had been : 
, — 5 i isea piace 
losed with bromide of potassium when he had vi ae 
sions there would have been no Koran and no Mo \ 
; , Vith fearful joy I first i] 
hammedism, for there seems to be little doubt that 
‘ ° aris many years I ways 
the visions were the result of physical diseas« + 
bu K¢ 1 arean ( b | | 
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hadn't a penny an ( és s é ail n 
his and more like it may be found in Lombro ning with the good things of ( ing 
so’s “Man of Genius.”” Epilepsy seems to be brack liveliness and cheer else I s ful 
eted with genius bv the spiders of scientific compli pockets and heavy heart, and i I s ine 
lation. Lombroso gives the names of Jesus Christ, had vanished Many pret lle ies J it be 
Mahommed, Napoleon, Pascal, Handel, Newton, made about Bohemia. but sionm« s in the 
llaubert, Edgar Poe and others as epileptics, seers end. Here we have n emia ss cheap table 
of visions lhe most remarkable case is that of dhétes, full of artists and ne spaper men, may be 
Fedor Dostieffsky, whose books abound in refer- called by that sacred jovful mi Henri Mirge 
ences to epilepsy. In “The Idiot” his hero “throws and his gallant band w a r uiled New 
fits” most dramatically. Like Poe, Dostieffsky York or else called swindle Pe they were! 
studied his own “case,” and gave the world the fe- Chasing the elusive 5-frane animal is e diff 
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cult than holding fast to its running mate, the dol- 
lar bill. As we worship money in America, Bohe- 
mia and the Bohemians are distasteful to us. John 
Jay Chapman cails Stevenson a precocious boy and 
Whitman a poetic tramp. He may be right; indeed, 
| think he is. Both men started for Bohemia early 
in life and both reached it: the one in Vailima, the 
other in Camden. Then we signalized the event by 
. brace of obituaries. 

eS 


lf | could but impress upon your memory the 
irremediable fact that art and business do not go 
hand in hand! Bohemia and Belgravia are leagues 
asunder. Pity, then, to hear the chorus of com- 
plaint, a chorus that forever dins in my cortical 
ells. It is no longer, “What must I do to be 
saved?’ but “How much is in the profession?” 
Why, good heavens! lave you no sense of the 
eternal proprieties, of the immitigable law of com- 
pensation? Art is a religion, not a speculation. 
The rich artist is a horrid contradiction. Either he 
is selling himself or his public. How can you ex- 
pect all that life offers and more besides? In the 
old days the singer was given his lodging and 
broke glad bread with the servants. It was felt that 
his gifts were his riches, that he saw life with an 
enchanted eye and that some of this enchantment 
brooded over his speech. He was often called mad, 
and in sooth he was; but never mad enough to 
amass money as a squirrel does nuts, or a chattering 
ape hiding in its chops some scrap of fallen food. 
rhe artist was not yet magpie and monkey, and he 
sang all the better, saw fairer dreams and at night 
heard the stars sing in cosmical chorus, and across 
the firmament discerned flaming and sweetly col- 
ored shapes wing their angelic way. His Bohemia 
was skyward and not in the drab, dissipated prov- 
ince of café and stock market. Shame, shame on 
the covetousness of the artist whose art finds him 
poor and craving for the sleek content of the 
banker! Are you not already affluent in dreams? 
Wo you not hear things for which those others 
would, if they could, throw money—like physic--— 


t] Art is its own justification, its own 


to the dogs? 
reward. Beauty through a darkening veil allows 
the few faintly to discover her countenance. Then 
must we like ungrateful varlets leave her to carouse 
with Dives, to beg his favors, to envy him his fat 
and purple repose? Hitch your Bohemia to a star 
and be thankful on bended knee if the gods have 
anointed your eyelids. You can’t be rich, but you 
can be an artist rich in imaginings and so fashion. 
your own world. The artist is himself as the gods 
in his creative powers. 


1) 


(he woman question is one to be shunned. I say 
the question, not the theme itself; but 1 may more 
than recommend Laura Marholm’s book, reviewed 
to death, yet a remarkable volume. Harry Thurs- 
ton Peck admits this with reservations. Frau Mar- 
holm is a Seandinavian, and the women of the 
North must have been bound with iron social gyves 

») judge of the quality of their protestant literature. 
Ibsen, LBjornson, even Strindberg—whose crazy 
pendulum swings to the other extreme—are full of 

heady polemics of the sex. Sex—why, one sick- 
ens of the subject after reading these problem plays 
and novels. To all American women between the 
ages of eighteen and eighty I say read Laura Mar- 
holm’s “Studies in the Psychology of Woman.” 
lhe dissatisfied ones, those who really believe all 
they read in the Woman’s Page of the daily papers, 
av realize how much better off is the “Unquiet 
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Sex”—this wonderful phrase is of Helen Watterson 
Moody’s coining—in America. Little wonder there 
is a woman movement in Europe. For its psychol- 
ogy read Marholm. Best of all, here is a woman 
telling us secrets—secrets not to be captured by 
men never so watchful at the lips of the Sphinx that 
Defies. And it is a sad correction for masculine 
presumption, masculine vanity. We are only toler- 
ated. I’ve known that for years; but here it is ele- 
vated to the dignity of a psychological system. 
These long-haired, soft-eyed animals, as Guy de 
Maupassant described them, are our true critics, 
weighing us ever in scales that are mortifyingly 
candid, excusing us if they love us, but after all only 
tolerating us, allowing the lord of creation to kneel 
in humble attitudes at the shrine, and rewarded in 
the end by toleration. Isn’t it all lovely? And if 
this is the case on the Continent, where woman 
equality is yet a half-hatched dream, how is it in 
America, where she is queen, queen from kitchen to 
palace? I| think Mrs. Marholm herself would be 
amazed, and mayhap after five years’ residence here 
might write a book about the “Wrongs of Man.” 
If I mistake not I reviewed her “Six Famous 
Women.” That betrayed the writer’s keenness of 
vision, the “Studies” reveal breadth of idea and 
judgments. Don’t imagine she belongs to the 
“Shrieking Sisterhood.” She loathes the noisy and 
unsexed crew. She is a woman, a defender of home 
and family. Tolstoy is the remote parent of both 
books, though Marholm has her own feminine point 
of attack, of view. No man may hope ever to 
understand women as does this woman. It was 
Zangwill, I think, who said that all women writers 
are of value, for do they not tell us the secrets of 
their sex? This is hardly polite, but it is true. 
When the “messages” of George Eliot and Char- 
lotte Bronté have grown stale from usage—all 
truths breed rust after a time—their unconscious 
self-portraitures will preserve them from those giant 
moths, the critics. Certainly as literary artists, as 
makers of prose, they will not endure. Where is the 
Georges who builded her house of fame on the 
Sand? Where are the passionate “poetesses” of the 
sunken centuries? 
sS= = 


The Marholm knows better than any envious 
male the limitation of woman as artist, politician 
and general beast of burden. In the admirable 
study of Mrs. Besant she writes: “She has always 
possessed the wholly feminine capacity of assimilat- 
ing the most varied and incompatible mental food 
without disturbance or indigestion, and of giving it 
forth with a certain accuracy; her brain was like a 
photographic plate upon which the exposed picture 
is clearly and mechanically printed. These char- 
acteristics, the quick perception and exact repe- 
tition, are frequently praised by professors who ex- 
amine feminine students, and many have declared 
that in eagerness for knowledge and ability to ac- 
quire it women excel men. It is undeniable that in 
these characteristics they excel most men; it would 
be a pity if most men excelled them, for these char- 
acteristics rest upon the lesser power and capacity 
for original thought, independent selection and 
deeper affinity to the appropriated idea; they de- 
pend upon a mechanical instead of an organic 
process.” 


ese << 


This will not be a pleasing paragraph for many 
ambitious women; but it shows the writer’s clear, 
inexpungable and unprejudiced argument. She 


milk-and-water men of the day, declaring that 
Woman’s Emancipation is the result of some de- 
ficiency in modern manhood. It is true that in mu- 
sic there has never been a time when a big mascu- 
line personality was more needed. Many of our 
virtuosi are triflers with the merely pretty, our com- 
posers given to decoration, to the embroidery that 
emasculates. So far from Brahms being an impo- 
tent dreamer, | should say that he was the last of 
the gruff German giants who went through this 
Vale of Tears with old clothes, bad manners and 
great thoughts. 
= = 


However, read Marholm, and draw your own 
picture of what women should or should not be. A 
charming woman told me that she once asked Jean 
de Reszké if he cared to sing Romeo or Tristan 
with any particular singer. “I always sing to my 
ideal woman,” replied the artist. And I fancy we 
all pursue that illuding composite. Goethe did. So 
did De Maupassant in “Fort comme le Mort”; and 
in his dryly humorous way Thomas Hardy describes 
a certain pursuit of “The Well Beloved.” Is She, 
after all, our coast of Bohemia? Then mankind, 
from the torrid time of undifferentiated protozoa, 
has been frantically striving to acquire possession 
of this fascinating territory. 

“I'd rather live in Bohemia than any other land.” 
It is a gallant, a hopelessly beautiful wish, but to 
wish it is to confess failure. For what greater failure 
in life is there than the compassing of one’s own 
ideals? 
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“Admirers of the Austrian poet, Heinrich Heine, 
will be glad to learn that a monument in Carrara 
marble, by the Danish sculptor, Hasselriis, was 
erected to-day over Heine’s modest grave in Mont- 
martre Cemetery. The erection of the monument, 
recently exhibited in Vienna, is due to the initiative 
of the late Empress Elizabeth, and it will be formal 
ly unveiled at Montmartre on Sunday. The work 
of the sculptor is favorably commented upon by Pa- 
risian art critics. It is Heine as he appeared during 
the latter period of his life. The head is bent forward 
and the eyes are closed, as if in contemplation; the 
thin lips are compressed as if in pain, or about to 
emit some of the poet’s wails of complaint or of 
blasphemy, but the forehead is broad and massive. 
Perhaps the most poignant criticism suggested by 
the Heine monument is that it scarcely conforms 
with Heine’s letter to Theophile Gautier, in which 
the poet wrote: ‘I hope when I am dead | shall not 
be represented emaciated and portrayed in beauty 
like a woman.’ 

“The placing of the monument on Heine’s grave 
has aroused an outburst of indignation from French 
Nationalists and Jewbaiters. Edouard Drumont in 
the Libre Parole states that Victor Hugo, Balzac, 
Alfred de Vigny and Alfred de Musset still await 
their statues, but Heinrich Heine, in his double ca- 
pacity of Jew and German, is more fortunate. The 
Royalist reactionary Solei in a leading editorial says: 
‘Far better to have left Heine in utter forgetfulness. 
He was a man who for lucre dishonored his native 
land, and as a poet he heaped outrages on the mem- 
ory of Marie Antoinette, the martyr queen, and he 
used to beat his own wife with a stick every Monday 


morning.’ ”’ 
eS 


Why not Shabbas morning? Why this sudden 
passion for exactitude on the part of a refined, un- 
prejudiced chronicler! The above news was in the 
Paris letter of last Sunday’s Tribune. 
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HOLBERGSGADE, No. 11, ' 

OCTOBER 31, 1901. ’ 
T the first Symphony concert by the orchestra of the 
A Royal Opera House, last Friday night, October 25, 
Copenhagen’s largest concert hall was filled to its utmost 
by a highly intelligent audience, including the 
highest dignitaries of the state, the Government, the art 
The orchestra was 


capacity 


societies and the musical profession 
under its splendid leader, Johan Svendsen. It is no won 
der that every seat in the house was taken long before the 
concert opened, when one stops to think what it meant to 
listen to such orchestral effects as Svendsen is capable of 
Eroica’”’ was to be 


producing And when Beethoven’s 


performed, it is readily understood that it would indeed 
border on a musical crime not to be there 

3eethoven’s heroic masterpiece, which, by the way, in 
hundred existence, 
sounded that evening as if the genius of the 
master himself was present to inspire the orchestra and 


1903 may look back on a years of 


immortal 


the conductor. We have now heard that symphony over 
and over again, and still every time one listens to it—and 
particularly so when it is in the hands of a man like Svend 
sen, with his poetical temperament—it abounds with new 
beauties, of which one never dreamed before, new realms 
of fantasie gleam through the score, new revelations of 


j | ‘ 


orchestral sounds tell us that we have not yet fully com 


prehended this monumental building of tones, this wonder- 
ful painting of sound, this never to be excelled, gigantic 
poem of ideal heroism. This symphony does not picture 
the young, reckless fool rushing to the front without any 
other thought in his mind than the comment in the papers 
the next morning; no! It is the ideal heroism, the picture 


f the stern, self-sacrificing man of deep thought, who 





knows he has to offer his lite for his cause, yughts 





and who does it in a st awe inspiring, dignificd man 


ner, a manner which stands out in the broad day 
light as a beacon light shines in a dark nigh In 
this symphony Beethoven shows to the still only half 


awakened world of music what the orchestra of the future 
will be, and, | dare Say, tm way the master has I ayed 
upon his grand instrument has never not even by himself 
l never will nor can 


been excelled, and in all probabilit 





Even if Beethoven, after the finishing of ‘Eroica,’’ has 


produced other works of equal greatness as, for instance, 
the Ninth, it is a known fact that the composer him 
self always placed this third symphony as his greatest or- 
chestral composition, and it will remain to the world for 
ever as the most sublime witness of his powers of creative 
genius 

It was played with such spirit, such wealth of imagina- 
tion as only a man with the stamp of genius upon his 
brow can make an orchestra sound, and it was received 
by the critical audience with loud acclamations and several 
recalls for the eminent conductor 

After the symphony, as the second orchestral number on 
he program came the now, | am sorry to say, almost for 
as it also is 


gotten Overture to the opera ““Anacreon,” or 
called, “L’amour fugetif,”” by the French-Italian master 


of the Rococo style, Cherubini [he opera, which 


treats 


myth of the old Grecian poet, whose poems and 


songs were chiefly written and composed to the glorification 
of Venus and Bacchus, and who was celebrated about 
the sixth century before Christ, is, as already mentioned, 
f Overture, which is a 


now almost forgotten save the 


virtuoso piece for the orchestra. For this last mentioned 
quality alone, it will undoubtedly long keep its place on 


good concert program, but besides that it is a most ex 


traordinary piece of construction, and gives an orchestra 


more opportunity to exhibit its own individuality than 


most noisy, modern compositions It was played in a 
transparent manner, and created a wonderful impression 
upon those listeners, who do not require mere noise to 


appreciate music 
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or 26 East 83d Street, New York City. 


One of Denmark’s greatest violinists, Prof. F. Hilmer, 
has left a vacant place in this for magnificent violinists 
justly celebrated city 

October 29 the Cecelia Society gave a concert to cele 
brate its fiftieth anniversary It was organized by H 
Rung, the father of the present conductor, Frederik Rung, 
for the sole purpose of singing the old, pure Italian church 
music of the sixteenth and seventeenth centuries They 
have dene some splendid work worth copying in all cities 
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Jessie Shay Plays in Pittsburg 
PACE will prevent us from republishing all of the 
Pittsburg criticisms in this issue which Miss Jessie 
l 


Shay, the pianist, received on her last appearance with the 


Pittsburg Symphony Orchestra last Friday and Saturday 


rhe pianist played the Moszkowski Concerto in E major 


We append several of the criticisms: 
All the patrons of the Pittsburg Orchestra concerts do not like 
olo pianists, and that perhaps accounts for a number of absentees 


among the season subscribers at the third concert of the season 
last night. But they did not know the kind of an artist that was 
' 


ceming. Miss Jessie Shay was a name new to them, and she arrived 


without much heraldry. She achieved such a flawless triumph, how 
ever, that many of those wl missed the concert last night will be 
at Carnegie Music Hall this afternoon, and when Miss Shay comes 
again she will have a rare audience In addition to t 

a thoroughly attractive concert with a symphony that is not hard 
to understand and a thoroughly delightful suite 


But Miss Shay was the feature. She is an American gir 





eccentricities of manner. When she appears 





ks rather slight and gives no promise of the great strength she 

shows in her playing. Her attack is that of one positive as to he 

ibility, and her lucidity and clean technic are something to make ons 
Every note of the most difficult passage is as clear cut 

and withal she shows a keen, appreciative temperament that 





s her versatile expressior 


She has had the benefit of the training of Moszkowski, and it w 






























I concerto that she played. Perhaps it was oft-traveled ground 
for her, but at ar rate a ts y and a ts trying nu 

r sol work were br ght it by Miss Shay She showed the 
same thoroughness in the Liszt “Liebestraun and in Mendels 
sohn’s exquisite g Song Both times she was ecstatically 
encored, and ung tionably won the friend f all present 
Pittsburg Dispatch, November 23, 1901 

\ honor t eautiful Jessie Shay for her br ant work at the 

ano last night in the third concert of the Pittsburg O est sez 
son. While opinion may be divided as to the artistic standard of 
er s efforts in the second part of the program, none w deny 
that in the Moszkowski Concerto she fully justified the tribute of 
nthusiastic apy v t wed 1 1 showed erself 

nscientious, witha a ar t lechr al difficulties if 

e2n degree met her at every turn in this work Yet with a facility 
nd virility absolu astonishing she \ ished them a sacrifi 
ng not one jot {f execution, even the « rd closing 
the final movement 

lo tell the truth, her playing was a revelation, and enjoyat 
really enjoyable, in the extreme, Its feature was crystalline transpa 
ency, so decided and so marked as to attract instant attention. Her 
uditors will recall with keen delight those pearly scales, those limpid 
runs in double thirds, ar those polished interlocking octaves and 
chords, knotty with terr chromatics Musicianshiy f g 
rder was evident in her arpegg passages, from w h steadily 
flowed melody, clear cut and unmistakably beautifu How easy 
would have been here to blur and blot! Of the four movements 
{ the concert the scherzo and allegre please most, the 
former fairly captivating its listeners. A n ent Wissner grat 
yielding a singing tone, at times almos man, 1 joubt led 
Miss Shay in her triumph, while a splendid orcnestral accompar 
ent by Mr. Herbert, notably in the ringing « axes, rounds 

delightful performance More power Shay ea s 
\me st She certainly is Ww 2 ta I zg 
The P Novembe x 





In addition to an attractive orchestral program at the concert 
given last evening by the Pittsburg Orchestra in Carnegie Music 
Hall, there was a splendid soloist. The performance of Miss Jessie 
Shay, pianist, was somewhat of a surprise. Before the evening was 
far spent she had demonstrated that she was an artist of no mean 
calibre. It was a decided triumph for Miss Shay, as her encores 
were more numerous than are usually bestowed upon a s s A 
fine soloist, an orchestra fresh from a successful tour and in exce 
ent form, made the concert as mu of a success as any lis 
season, 

Miss Shay was really the centre of attraction. At first appearance 
it would seem impossible for such a dainty little creature to bring 


it the grand passages to be found in the works she perform 


She had not touched the first key, however, until this doubt was 


pe'led. Deceptive ir ppearance, she perforn wi 2 roundness 
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that is surprising. From the sound of pattering rain drops 4 pea 
of thunder, a dainty tril] or wonderful combination, seems but 

trifle to Miss Shay. The Moszkowski Concerto was new to Pitts 
burg, and to Miss Shay belongs the honor of introducing it to this 
country. It is truly a work of art both in the opportunities giver 
orchestra. 


to the piano and There are few places where both are 


not heard. In the dainty movements Miss Shay seemed in her ele 


ment, they appearing be best adapted to her natural temperament 


a 


Her performance showed a fine technic and coloring and at 
1 he 


times she was at case She is a typical American girl anc 


arming personality adds greatly to her ability to entertain an a 


dience. Throughout the concert she showed a keen appreciation 


the works she interpreted.—Pittsburg Leader, November 23 x 





Miss Jessie Shay, 


ust evening at the concert of the Pittsburg Orchestra in Pittsburg 


pianist, made a decidedly favorable impress 














Carnegie Music Hal She was applauded when she came n tl 
stage for her first number and was encored at the close of it, t 
handclapping being so prolonged that she finally played a brilla 
little bit from Moszkowski. She is quite a ing girl, decided 
pretty and graceful in every 1 ement, and e was beautifully 
gowned. She has a style and te that have r een surpassed 
by any of the young pianists hea n Pittsburg. Her touc Wa 
clear and accurate, and, while her forte passages were exe 

cuted with a strengt that rought it t r tu meaning, he 
piano passages were beautifully distinct nd the trills and runs were 
mn th and sparkling Last night was her first appearance t 
rchestra, although she has been hear n Pittsburg before 

Miss Shay’s first number, Moszkowski's Concerto for piano ar 
< tra, had not bee heard here before, and had only been giver 
r e United State few times. I ens¢ fic work 
with many br ant ] wy I ges M S 
probably the credit for ts mtrodu I \ 1 r 
played the solo part twice recently in New York. For r ng 
numbers Miss Shay played the Lisz illaby Liebestraun 
Mendelssohn's “Spring Song Pitts ga Time N mber 23, 1% 
Miss Jessie Shay was the bright part 5 star of the 
chestra neert last evening Carnegie M H rhe idience 
was not as rg nt the r 
the concert 1 4 ak M Sha nstrate 4 

t Im i the ‘ prog 

ed to her C h a sh r i 
that give er appropr e rank w Zz ‘ 
cit ] M oszkowsk Cor j r f { he 
power in the ficult s rk 1 ler n : fu 
Spring Song e de a f g wa imuir t g 
t The gra ad 2 anged ar xe | 
nd the eve g's pe rmance w ‘ st en 

f the seasor Pittsburg Chronicle elegr Novembe 2 x 


Vittorio Carpi’s Concert. 


Vy" TORIO CARPI, the baritone, w make his re 
appearance at Mendelssohn Hall Friday evening 





Nover ber 29 He will be ssisted by Miss Winn Titus 
soprano, and Emile Levy, a mpanist The progran 
which Mr. Carpi will present will r emories dear 
many New Yorkers. He will also sing one number dedi 
ated to him and one of his own compositions. The pr 
gram arranged for the evening lows 
Ror za (Opera Re I la 
=e ate 4 La c 2 
De < t Sigr ( 
Sig y 4 
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M I 
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Sig ( 
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M I 
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H era (El Sol de Sev 
( son T ipez ] Coe 
ig 4 
D 1 Don Pasquale D 
Miss 7 s and Sigt ( 
John H. Burke 
John H. Burke hymn writer and sing lied at his 


home in Wheaton, IIl., last Wednesday. His singing career 


1 } "] 


was confined chiefly in the evangelistic field 
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PRIMA DONNA SOPRANO, 


Concert, Oratorio, Recitals. 
Concert Direction: 


REMINGTON SQUIRE, 125 East 24th Street, New York. 
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MEYN 


Basso-Cantante. 





Oratorio, Recital, 
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200 W. 57th Street, 
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Golden Rule a Means of Advertisement. 


HE day when trickery and meanness were helpful in 
developing one’s business has passed away and the 

time has come when business men may apply the rules of 
Christianity and find them helpful. When a man achieved 
1 certain amount of success by dishonorable means he 
The success was short lived, 
hecause the public soon discovered his trickery and 
Then he learned that if he desired 
to achieve a lasting success he must deal fairly, honestiy 


found that failure followed. 
ceased its patronage 
and righteously And these alone were not enough To 
be successful it was necessary to train himself to be patient 
under trials, to be accommodating, to be generous heart- 
ed and all the things that are required in moral precepts 
In other words, the business man discovered that his early 
Sunday school training was the very sort of training 
which was useful in his business 

Now, while it is true that the business man made these 
discoveries some time ago, the musician—at least the 
Washington musician—has not yet reached this stage of 
progress. He—that is most of him—is still hobbling 
along in an antiquated rut, because he has not learned 
what a splendid idea the Golden Rule is from a business 
standpoint. “Do unto others as you would that they 
should do unto you.” How many composers are there in 
Washington who perform the compositions of another 
Washington composer? How many teachers admit that 
there is any merit whatever in any other teacher of the 
same branch? How many concert-givers become cuncert- 
goers when their brother musicians are in charge of the 
stage? 

But the composer argues: “I can’t play the composi 


tions of my contemporary. They are bad. In fact, aw 


ful.” Rubinstein said worse of Brahms, but Rubinstein 
was wrong, you see. He just had a little of that blind 
narrowness which so often shows itself in man—especially 
man in politics. The partisan who is unable to see the 
other side of the question is merely narrow minded 

It has been shown that a common fault in man is par- 
tiality to his own work. If he makes a few mistakes, 
he will overlook them, but he will not overlook those 
same mistakes when made by another. Now as he is al- 
ways overrating himself, he should learn in a few years 
to make a mathematical discount on all of his own pro- 


ductions, which sheuld equal the mental aberration 


| 


caused by conceit After he has marked one of his own 


compositions at 100 per cent., or perfect, and someone 
else's at 50 per cent., or poor, and has afterward noticed 
hat others received the two compositions with equal 


favor, he should acknowledge that his mental wheels were 


not in order and should try to mend them by the 
aforesaid mathematical rule. If he were a sensible man 
he would then say to himself whenever he listened to the 
compositions of other living composers: “I’m 50 per cent. 
out of the way, eh? Then this disgusting rubbish which 
I am listening to must be as good as my own.” 

Or if he were a singing teacher he would say: “The 
pupils of my neighbor here sing like frogs. But then I 
am a little narrow minded and have not looked for any 
good points in his teaching. Probably he thinks my 
pupils sing like goats.” 

You see how nice and happy it would all come out if the 
Washington musicians would lay aside their little quarrels 
and disagreements and devote themselves to helping each 
other. 

The ’cellist would begin to play the pianist’s composi- 
tions, and the pianist would return the compliment. Every 
Washington composer of merit would have his pieces 
played ten times instead of one. Then the teachers would 
form combinations to help each other. A number of 
piano teachers could combine, and each agree to teach a 
certain branch of piano playing. One man for technic, 
one for interpretation, one for sight playing, &c., each 
one taking the part best suited to his talents. Then they 
would all recommend each other instead of cutting each 
other’s throats. The concert musicians would forma com- 
bination to quash these measly clubs here that are always 
begging their services gratis, and each one would try to 
help everyone else. 


eS <= 


Amy Law gave a pleasing recital at her studio last Tues- 
day. She was assisted by Florence Stevens, violin, and 
Florence Wieser, ‘cello. Mrs. Frank Byram and Miss 
Moxon were at the piano. Miss Law’s selections were 
well received, especially a group of light songs, one of 
which was Allitsen’s “Love Is a Bubble,” in which the 
writer of the words informs us that man is a “dead leaf.” 
One of the best characteristics of Miss Law’s voice is its 
flexibility, and the ease with which the high notes are 
taken. “Don Juan’s Serenade,’ by Tschaikowsky, was 
one of the most attractive numbers on the program, and 
the accompaniment was beautiiully played by Miss Moxon. 
There were trios for piano, violin and ’cello, which were 
well done, with the exception of the “Anitra’s Dance” ar- 
rangement, in which the players did not always keep to- 
gether. There were also solos by Miss Stevens and Miss 
Wieser, all very creditably rendered 
a Chopin Waltz, which gave an opportunity for the display 
of admirable delicacy of touch in the soft passages. The 
tone of the instrument was forced in the louder parts, how- 


Mrs. Byram played 


ever, and the performance could have been improved upon 
had they been played with a little less vigor 


eS = 


\ll who missed the Lent concert at the New Willard 
Hotel last Wednesday will be obliged to wait some time 
before they will again have the opportunity of listening 
to a baritone singer equal to Heinrich Meyn, the assisting 
artist. Mr. Meyn is undoubtedly a great singer. If you 
do not believe it observe the perfect equality of his round- 
ed tones, high and low alike, the fine control of breath 


power, which enables him to start a long sustained tone 
softly, and then gradually swell it to a louder and then 
softer sound, without apparent exertion; and notice also 
the rapid changes of loud to soft and fast to slow tone, 
giving life and vitality to his interpretations. Then last 
of all glance at the program and notice his selections—not 
many novelties to be sure, but all good numbers that are 
enjoyable. Some there are by Schumann, Schubert and 


Spicker. After all though it is more in the manner of 


Ernest Lent, who plays the ‘cello, made his instrument 
sing, too. His tones have the same spellbinding effect as 
Mr. Meyn’s baritone voice. They swell and diminish and 
throb with intensity. Mr. Lent’s principal piece was 
Georges Goltermann’s Concerto in B minor, with Mrs 
Lent at the piano. The first theme in a minor key is suc- 
ceeded by a beautiful singing melody. One attractive pass- 
age consists of successive secondary seventh chords, and 
the concerto ends with a bright major movement. Then, 
too, it contains many difficult passages, with octaves and 
sixths. A concerto must always be “hard” to play in or- 
der to be successful, and Mr. Lent was equal to the diffi 
culties. 

Mrs, Lent’s numbers were of the light florid order, which 
gave an opportunity for that delicacy and daintiness of 
touch in which she excels. She can play heavy chords with 
good effect, but her pieces did not give her a chance to dis 
play this side of her art. The little pieces by Grieg were 
charming. She also played two of Mr. Lent’s composi 
tions, “Lampyre” and “Sobieski.” Of the two, the last 
named, which is published by John Ellis & Co., was the 
it is warlike in character and is probably 
It is distinctly or 


most pleasing. 
named after the famous Polish family. 
chestral in conception and needs the roll of the drum and 
the full orchestra for the first theme, and an oboe solo in 
some parts of the contrasting second theme, to bring out 
the full effect of the composition. Where there are two dis- 
tinct voices, two instruments of different tone color would 
enhance its value. Henry Xander played the accompani 
ments in his best style 
== = 
Miss Amy Leavitt has some excellent ideas in the line 
of musical talks 
= & 
Henry Meyer, a zither player, from Philadelphia, will be 
heard at one of the De Koven musicales 


eS = 
Miss Mary A. Cryder, whose concerts were so successful 
last year, is arranging another course for this season 
BERENICE THOMPSON 








Dannreuther Quartet. 
HIS standard organization is busy with various en 
gagements, having already played at Norwich, 
Conn.; at Tuxedo Park (for Mrs. Poor); at ‘“Robin’s 
Nest,” Tarrytown; Utica; Smith College, Northampton, 
Mass.; Springfield, Mass.; at Washington and Litchfield, 
Conn. They have begun their nineteenth season of Sunday 
afternoon chamber musicales at Dr. Knight’s, and next 
month they play in New York, Farmington, Conn.; Pater- 
son, Brooklyn and elsewhere 

The Springfield Repubhcan speaks in most enthusiastic 
terms of the two concerts given there, and devotes a half 

column of praise to the work of the quartet 


Thanksgiving Music at Roseville Church. 
T Roseville Avenue Presbyterian Church last Sab 
bath evening there was speciai Thanksgiving music, 
rendered by the quartet of the Fifth Avenue Presbyterian 
Church, of New York, consisting of Mrs. M. H. De Moss, 
Elizabeth Leonard, contralto; Edward 
Solos and quar- 


soprano; Mrs. 
Strong, tenor, and Robert Hosea, bass 
tets were sung as follows: Alto solo and quartet, “The 
Lord Is My Shepherd,” Koschat; baritone solo and quar 
tet, “Thou Visitest the Earth,” Dr. Greene; tenor solo, 
“A Song of Thanksgiving,” Allitsen; soprano and alto 
duet, “O Lovely Peace, With Plenty Crowned,” Handel; 
soprano solo, “Give,” Cowen. The organist-director, 
F. W. Riesberg, played the following organ pieces: Pre 
Home,” postlude, “Festal 


lude, ‘Harvest Spinney; 


March,” Smith. 





FRANZ KALTENBORN, Solo Viclia. 
WM. ROWELL, Second Violin. 


GUSTAV BACH, Viola. 
LOUIS HEINE, ’Cetlo, 


[ALTENBORN QUARTET 


For Terms and Dates address 


FRANZ KALTENBORN, 80 W, 82d Street, New York. 


~~ VAN HOOSE = 


Sole Management 
Wolfsoha’s Musical Bureau, 131 £. 17th St., New York. 


= Dall 


Phenomenal Child Concert Pianist 
Age to. 
For terms, dates, etc., address 


J. BE. PRANCKE, 109 East 14th Street 
S. EPPINGER, 718 LexingtonAvenue, 
New York. 


















singing than in the songs themselves. 


ERNEST 


PIANIST. 
Management, HENRY WOLFSOHN, 13: East 17th St., New York. 





MARY LOUISE 


CLARY, conrnatro. 


Southern Tour with Her Concert Company. 


Including JOHN CHESHIRE, Harpist, and CELIA SCHILLER, Pianist. 
During First Half of January. 
For Open Dates address Concert Direction REMINGTON SQUIRE, 125 East 24th Street, New York. 





GWILYM MILES, 


BARITONE. 
THE WOLFSOHN MUSICAL BUREAU, 
131 East 17th Street, NEW YORK. 
| Personal address: 65 Morningside Ave., New York. 








Anton Kaspar 


VIOLINIST. 


Address care Musical Courier. 





—— 


JOSEF 


HE 
L dz 
that the 
casion 
season 
Variation 
Sonata A 
Impromp 
Soirée d 
Ballade, 
Prelude, 
Valse, op 
(,.nomenr 
Nachtstu 
Jongleur 
Rhapsodi 
How 
year’s v 
he at t 
grace 0 
with no 
tion, na 
With 
creased 
piest un 
out unc 
during ' 
In the 
ment w 
pletely 
latter I 
vaunted 
A set 
and we! 
of the ; 
more Vv 
minor | 
thoroug 


which ¢ 
speed a 
fected g 
fects,” « 
He st 
up an al 
ily his « 
nobly 
is an er! 
kowski’ 
liantly, 
in hand 
a point 


But t 
come 
of Alab 


had a w 
audienc 
bers thr 
gram. 

ingale”’ 
which v 
tiring. 

of the ¢ 
Liszt's t 
this hug 
nic that 
as the « 
sat a mM: 


JEA 


dl 





nd 
en, 
nd 
r- 


ch 
of 
th 


ut 
S- 


id 





















THE MUSICAL COURIER. 


27 











JOSEF HOFMANN’S FIRST PIANO RECITAL. 


HE size of the audience at Carnegie Hall 
day afternoon put to shame any lurking suspicion 





last Satur- 


that the interest in piano recitals was declining. The oc- 
casion was Josef Hofmann’s first appearance here this 
season in a recital program: 

Variations, F minor Haydn 
Sonata Appassionata. Seethoven 
Impromptu, G major Schubert 
Soirée de Vienne, D major Schuber 
Ballade, A flat major Chopin 
Prelude, op. 45 Chopir 
Valse, op. 64¢ No. 3 Chopir 
Cnomenreigen Liszt 
Nachtsttick in F Schumann 
Jongleur es Moszkowsk 
Rhapsodie, No, 2 Liszt 


How much this young artist has improved since his last 
year’s work was apparent in the Haydn Variations, where 
he at the very outset showed a charm of manner and 
grace of one in hearty sympathy with that tuneful period, 
with not a trace of brusqueness; it was a naive composi- 
tion, naively played. 

With the Beethoven Sonata the player’s difficulties in- 
creased a hundredfold, at his hap 
piest until the short but furious presto was made to ring 


fleet firm and en 


and he did not appear 


out under those and fingers, flexible 
during wrists 
In the elegiac 
ment which appealed mightily; 
pletely by the following brilliant 


latter Hofmann played with a verve which displayed the 


strain of senti 
was offset 


de Vienne”; the 


Impromptu there sung a 


and it com- 
“Soirée 
vaunted Viennese sprightliest 

A set of Chopin selections 
and were accorded rather pretty readings; not 
that 


spirit in its 
next came under his fingers 
too much 
sentiment—Hoimann does not lean way—but 
with breadth 


minor Prelude 


of the 


more and understanding. The C sharp 


him a display the 


1 Opportunity to 
left hand, the one 


gave 
thorough subjugation of his wonderful 


which shows such remarkable 


speed 
fected good nature, 


strenuous episode Ss 


played the little 


during 


and surety. He valse with unaf- 


fighting very shy oi “conservatory ef 


fects,” or even the usual feminine interpretation 


He succeeded in the Liszt “Gnomenreigen” of calling 


up an atmosphere of the tricksy mystic by controlling eas- 


ily his dynamic forces, and played the Schumann number 


nobly—a trifle more manly than the usual way, but if this 
is an error it at least is one in the right direction. Mosz- 
kowski’s “Jongleur,” with its Chopin echoes, went bril- 


liantly, and the concluding Liszt Rhapsody he kept well 
hand until the when he made telling effects at 


which most players show fatigue. 


climax, 
a point at 

But the most tremendous part of his 
come. It was the list of encores. A 
of Alabieff's “The Nightingale” 
had a unused 


audience began to suspect this the demand for extra num 


cital was yet to 
Liszt 
that 
and when the 


transcription 
showed the player 


whole sleeveful of trumps, 
length of the original pro 
“Night 
Militaire 


marched through with not a sign of 


bers threatened to exceed the 


gram. So closely upon the heels of this difficult 


thundered the Schubert-Tausig Marche 
literally 
And to continued applause came the 
recital, the bonne bouche of the 
“Mephisto Walzer.”” Hofmann played 
with understanding and 
His youth seemed to disappear 


ingale”’ 
which was 
tiring. best selection 
[ the entire afternoon- 
Liszt’s tremendous 
this huge work display of tech 
nic that was marvelous 
unraveled, one 


as the composition felt that in his place 


sat a mature man of inexhaustible strength and unfathom 


GER 


ARDY 





able feeling who was reading big meanings into this vast 
work. 

With this performance Hofmann deepened the impres 
and left no doubt in 


sion made earlier in the afternoon, 


the minds of the listeners of his great powers of execu 
tion and interpretation, coupled with a versatility pract- 
With these he has 


And when his age 


cally boundless. earned his own place 


in the list of pianists is taken into con 


sideration the possibilities seem vast 


Tew’s Successes Continue. 
WHITNEY TEW, the 


twice last week 


distinguished basso, sang 
Brooklyn Insti 


H ° Once with the 





tute and also with the Century Club in Buffalo. At both 
recitals he was enthusiastically received Che following 
are excerpts from the Brooklyn papers, after his recital 
before the Institute: 

Mr. Tew has, in his voice, an instrument of very wide range 
power or of sweetness at will in any register chosen, j 
repertory is a wide one That for which Mr. Tew will be re 
membered by those who heard—and heard with understanding—t 
singing last evening was “In Memorian Mr Tew rose t the 
occasion. He gave to the soft and meditative passages the requisite 


tenderness, his voice sinking to almost a whisper, yet distinctly 


giving the words of the poet. In the passages where Tennyson ¢ 


ried sustained thought and the musical composer strove to express 





the thought musically, Mr. Tew was delicate and conscientious, and 
n the conclusion, where the appeal the Deity was made, the 
nger had quite the grand air. There was an outburst of applause 
t the conclusion Eagle, November 4 
Whitney Tew’'s renderings left no doul hat he a singer 
ronounced ability 
Mr. Tew is an American wh as been trained as nce 1g 
ad and wi has won | 4 n I jon. He a s 
ce rf r il fOnge, agree € n ne nd ig | y 2 
we H nging of “In Memorian was a fine | f te 
" Mr Tew's et ciation 18 exce] i listinct, ‘ar 
‘ s learned the art of bringing or € meaning e tex 
Itrooklyn Times, N mber 14 
he following extracts are from reports s New 
York recital 
The singe ‘ 4 ne bz voice er “ A 
er register t n al re ‘ He x 
The ers on t I gra as mar a folk 
2 ere gw 2 i t New York Wor 
Regular Telegray Correspondence of e I Ledg N 
York, Nove er 
Mr. Tew enunciates with extraordiz earne é “ ] 
{ spoken | 2 trained elocution H I 
song cle Liza Lehmann, the w eing 
lrennys In Mer n nd gave M 
lew's powe na p@ition calling for a hig c 
c n Ph le Ledge November 1 x 
Success Nothing succeeds like success This oft 
quoted axiom has never been better illustrated than by 


Choir 


necessity for an institution 


ows Church 


ownsend H. Fell 


ed the 


the growth of the 7 


Exchange. Having realiz 


where assistance could be rendered church musicians who 


desired positions, Mr. Fellows started this branch of his 
business in 1897. Since that time growth has been so 
phenomenal that to-day it stands pre-eminent among insti 
tutions of its kind A gre measure of this success 
no doubt due to the fact that only a nominal sum 
irged upon enrollment, and no commissions of any 
kind are exacted from those who secure positions through 
ts assistance. Many of the most prominent soloists in the 
different churches of this city and elsewhere, and a whole 


host of less prominent ones are indebted to Mr. Fellows’ 


Exchange for their advancement 
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THE LAMPERTI SCHOOL IN PARIS. 











Weer understand that a successful opening took place 
the vocal school of Madame Lamperti in Paris 

which located at 14 bis Rue Jadin, near the Parc Mon 
ceau. In this school not only v il lessons are given, and 
vocal studies in the various lang but Italian, French 
and German diction are also taught Phe e for instruc 

n 8s 500 Iran vi ar 4 

ey i er t p s10n 

Mac e J nper widow I nces¢ 
Lampert f Mila e te ‘ fA f ¢ nat 
of Sembri t Gaia t i she i rs i 
be ne imbued witl s ethods of tha 
nowned school, one of the greatest schools of singing that 
he world ha ‘ Mada Lampert herself a highly 
educa 1 lady “ rid, a elligent teacher 
nd an experien nusiciat id singé Pupils who 
place themsel ve ( ‘ e Ww re he best kin 
yf anc der ( i 


Philadelphia Students Play for Charity. 


F nt evening, November 22, some of the advanced 
1] ind the Students’ Symphony Orchestra of 


a street ( v ry PI idelp gave a con 

ert at Musical Fund Hall, under the auspices of the Ger 
ul wi Do of Hope lr} rchest under the lead- 
rship of Mr. Combs, the director Ss always a teature oi 
he Conservatory nceerts The precision and ensemblr 
eir playing accounts for the services of its members 
yeing so much in demand in professional orchestras. The 


violin soloist, Mr. Witzemann, received quite an 


ovation 











His playing, always artist s growing broader and more 
mature, his bowing and intor n are flawless. Miss Louise 
e Ginther, who | ye er the personal instruction 

Mr. Combs for a number of years, was the piano solo 
st, and played eS \ ( erto in ar 
iT¢ She also played, wit ut the orchestra 

‘ 1 y her instructor, Mr. Combs, and the F 
sharp Etude e Concert, by MacDowe Miss De 
(y : st \ tr and ¢ s< ntious 
player w e pt vs e uses her Drains 
is we as her fingers. She possesses discrimination and 
plenty of contrast in her playing The vocalists, Miss 
Ruth Ke e W M Julia Daven, both pupils 

Herbe Wilbur Gre ead of the voca depart 
ner e Conserv y, we elig singers t« S 
ten ) 

Miss Wood, a soprano of the dramatic type, showed her 
are ‘ excell vantage in the Cavatine from 
he “Queen of Sheba.” This young woman has one of 

e few voices that can be assed as brilliant, with none 

he disagreeable jua ire usually associated 
wtih that much overworked wor 

She required an orchestra as a background to fully re 
veal her depth 

Miss Davenport possesse¢ " harming mezzo-soprano 

é ed w 4 pers ty winning that her 
udience was sympathy with her at once and her sec 

d number was enthusiastically encored 

ARNOLD SOMLYO’S MUSICALE Arnold Somlyo gave a 
nusicale last evening (Tuesday) at the Baldwin studios in 
urnegie Hall, in honor of Mme. Lisa Delhaze Wicke 
yianist: Miss Gertrude von Betz, pianist; Miss Katharine 

Pelton, mezzo soprano; Mrs. Minnie Humphryes, soprano 
Miss Henriette Weber, pianiste: Charles Russell. ‘cellist 


Wickes, violinist 


Opera, Oratorie, Concert, Recitals. 
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For Terms, Dates, &c., address 


| Residence Studio: The Hetherington, 571 Park Ave., New York. 
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2046 LEAVENWORTH STREET, ( 

San Francisco, November 18, 1901. | 
HERE is nothing to be considered at this time 
but grand opera, The very air is charged with 
| it, the society bud dreams of it in connection 
with the latest creation in gowns, the musician 
has been saving for his seat in the topmost 
gallery for months agone, the Wagnerian, stu- 





dent and past master, is laving his soul in the “atmos- 
phere” that is so dear to him. In short, we are all en- 
oying this once-a-year treat to the top of our bent. To 
say that we miss Nordica would be putting the situation 
very mildly. 

Of course, the “Ring” has not been attempted in its 
entirety, but we have had the ‘Walkiire’ and Reuss- 
Belce, and she did a good piece of work. Reuss-Belce’s 
voice has a. beautiful warm quality and she uses it well. 
As Elizabeth she was ideal all through. Her voice grew 
as the opera continued, and before her last solo 


on one 
was finished the audience was hers. She was certainly as 
lovely to look upon as one could possibly wish. Mr. Van 
Dyke in the title role did not create an enthusiastic im- 
pression. Fritzi Scheff made a pretty picture as Ein Hirt 
and played her pipe in the most convincing manner, alter- 
nating with a voice of such sweet bird-like quality it makes 
a welcome foil to the heavier music. Miss Scheff is a great 
favorite in ’Frisco. For the other parts, they were taken 
by Mr. Blass, Mr. Bars, Mr. Reiss, Mr. Muhlmann and 
Mr. Vivianni 
eS <= 

The Pollard Company of Juveniles at the Tivoli are 
making a decided hit. They are a clever lot of children 
and the dramatic ability displayed is astonishing in such 
babies, as many of them are. Indeed, the oldest girl in 
the troupe is not more than fourteen, and is possessed of 

sweet soprano voice, fortunately unspoiled by the con- 


stant demands made upon it The children are being 
wisely trained, and one takes the greater pleasure in the 
performance for this knowledge “The Belle of New 


York,” which they played last week, gave an opportunity 
to display the talent which seems to be pretty evenly dis- 
tributed among the tiny performers, and many of the solos 
won much deserved applause. This week they are play- 
ing “The Gaiety Girl,” and despite the grand opera are 
doing a good business 


as as 
__ _ 


The 114th recital of the Sacramento Saturday Club took 
place in the club’s rooms on Saturday last with a fine at- 
tendance and the usua] good program for which the club 

noted. The director for the day was Mrs. C. G. Stever, 
A. Gilbert, Chas. 


1 those who took part were Mrs. 


Elsa Marshall, 
ADDRESS, CARE R. L. POND, ss Soprano. 
40 WATER STREET, 
BOSTON, MASS. _.._-« 


Hew Work College of Music, 


128-130 East 58th Street. 








ALEXANDER LAMBERT, Director. 


Private Instruction in Piano, Singing, Violin, ’Cello and all 

branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Students received daily. Catalog sent on application. 





GLENN HALL 


TENOR. _____.#.=: 
Address CHAS. R. BAKER, Pine Arts Building, 
or Kimball! Hall, Chic~go. 








Stickney, Mr. and Mrs. C. G. Stever, Mrs. L. C. Farrer, 
Misses Charlotte Shepstone, Florine Wenzel, Eda M. 
Quire, Lulu Yoerk, Helen Howe, Mrs. Emil Steinmann, 
Miss Maud Blue, Miss Rosina Rosin, Mrs. Albert Elkus, 
in a Hungarian Fantaisie, in which the second piano ac- 
companiment was taken by her son, Albert I. Elkus 


—— P——— 
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Miss Jessie Foster, the vocal teacher, now of Oakland, 
gave a song recital in Stockington Friday of last week, 
assisted by some of her pupils. There was a fine pro- 
gram, and Mr. Kerrick, a basso cantante of extraordinary 
sweetness; and Miss Cora Turner had a _ big success 
The program was as follows: 

Watiatetin CPMMMRG . 6cescccscnsencccssciccsses piscnonsnane Leoncavallo 
Miss Jessie Foster. 

Ghee Tate Geieccsccccscccvedevsescescvesssatesccaseccetsseon - Herbert 

Encore, Stein Song.... — 


Walter Kerrick. 


Rd cdnncsend ockddecddcdiesdetssaeasbiesh ionebed Foote 
SEE nics bennkeretehuasbete jdusceentewidebantnesoteesane Nevin 
The Lass with the Delicate rom bidhekneseconeges Dias ceaeeiGantll Arne 
Caller Herrin’...... eens -eeeee-Old Scotch 


DE civncvecurdéssencnacieoresties .. Henneman 


Encore, Forgotten Cowles 


Miss Cora Turner. 


ee .. Henschel 
E ncore, Echo Gene TETETITIITI TIT o* oe ...-Eckert 


Hungarian Love Song......... ; denidien teenie .. Roeckel 
SO, Bi Fas ccicetconscnnonseniqeavagevarescseeccteptess Bartlett 


EA @ Cine ctivtatctccvcewicccutcedeesseictntetencteeesd Chaminade 
padeavestimuaod Lyals 
.. Scudere 


SWOCMSRE occ cccccscvescescoovss 
ES i ccccdsasavdewsccqnseiewes iavepane vaste 
Miss Foster 


The second of the Hopkins Institute concerts for the 
fall exhibition of water colors was given on Thursday 
evening under the direction of Sir Henry Heyman. The 
participants were Miss Lillian Slinkey, soprano; Robert 
Bonner, baritone; George Goette, cornet, and Emil Cruels, 


organist and accompanist. 


J & 


Gounod’s “Faust” was given in San José last Friday as 
an oratorio, and met with great success. The program was 
under the direction of James Hamilton Howe, and the dif- 
ferent characters were taken by Homer Barnhart, Mary 
Weaver McCauley, Algernon Aspland, Mrs. McMillin, 
Mrs. Cummings, Mr. Stark, and Mr. McColl, pianist. The 
success of the performance has led to a consideration of 
its repetition. 


Little Enid Brandt is still meeting with success in her 
piano recitals at Sherman-Clay Hall. On Saturday after 
noon she gave the “Harmonious Blacksmith” with wonder 
ful facility of execution, and the “Rondo Capriccioso,” 
of Mendelssohn with equally surprising effect. Her ex 
amples of “musical telegraphy” continue to perplex the 
uninitiated, and she meets all tests with unerring correct 
ness and precision. She is truly a wonderful child and 
should Manager Friedlander take her East as he contem 
plates doing, she will undoubtedly create a furore 


Ss= & 

Hugo Mansfeldt has returned, and as he says, referring 
to the German street car system that will not take more 
passengers on a car at one time than can be seated, he is 
glad to get back where he can “hang on by a strap.”” He 
is, nevertheless, looking very well after his European trip, 
and tells many amusing and interesting tales of his ex 
periences abroad. He will give a recital early in December 

Mrs. A. WepMorE JONES 





Heinrich Meyn, 
EINRICH MEYN, who gave a recital in Washing- 


ton on Wednesday, November 20, will be heard at 
Mendelssohn Hall Monday afternoon, December 9, as 
sisted by Jean Gérardy, and with Bruno Huhn at the 
piano. 

Mr. Meyn will give the following list of selections: 
Sehnsucht ...... Rubinstein 
Der Osra ~ Rubinstein 
Alt Heidstberg re Jensen 
Am ersten Tag der Marin.. ; ..Von Fielitz 
Winterlied ... , ; Von Koss 
Selections . ‘ 
Mr. Gérardy. 

Greisengesang .... ‘ ‘ ... Schubert 
Geheimmis .... - ekacea men Schubert 
Auf Flugeln der Gesanges Marienwiirmchen Schumann 
Selection... ockebboaek 
Mr. Gérardy 


Messenger ...... , Hal! 
Thy Name....... , ; ; M. K. Wood 
Necklace of Love.... . : Nevin 


Selections..... 
Mr. Gérardy 


Plaisir d’Amour. Martini (1700) 
Seplurche Ode.. ‘ Brahm 
Sonntage pandeee Brahms 
Luigi dal eura Bent Secchi (1000) 


Harold Bauer Abroad. 
AROLD BAUER has just finished giving a series of 
recitals in Holland, playing in Amsterdam, The 
Hague, Rotterdam and Utrecht. He played to full houses 
everywhere, and at the last recital at The Hague there was 
an outburst of cheering and unique demonstration on the 
part of the public. From Holland he goes to London, then 
to Manchester, England, where he plays the Brahms Con 
certo with Richter, after which he plays in Bordeaux, 
Lyons, Marseilles and Paris. In the latter city with Ysaye, 
the violinist, at the second concert of the new Philhar 
monic Society, of which Bauer is one of the founders. He 
then returns to England, playing in Liverpool at the great 
festival, and in London, and before leaving for the States 
he will probably return to Holland to play two orchestral 
concerts there. 

Dates for his American tour beginning January are being 
booked fast and most favorably, and it is altogether fine 
to see that this great pianist is so thoroughly appreciated 
here, in Europe, and in fact in every country in which he 
plays. The artistic complement of Bauer’s wonderful 
nature is the Mason & Hamlin piano During Bauer’s 
recent tour in Spain the excitement was so great at the 
concerts at Barcelona and Madrid that after the concerts 
in Madrid the students unhitched the horses of Bauer’s car- 
riage and drew him to the hotel themselves 
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1WM. C. CARL’S ~$ x & 
} Fourth Organ Recital, | 
TVESDAY, DECEMBER 5S, 8:15 P. M. 


“OLD FIRST” PRESBYTERIAN CHURCH, 


~~woeuwwee 














Fifth Avenue and 12th Street. 
- 
| Soloist: Miss MAUD MORGAN, Harpist. 
4 
4 
: This Concert will terminate the Autumnal Series. | 
»--———-ADMISSION WITHOUT CARD———« } 
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Feilding Roselle. 
ISS FEILDING ROSELLE, the mezzo-contralto, has 
filled important engagements during the past year. 


Both in town and out of town this intelligent artist has 
received favorable notices from the leading critics. Many 
recall her success last spring with the Boston Festival Or 
chestra in the music festivals given at Syracuse, Harris 
burg, Springfield, Richmond, Spartanburg, Columbia, Char 
lotte, Champaign, Newburyport, Salem, Clinton, North 
Adams, Ann Arbor, Saginaw and Oberlin. During this 
tour she sang in “Elijah,” “St. Paul,” “Golden Legend,” 
“Samson,” “Odysseus,” 
“Crusaders,” Mater” and Dvorak’s 
Stabat Mater,” in addition to her regular concert work 


‘Samson and Delilah,” Handel’s 
Rossini’s “Stabat 


We append some of her recent criticisms: 
Feilding Roselle, one of the best known of the local mezzo-con 


traltos, was heard in concert yesterday afternoon at Sherry’s. Miss 





Roselle sang arias by Gluck and Meyerbeer to reveal her possession 
of the dramatic style, and was heard in more intimate numbers by 
Schumann, Schubert, Goring Thomas, Massenet, Nevin, Lowe and 
Dvorak. In all of these Miss Roselle revealed the sympathy and 


appreciation which, combined with a voice of natural beauty, make 
a singer capable of giving much enjoyment. Her natural gifts have 
been well trained, and she is always certain to be listened to witl 
pleasure. Her dramatic interpretation of the various phases of the 





ngs was one ieature in whicn she was spicuously successiu 


New York Sun 


A feature of the program was Miss Roselle’s render 











ng of a charming ng artist possesses a voice < 
deliciously fresh qu he handles with rare sk Her 
enuncié 8 remar its clar nd her intonation sure 
and ful f the kl at ks ‘ placed voice. The w 
of Miss Roselle hz conspic ment to the New York 
concert platform for several seasons.—Harpe azar 
Miss Roselle is a Southern womar eing native of M PI 
Most of her life has been spent in W ngtor n which city he 
rele of friends is very ree She has \ < r quality and 
great range Whether in orator r in ad ‘ ay 
Ids her hearer New York I ning Teleg 
Miss Roselle beautiful voice and dramatic style were revealed 
in arias by Gluck and Meyerbeer, and the singer was also heard in 





songs by Schumann, Goring Thomas, Massenet, Nevin, 
Léwe and Dvorak, certainly a variety of composers and schools 
The versatility f the singer proved a ttle short of marvelous 


New York Musicat Courier 
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fine artist with a magnificent real contralto voice.—Spartanburg Daily 
Herald. 


Miss Roselle is one of the best contralto singers who have been 
heard in several years. Her voice, while powerful, is of a velvety 
sweetness that is rarely heard.—Richmond Times 





She sang with the feeling suggested by her theme, but sang so 
weetly that there was no touch of the mechanical to mar the 

genuine pleasure she gave to all who heard her. Of the qualities 

of her voice, its richness may be accounted its best Sut it is tl 
chness of nature which has only been increased by art—by the 


siduous culture which her singing shows.—Columbia State 


Miss Roselle proved her timbre in the next number, “Fac ut 
Portem.” The selection requires volume, range and dramatic qual 
ties. She was equal to the demands and scored a distinct success 

Charlotte (N. C.) Daily Observer 

She has a rich, vibrant voice of unusual range. She sings with 
warmth, and is especially happy in her rendering of dramatic com 
positions. She was assured of appreciation of her work by enthu 


siastic applause.—Charlotte (N. C.) News 


Miss Feilding Roselle captivated the audience to such an exten 


that the desire was universally expressed it she might be hea 
gain.—Harrisburg (Pa.) Telegraph 

Miss Roselle has a sweet contralto voice, which seemed made to 
ng the difficult composition she yesterday rendered. She combines 


pleasing stage presence with remarkable vocal talent, and won 
erseil an enviable piace n the hearts of her earers 


Harrisburg (Pa.) Patriot 


Her tones were clear and pure, and back of them was a power 
t in the more dramatic passages was in evidence 


Mass.) Herald 


People’s Symphony Concerts. 
Bagge nys or the series oi People’s Symphony con 
certs t be 


given at Cooper Union Hall, under the 
direction of F. X. Arens, on December 13, 1901, January 
17, February 21, March 21 and April 18, 1902, are on sale 
isic store, 867 Broadway, and at the offices 





at Ditson’s n 
of the People’s Institute in Cooper Union; of the Univers 
ity Settlement Society, Eldridge and Rivington street, 
und the University Extension Society, 244 West Fourteenth 


for season tickets for five concert 


treet The rices ar 


r€ 
25, 50 and 75 cents, $1 and $1.50; for single concerts, 10 


20, 30, 40 and 50 cents The orchestral numbers of the 


program for the first concert on December 13 will include 


Haydn’s Syn my in E flat, Goldmark’s Sakuntala 






Overture, Hand Largo, and Wagner’s “Kaisermarsch 
which will enlist the services of an orchestra of forty-five 
performers rhe organization which has this enterprise 
in charge, and which numbers among its officers the Hon 
John G. Carlisle as treasurer and Lucien G, Chaffin as sec 
retary, is makings sible effort this season to pre 


the highest educational value 





Sent a series ol 
and interest 


Heinroth Organ Recital. 
T HE second of the series of six, given by Charles Hei 
roth, organist of the Church of the Ascension, Fifth 
ivenue and Tenth street, occurs next Wednesday after 


noon, December 4, at 3:30 o'clock with this program 
4 . I - 








Prelude and Fugue in B r B 
Lied " Dethier 
Re R} iberge 
KF ift I W 

In Du 

( r Lemaig 

t once s n ¢ n I 


LE-KING, 


MUSICAL BUREAU, 131 East 17th Street, NEW YORK. 
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CLAVIER PIANO SCHOOL. 


HE fourth recital of the Clavier Piano School this 


season was given in Clavier Hall Friday evening, 
November 22, at 8:15 o'clock, with the program: 
Sonata, op. 31, First Movement Beethover 
Nachtsticke 


Schumann 


Miss Jennie Wells Chase 


Prelude, No. 21 Chopin 

Ich Liebe Dict Grieg 
Miss Ethel 0’ Ne 

In May Time Speaks 

Where Blooms the Ros« Johns 


Victor Baillard 
Poeme Erotique Grieg 
The Flatterer Chaminade 
Miss Grace E. Hodgson 
Remarks—Subject: Class Instruction in the Study of the Pian 
Illustrated by Cla 
A. K. Virgil 
Five Studies, op “ Duvern 
Sidney Steinheimmer 
Nina Pergolesi-] oseffy 


Miss Agnes Brennan 


Toreador (Carmen) Bizet 
Victor Baillard 

Papillon Grieg 

Nocturne Grieg 

Humoreska Grieg 
Frank Norris Jone 

Impromptu, F sharp I Chopin 

Miss Bertha M. Hoberg 
Liebes-Tod Wagner-Lisz 


John R. Rebarer 

One of the distinct features of these recitals this season 
will be the short remarks by Mr. Virgil, which are in 
tended to set forth the underlying principles of the meth 
od. The remarks Friday evening were upon the sub 
jects, “Why Class Instruction Is Superior” 
taken in the first les 
He will continue 


ter t} | 
step, aS the work 





and the steps 


were spoken of and illustrated 





evening, December 6, step by 
ould be given. J} 
vanced technic were also given by a class 






trations of ad 





It is interesting as well as enjoyable to listen to these 
pupils’ recitals, to watch the progress made by the intro 
duction of true educational principles into the study of 
music; the purity of tone and the intelligent conceptior 
of the different compositions consequent 


upils at this recital had the assistance of Victor 


The | 
lard 


Baillard, baritone, and magnificent voice was heard t 


good advantage, particularly in the Toreador Song fr 





Carmen whic ( lled an encore In the first 
songs was composition sung from manuscript 
I All Say,” written by W G. Hammond 
ganis ngton Avenue Baptist Church 





manied Mr. Baillard in all his selec- 
his was one of the gems of the evening and was 


nthusiastically received 


CLaRA A. Korn’s Composirions.—Clara A. Korn's com 


positions are becoming more and more popular Her 
Waltz Caprice’ (the Waldorf-Astoria) for orchestra, 
which the composer dedicated to Sorosis, is one of the 
regular numbers at the Astoria concerts conducted by 
Arthur Clappe. Mrs. A. Marie Merrick, the pianist, played 
Mrs. Korn’s Barcarolle at Buffalo and Salamanca a few 
weeks ago, and the same pianist will play it again next 
week at Washington Mrs. Korn’s new Suite for violin 
and piano were played at the Manuscript musicale last 
Wednesday night by Miss Braun and Miss Cuyler. Mrs 
Korn played last evening (Tuesday) at a musicale given 
by the Tuesday Musicale Club, of East Orange, N. J. A 


1umber of her compositions were included on the program 


wn. H. > Oratorio, Concerts 
' and Song Recitals 
. : 
iH E Vocal Instruction. 
‘ ? Studio: THE HOMESTEAD, 
o 335 W. 14th St., New York City 


Mail address: 18 E. 22d St 





SCHERHEY, 


VOCAL INSTRUCTION. 


Combined Italian-French-German Method. 
CHURCH, CONCERT, ORATORIO, OPERA. 


Studie: 700 PARK AVENUE, Cor. 784 St., NEW YORE. 
Telephone: Seventy-ninth, 1158. 


Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals in English, French, Italian. 
33 Grove End Road, 





TOUR OF 





HARRY J. FELLOWS, 


TENOR. 


LEONORA 


JACKSON. 


WILLIAM BAUER, 


PIANIST. 





MONTH OF NOVEMBER BOOKED SOLID! 





Nov.-1—Warren, Ohio. 
2—Washington, Pa 
4—Alliance, Ohio. 
5—Youngstown, Ohic. 
6—Beaver Falls, Pa. 
7—Warren, Pa 
s—Jamestown, N. Y. 


Nov. 9~-Hornelisville, N. Y. 
11—Elmira, N. Y 
12—Ithaca, N. Y 
13—Amsterdam, N. Y. 
14—Troy._ N.Y 
15--Poughkeepsie, N Y. 


Nov. 16—Danbury, Conn Nov. 23—Norwich, Conn. 
18— Hartford, Conn 25—Providence, R. I 
19—Meriden, Conn. 26—Salem, Mass 
20—Torrington, Conn 27—Lowell, Mass. 
21—New Britain, Conn 28—Portsmouth. N. H 
22— Willimantic, Conn. 29— Portland, Me 

30—Augusta, Me 








St. John’s Wood, London, England. 


Direction JACKSON & WAKEFIELD, 288 Fifth Avenue, NEW YORK. 
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Cuicaco, November 21, 1901. 
CuHarLes W. CLARK TO SOJOURN IN Paris 
HARLES W. CLARK, the eminent baritone, 
whom the West claims with pride, and whom 
the East does not fail to admire, to-day an 
nounced to a representative of THE Musica 
Courier his intention of spending the next 





two seasons in Paris. This decision is due to 
no lack of love for America, but rather to a desire to visit 
Europe and enjoy its artistic atmosphere; to become more 
familiar with its characteristics and traditions. 

What Chicago wil do without Mr. Clark in the mean 
time is a question which his many enthusiastic pupils, sin 
cere friends and concert going admirers will shun, while 
the congregation which receives inspiration through his 
inging each Sunday at Studebaker Hall, Fine Arts Build 
ing, will find it well-nigh impossible to replace him at the 
end of the present season. However, consolation will be 
found in the fact that his absence is to be limited to two 
years 

That Mr. Clark has reached this determination in the 
midst of artistic triumphs the ensuing estimates conclu- 


ively illustrate: 


No greater bariton sings in America to-day than Charles W 
Clark. His tone is round and full, his enunciation clear and his 
tention to details is marvelous. He is the true musician, the true, 
cultivated interpreter; one who studies, absorbs and imparts the 


neaning of the composer.—St. Joseph Gazette-Herald, St. Joseph, 
\I November 17, 1901 
Charles W. Clark, the noted baritone, was the soloist. Mr. Clark 


ssessed of a truly remarkable baritone voice, ample in quan 


nd with wonderfully clear-cut enunciation and power. His 
bers were given with a spirit and sympathy that was delightful 
e established himself as a prime favorite. His voice is sym 


pathetic, vibrant, and of wide range, and his equal as a baritone 

has not been heard here for several seasons. Especially de 
lightful was his group of songs in English.—Daily Capital, Des 
Moines, Ia.. November 16, 1901 


lhe singing of Mr. Clark justified all the good things that have 


een told of him. Especially did he impress with his intelligent 
rasing his unusually careful enunciation and an irresistible charm 
expression The Leader, Des Moines, Ia., November 15, 1901 


oist of the evening was Charles W. Clark, a vocalist that 


ever in the future receive a warm welcome by a Des Moines 


audience. Mr. Clark sang in superb voice, with exceptionally clear 
enur tion and ease that stamped him at once as an artist of rare 
The Mail and Times, Des Moines. la November 16, 1901 


Throughout the present winter and 


he spring of 1902 


PERMANENT ADDRESS 


Mr. Clark will fill important engagements in the United 
States. 

By way of “editorial comment” it is not inappropriate to 
suggest that should he decide to give a farewell recital, 
hall as large as the Auditorium would be a suitable plac« 





CHARLES W. CLARK 


to secure, as it possibly might accommodate the persons 
who would be glad and anxious to attend. 
GeorGE HAMLIN TO SING IN New York 

Assisted by the accomplished musician, Victor Harris 
George Hamlin will give his Strauss recital at Mendels 
sohn Hall, New York, on December 12, while on December 
16 the eminent tenor will present a miscellaneous program 
at Mendelssohn Hall. 

JEANNETTE DuRNO’S SUCCESS 

The gifted. musician, Jeannette Durno, is filling impor 
tant engagements under Dunstan Collins’ capable direction 
Concerning her recent appearance at Beloit, Wis., the local 
press waxed eloquent, as follows: 

A performance thoroughly satisfactory to the severest of musical 
critics was that given by the talented Miss Durno, pupil of the 
famous Leschetizky, at the Opera House, last evening, the recital! 
being one of the numbers of the college lecture course 

The young woman seems to have entered with understanding full 


ness into the spirit of her master, and exhibited a wealth of ex 


EASTERN REPRESENTATIVE : 


«nas HAMLIN, ton “235 
540 FULTON STREET, 
CHICAGO. enor BROOKLYN, N. Y. 


Strauss and Miscellaneous Recitals, Mendelssohn Hall, New York, + Hid 12 and 16, respectively. 





SYMPHONY CONCERTS. 


ORATORIOS. | 


PHILADELPHIA 
ORCHESTRA. 


FESTIVALS. 


FRITZ SCHEEL, Conduetor. 


OFFICE: 
1520 CHESTNUT STREET. 








Frieda Siemens 


@—————— THE EMINENT GERMAN PIANISTE.—————® 
American Tour October to April. 


UNDER DIRECTION OF 


ARNOLD SOMLYO, 


Carnegie Hall, New York. 


BALDWIN PIANO USED. 





pression, an abudance of power and a grateful finish of technic, 
which was ample, without lapsing into the mechanical. Her voice 
while not of the prima donna order, was sweet and clear, and her 
intonation perfect. 

Happily, the program was such as to bring forth the young 
artist’s unusual power of interpretation. The first number was a 
wild Italian dance, Tarantelle, by Leschetizky, in which there 
is a contrast of motifs, the piece opening with a flourish, and 
growing more furious, until suddenly interrupted by a chime of 
church bells, a procession of monks appear and disappear, and the 
larantelle is resumed again with its impetuous abandon 

Varying phases of the wide range of musical expression were af 
forded by the “Butterfly’”’ of Lavalee and the “Valse Badinage”’ of 
Liadow, imitating a music box, the latter calling for a repetition 

The Funeral March of Chopin, the most popular and widely known 
of this great master’s compositions, called forth the supremest 
powers of the performer, the “mournful harmonies and crashing 
chords” of the main theme giving scope for the powerful effect ot 
the Leschetizky movement, in which the player seems to go t 
the very bottom of the keys in a frantic effort to wring from th 
instrument all of which it is capable of expressing when coupled 
with human skill. In contrast with the main theme is the melody 
of the middle part, which has been likened in its beautiful simplicity 
to the singing of a voice from another world, and which was as 
well interpreted as the heavier theme 

The Schubert-Liszt arrangement of Goethe’s “Erlking’’ was we 
depicted. The last number, the Twelfth Hungarian Rhapsody of 


Liszt, is characterized by joyous abandon, a hearty disregard for 





the weightier phases of human existence. Here, again, the artist 
arose to the possibilities of the composition, and left her auditors 


more than delighted The n ement of the course are to be 





congratulated in furnishing such high-class talent t music lover 
of the city.— Beloit Daily News, Beloit, Wis., November 1 


Jeannette Durno, the pianist, delighted lovers of music with het 





recital at the Opera House last night. Miss unquestion 





ibly one of the finest pianists of the day, and she so sings well 
rhe recital was one of the events of the Students’ Lecture Course 
Beloit Free Press, November 

-_s 2 


Mr. NEwTON A FaAvorite 


The favorite of the evening seemed t ¢ the tenor, Henry 
Willis Newton. New to the audienc« e at nce captured his 
hearers, and held them until his work for the evening was done 
His was the most difficult as wel! as the most beautif music 
the cantata, and with a true tenor quality, a dignity renditior 
ind a simplicity of manner, he won for himself a we leserved 
title of the favorite We have at these concerts heard tenor 
whom we like s well, and ope for his re-engagemer by tl 
societ St. J (Mo.) Gazette-Herald, Nove er 1 

S : 


Holmes Cowper, the well-known tenor, has been en 
I 


gaged by the Apollo Club, of Chicago, for its part-song 
concert on Petri 17 

a = 

— —— 


The Hamlin Company announces that Holmes Cowper 
tenor; Sue Harrington Furbeck, contralto, and Alexander 
Krauss, violinist, will give a concert at the Second Con 
gregational Church, Oak Park, on December 10; also 
that Mrs. Furbeck will fill engagements at Oberlin, Ohio 
on December 12 and 13 


= <€& 
\lexander Krauss, violinist, and Arthur Dunham, a 


companist, contributed the program at a reception fr 
cently given by Dr. W. R. Harper, president ‘of the | 
versity of Chicago Mr. Krauss was enthusiastically re 


ceived, and Mr. Dunham was obliged respond to en 


cores 
a- = 
— <— 

\t the Inter Ocean Building, Chicago, Dunstan Col 


lins has established an agency for artists and their con 


cert tours 


On December 5 Gaul’s Holy ( ity” will be presented 
by a chorus of sixty voices, under Louis Evans’ capabie 


] 


direction, at the Normal Park Baptist Church. The solo 


sts will be Charles W. Clark, baritone; Mary B. Steven 


HENRIETTE WEBER 


Pianist and Accompanist. 
INSTRUCTION. For Terms, Dates, &c., address 


Studio: 60 West 39th St. | ARNOLD SOMLYO, Mgr., 
Phone : 2058-88. CARNEGIE HALL, New York. 


Baldwin Piano used. 





Concert Direction .. 


W. ADLINGTON, 


22 Old Burlington Street, 
SOLE AGENT FOR LONDON, ENGLAND, 


I. J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumental. 


TOURS and CONCERTS ARRANGED. 
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NOVEMBER 23, 1901. 

Ho_tmes Cowper's ENGAGEMENTS. 
Holmes Cowper, the young tenor who made his first appearance 
n Alton last evening, made a very favorable impression in two num 
iber and responding to ar 





bers, singing three selections to eac 
very pleasing to all the music lover 


hold of the highest 


encore for each. His voice was 





present, and Mr. Cowper’s position in the stron 





yer's solo, “Onaway 





esteem of the Alton people is secure. Mr. ( { 
Awake, Beloved,” was superb, and he was compelled to repeat part 
4 the pretty song to satisfy his hearers.—Telegraph, Alton, III 
November 14, 1901. (Dominant Ninth Choral Society.) 
Mr. Cowper, who never fails to gain his full measure of applaus 
and justly—sang with ease and authority, and fine musicianiy ur 
lerstanding American, Chicago, November 15, 1901 


In the selection “Onaway, Awake,” heard fer the first time ir 
Muskegon, Mr. Cowper showed his excellent voice to fine advan 
tage, and in his other work Mr. Cowper also gave evidence of fin 
training.—News, Muskegon, October 29, 1% 

The above press comments illustrate that Holmes Cowper 
s one of the most popular singers before the public this 
easot In addition to his appearance with the Apollo 
Club in February, Mr. Cowper, under the Hamlin Com 


pany’s direction, will 


fill the following engagements: De 
troit Choral Society concert, in January; concert, Chicago 
November 28; concert, Oak Park, Decemher 10; Musical 
Club, Terre Haute, December 5; Flint, Mich., January 15; 
Ravenswood Choral Society, February 21 
MapAME BLooMFIeLp-ZeIs_er’s REcIrTAal 

Madame Bloomfield-Zeisler, the great pianist, will give 
her annual Chicago recital on Tuesday evening, Decem 
ber 10, at the Studebaker Hall, Fine Arts Building, under 
the management of F. Wight Neumann. It is said that 
hout doubt be the only appearance of Madame 


Zeisler in a recital here this season, the contract with the 


this will w 
Amateur Club being definitely cancelled. Madame Zeisler’s 
program will include: Papillons, op. 2, Schumann 
‘Variatior Serieuses,” op. 54, Mendelssohn; Wedding 
March and “Dance of the Elves,”” Mendelssohn; Ballade 
Chopin; Nocturne, Chopin; Scherzo, Chopin ; “Hexentanz,” 
MacDowell; Valse p. 50, Schuett; “Norwegischer Braut 
zug,” Grieg, and vals« Man lebt nur einmal,” Tausig 


SHERwoop’s Concert Tous 


William H. Sherwood is making a tour of the larger 


ties in Texas, and will play at Houston, Dallas, George 
town (Southwestern University Paris and Belton. On 
his recent trip through Indiana and Iowa he was greeted 
everywhere by large and enthusiastic audiences. He will 


isit the East early in December, playing in Boston on the 
2d Later he 
in Virginia, South Carolina and other States 

Clara Murray, the harpist, played at Kankakee, III., on 


Tuesday evening, November 19 


make a second Eastern tour appearing 


THe ANNIVERSARY CONCERTS 


Victor Herbert, conductor of 11 Pittsburg Orchestra 
\ h has been secured for the anniversary concerts at 
the Auditorium on December 9 and to, under Charles R 
Baker’s direction, is mposing a march to be played as 
the opening number of the Chicago seri It will b 


written along broad lines, something like the ‘Huldigungs 


March,’ of Wagner, and w constitute 


composition 0 


dignity.” This is the preliminary description of the worl 


CONCERTS BY THE DRAKE QUARTET 
The Drake ) 


lusic concerts, to take pla 





tet announces two subscription chamber 
in Handel Hall on the ever 
f February 5 and April 9. The quartet will give as 


Redness 


son, soprano; Adah Bryant, contralto, and Pierre Key, 





IGAL COUnRIZES. ae 





novelties a Quartet, by John Francis Barnett, the English 
composer, and a new work by Rauchenecker, of Dresden 
Helen Buckley, soprano; Ada Markland Sheffield, soprano 
and Emil Liebling, pianist, will assist at these events 


ELIzABeTH BLAMERE AT THE COLISEUM. 


\t a concert recently given by Henry Schoenfeld’s 
chestra, at the Coliseum, Elizabeth Blamere, the soprano 
won success by singing “Hear Ye, Israel,” from The 
Elijah,” and the leading part in a difficult Verdi Quintet 
Miss Blamere’s other engagements include an appearance 
with the Lake View Club, November 26, “The Holy City,” 
Chicago, and the Ravenswood Musical Club’s forthcoming 
performance of “Acis and Galatea.” 

MapAME Boetti’s RECITALS 


lhe well-known vocal instructor, Mme. Dove Boetti, of 
the Auditorium Building, announces a series of recitals at 
which her pupils will appear. The first event, at Handel 


Hall on Tuesday evening next, will introduce a number of 


talented singers, while Giuseppe Vecchione, director ot the 
Italian Orchestra, will assist 
4 SouTHERN VISITOR 
Katherine O’Brien Stewart, a talented vocalist and 
-ontributed acceptable as 
sistance at a recital given under Emil Liebling’s direction 
at Kimbal Recital Hall last Sat 


Stewart Is a young musician 


pianist from Nashville, Tenn 





urday afternoon Miss 
of exceptional promise 
A Farewet RECcITAI 
3runo Hess, baritone, who, assisted by W. C. E. See 
boeck, pianist; Leon Marx, violinist, and Mrs. W. H 
Knapp and Miss Sadie Krauss, accompanists, gave a cred 
itable recital at Steinway Hall last Wednesday evening 
November 20, leave n December 5 for Europe, where h 
will continue his musical studies 
Hart Conway’s Work 
This week THe Musica Courter has received from the 
hicago Musical College an interesting cz 
yf Acting, which, under Hart Conway’s ex 





logue devoted 
» the School 
erienced direction, has produced many plays, including the 
following: Victorien Sardou’s “La Famille Benoiton,”’ 
medy in four acts; Ibsen’s “Pillars of Society,” a drama 
n five acts; W. S. Gilbert’s “Pygmalion and Galatea,” a 
lor’s “An Un 


gical drama in three acts; Tom Taylor 
qual Match,” a comedy in three acts Robertson’s 
School,” a comedy in three acts; Oxenford’s “The World 
f Fashion,” a comedy in three acts; Boucicault’s “The 
Jilt,” a comedy in five acts; Marsden’s “Clouds,” a comedy 
four acts; Pinero’s “The Cabinet Minister,” a comedy 
in four acts; “The Parson of Dumford,” an original drama 
-ts by Will Eaton and Manville Fenn; Pinero’s 
k ; -omedy in three acts; Sudermann’s 
‘Fritz,”. a drama in one act; R. W. McCulloch’s “Her Day 
f Grace,” an original comedy in one act: Carlo Goldoni’: 
4 Curious Mishap,” a comedy in three acts 4 W 
Pinero’s “The Profligate,”” a drama in four acts; Sidney 
Grundy’s “A Fool’s Paradise,”” Sidney Grundy’s “A Silver 
Shield,” Van Me Our Regiment” and Hart Conway’s 
Almost a Woman,” comedietta. Among this school of 


icting pupils wl have secured professional engagements 








may be mentioned Margaret Illington, Paula Gloy, Fred 
Murphy, Arthur Hoops, Joseph Treacy, E. L. Belden, W 
H. Dills, W. Spencer, Taylor Gransville, Walter Penning 

Helen Singer. Meta Maynard, Grace Hadsell, Zelda 
Paldi, Juliet Sager, Elsie Esmond, Marie Lamour, Mar- 
garet Ralph, Susie Mead, Sara Truax, Bessie Stewart, Ann 
Hathaway, Clemer Kirby, Sidney Ainesworth, Henry 
Hall, Adelaide Warren, Robert MacKay, Bessie Baldwin 


Lelda Sears. Sarah Padden and Cecil Mayer 


Tue HinsHaw ScHoor or Opera in “Faust.” 

“Faust” is the opera next to be produced by the Hin 
shaw School of Opera and Drama, Stefnway Hall, Chi 
cago. The date of the performance will be announced 
shortly 

Concert At StupespAker HAtt, Fine Arts BurLpinc 

Dr. Louis Falk, Mabel Geneva Sharp, Maurice Rosen 
feld, Lillian Woodward Gunckel, Charles Gauthier, Walter 
Schulze and an orchestra, under the direction of Felix 
Borowski, will take part i 
concert in the Studebaker Hall, Fine Arts Building, on 


the Chicago Musical College’ 
g & 


Tuesday evening, November 26 
Lectures AT STUDEBAKER Hat 
This week Burton Holmes’ illustrated lectures on trave 


ire attracting large audiences to the Studebaker Hall, Fine 


t 
Arts Building 
FANNIE CHURCH PARSONS’ MUSICAL KINDERGARTEN 
At the Fine Arts Building, in her spacious studio, which 
commands an expansive view of Lake Michigan, Mrs 
Parsons is engaged in developing the interests of her val 
uable system of Musical Kindergarten. For the benefit of 





any persons who will be pleased to learn of Mrs. Par 
ns’ work, these explanatory paragraphs, entitled “Ad 
antages to Pupil and Parent,” are reproduced fro ‘ 


paper which was read at Cincinnat 


‘The advantages gained by parent and child by this sys 


n are many. N« nger is the practice hour a trial 
Music being the natural companior childhood taught 
nm a manner to awaken in the child all its natural powers 
ind longings, without the discouragements usually ac 

panying the study, the chart t wing and being 
ible to a mplist t centive enough for thé 
hild do good work when pra beg The finar 

dvantage is also no small item to many parents A 
ypportunity is given many to undertake the work of in 
ruction before nstrument is purchased 

rhe child is saved f idgery all f 
ure work so anticipated tl becomes comparatively 
easy 

This system offers teachers an opportunity to study the 

lividuality of each child, to teach a number at a time 
I A h they hav endeavored to teach each one—to 


teach many points which for lack of time and means for 


making plain they have postponed teaching until a later 








lessor o make the study the piano, harmony, theory 
und composition so simple that they may be companions 
from the first, thus illustrating each other 
A prominent Cl go teacher exclaimed ‘It is worth 
e whole amount to learn how to teach both staffs at 
e sam m¢ a I é han t Id method of 
“This lady These games are like throwing 
e X-rays keyboard Another well-known 
teacher in Detroit ] This surely is an al! round 
method, leaving nothing ut,” while Boston teacher 
tated it t be the tp -al yet examined 
The teachers’ manual and ncte bool ntains the forty 
sons systematically arranged, giving ach song and 
se its proper place in the lessor 
rhese printed directions m e work for the teacher 
nparatively sy \ 2 nged they are ad 
ustable to the needs ery class. Even adult classe 
take the work with increasing interest and attention, and 
eachers declare themselves personally benefited by this 


turse Oo! instruction 
ALLEN SPENCE! 
spencer Wi be heard in pian recitai at | 12 


Dece ber R wl nf 14th f the ‘ 


Mme. FANNY RICHTER 
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Decorated by Queen Marguerita of Italy and the Grand Dukes of Saxe-Weimar and Schaumbarg-Lippe. 
For Terms, Dates, &c., address ALBERT FUCHS, Riverside Drive, Corner 97th St., New York City. 


ee 
Scholar of Lisst, Barth, d’ Albert, Stavenhagen. 





Mr. PLUNKET GREENE, 21sso-comse. 


Im Amorica March, April, May, 1902. 
All communications regarding Terms and Dates to be addressed to 


GEO. MAXWELL, 9 East 17th Street, New York City. 





Edmund J. Myer. 


VOCAL INSTRUCTION, 


82 East 23rd St., New York City. 
CIRCULAR FREE. 
Summer Term on Lake Chautauqua. 





CONCERT DIRECTION 


ROBERT STRAKOSCH 


56 Rue La Bruyere, PARIS. 





ANGELA 


ANDERSON 


| PIANIST. 
10° Rue Herran, 


PARIS. 
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month he and Emil Liebling are to present an interesting 
program at Downer College, Milwaukee. On December 3 
Mr. Spencer will play in Chicago. 

Gitenn Hatt’s Latest ENGAGEMENT. 

The New York Oratorio Society is to be congratulated 
upon having secured Glenn Hall, the Chicago tenor, for its 
concert on December 27. 

One View oF CHICAGO, 

And now it is stated that Mrs. Patrick Campbell, the 
English actress, will make her American début in New 
York instead of Chicago. “A disinterested view taken by 
one person who heard the available details of the matter,’ 
says the Chicago Tribune, “was that Mrs. Campbell might 
have been told harrowing tales of the West. She never 
has visited America, and perhaps in her opinion Chicago 
lies in a wilderness through which Indians still roam and 
scalp.”” 

Miss Frances A. Crow ey. 

Miss Frances A. Crowley, formerly of Des Moines, is 
now one of Chicago’s competent piano instructors. Miss 
Crowly has studied in Europe. In Berlin she was a pupil 
of Oscar Raif, who recommended her highly. 

A New SExtTET. 

\ philharmonic sextet has been organized at the Chicago 
Musical College as follows: Helen Prince, contralto; Carl 
Cochens, basso; Walter Field, second tenor; Francis Lieb, 
baritone; George Dameral, tenor, and Alma Cole Youlin, 
soprano. 

FREDERIC JOHN MAGUIRE 

An accomplished young musician who recently has come 
to Chicago is Frederic John Maguire. Mr. Maguire is 
making a specialty of Wagnerian arrangements for the 
piano. He possesses a brilliant technic and much musical 


temperament 


= « 

— <— 
At his Kimball Hall studio George Hamlin gave an in 
formal musicale on the afternoon of November 21, when 


he interpreted the following songs: 


Pur dicesti, O bocca bella . Lotti 
Deh piu a me non v'ascondete - Bonocin: 
Vittoria mio core ° ‘ .Carissimt 
Rib ie CRO BIRR a vck en cis cca cousridinsocsconecnsesinge cena Dvorak 
Liebeslied .... peaiebnaded ewe aieandin Voridnes basen eEnae Dvorak 
Am ufer des Flusses des Manzanares ‘ .. Sjogren 
Hab ein Roslein dir Gebrochen . ....-Sjogren 
I'nd schiafst du mein Madchen ... Sjogren 
Vor meinem Auge... .... Sjogren 


Minnelied 3rahms 


Liebestreu .. Brahms 
Die Mainacht noes ... Brahms 
Meine Liebe ist Grun ..- Brahms 
In English 

.. Schubert 
.. Schubert 


Frihlingsglaube 
Die Taubenpost 


Geheimes . .Schubert 
Friihlingssehnsucht Schubert 
Nocturne — . Hermann 
Orpheus and His Lute. . Manney 


Were I a Prince Egyptian Chadwick 


lhe Years at the Spring Beach 


An artist like George Hamlin is not heard to the best 


and it was always scholarly. Hermann’s Nocturne he 
sang magnificently, and “The Years at the Spring” he 
was compelled to repeat. Each number was an object 
lesson to the serious ot ambitious student of vocal music. 
The pianist of the occasion was Miss Eleanor Scheib, a 
capable performer, who has studied with Mrs, Regina 
Watson. 
eH = 

At the fourth orchestral concert in the Auditorium yes- 
terday afternoon the opening number was Brahms’ over- 
ture, “Academic Festival.” Beethoven’s Symphony in F 
major followed. It was played with much finish and pre- 
cision, but so much thematic development sometimes be- 
comes wearisome, even at the hands of the great Bee- 
thoven. The other orchestral numbers introduced by 
Mr. Thomas were Vorspiel, ‘““Guntram,” Richard Strauss, 
and Josef Suk’s suite, “Ein Marchen.” Of special inter- 
est was the Strauss contribution, which received a stately 
interpretation. The audience seemed to be well pleased 
with the program and also with the singing of Gertrude 
May Stein. Miss Stein sang recitative and aria from 
“Tes Troyens,” Berlioz, and Tschaikowsky’s recitative and 
aria from “Jeanne d’Arc.” 


WILLIAM A. WILLETT. 


ILLIAM A. WILLETT, a prominent member of the 
Chicago Auditorium Conservatory’s faculty, is fill 

ing many concert engagements this season. Among his 
dates may be mentioned the Germania Singing Society 
concert, Chicago, November 21; recital at the Library Hall, 
Ravenwood, IIl., November 26; the Schumann Club, Chi 





WituiaM A. WILLETT. 


cago, illustrated lecture on oratorio, December 5; recital at 
the Auditorium Conservatory, December 7, and recitals at 
the Hayden and Kenwood hotels, Chicago, October 31 and 
December 14. 

Before going to Illinois this well-known baritone spent 
two seasons in Cleveland, Ohio, having previously lived six 
years in Toledo, Ohio. He sings with much expression 


many promising pupils study with him at the Auditorium 
Conservatory. 

His well deserved popularity is increasing steadily in 
Chicago. In that great Western city he is making his per 
manent headquarters. 

The following press notices are of interest: 

Mr. Willett has a voice of exceptional sweetness, wonderful range 
and power, and his rendition of “It Is Enough” was magnificent. 
New Castle (Pa.) News 


His singing recalls the days of Santley, the English baritone, who 
created such a furore here some years ago.—Lakeside News. 


Mr. Willett has a musical voice, and his singing is marked with 
intelligence and emotional warmth.—Detroit (Mich.) Tribune 


Mr. Willett sang the bass parts in “The Creation” and presented ¢ 
beautiful baritone organ, which is under perfect control. His inter 
pretation is masterful and shows he is thoroughly acquainted with 
the traditions of oratorio lroy Democrat 

It is to be hoped that before long Mr. Willett will be 
heard at a number of Eastern musical events 


Glenn Hall. 
ae NN HALL, the Chicago tenor, adds another im 


yortant engagement to the long list his managers 
have already booked for him. He has been secured to 
sing “The Messiah” with the New York Oratorio Society 
on Decemher 27. Mr. Hall wiil give a recital at Philadel 
phia on December 30, and his other dates are as follows 
November 28, recital, Kansas City, Mo 
cital, Music Hall, Chicago; December 5, Mozart Club 
Madison, Wis.; December 6, Duluth, Minn.; December 7 
Ashland, Wis.; December 8, Duluth, Minn.; 
“Messiah,” Philharmonic Club, Minneapolis; December 
10, ‘“Messiah,” Choral Union, St. Paul, Minn.; December 
17, recital, Springfield, Ill.; December 25. “Messiah,” 
Handel and Haydn Society, Boston, Mass 
Among the younger artists of the West none is more 


December 3. re 
) 


December 9 


prominent than Glenn Hall, and before him there seems 
a Western 


singer to be called upon to fill so many Eastern as well as 


to be unlimited success. It is a rare honor for 


Western engagements 
The Denver Republican recently gave the following esti 


mate of this artist’s singing: 





Glenn Hall, the Chicago tenor, was the main feature of the pr 
ram. Mr. Hall came to Denver with a high reputatior 1 leave 
t with a higher one His popularity w equaled r by tl 
iftistic worth of his singir I say that Mr. H t t 
with excellent control, correct intonation, clever enunciatior 
hatever language he used, and plenty of temperament is not t 
praise him too much. He sang the great Tschaikowsky recitativ 
ind aria from “Eugen Onegin” with all the abandon that this trag 
cally and despairing beautiful song demands. But he was perhaps 
it his best in the smaller group that formed his second s song 
so deftly chiseled that each chord seemed the facet of a jewe I 
irahms Serenade was the best of these, full of those sult 

ted rhythms that n ther composer q caug e trick of 
He also sang the Schubert Serenade with rare feeling and delicacy 
He was enthusiastically encored after all his sol 


Mr. Hall possesses not only musical gifts and artistic 





advantage in a studio. His voice seems to defy limita- and dramatic intensity, and possesses a commanding stage 
tions. It demands a concert hall. On Thursday his sing- presence and magnetic personality. temperament; his unmistakable culture and sincerity of 
ng was sympathetic or convincing, as occasion demanded Mr. Willett is an enthusiastic teacher of singing, and purpose make friends for him wherever he chances to be 


























ELECTA GIFFORD 


SOoOPYPTrRaANO. 
Dates Booking for Concert, Recital and Oratorio. 


WEST: 
CHARLES R. BAKER, 
Fine Arts Building, CHICAGO. 


EAST: 
WOLFSOHN MUSICAL BUREAU 
131 East 17th Street, NEW YORK. 


Mme. Matia von Niessen-Stone 


MEZZO SOPRANO. 
VOCAL RECITALS————< 
in English, Freach, German, Italian and Russian. 


For terms and dates address 
ALICE £. JOSEPH, 7a Hanover St., Lendon, W., Eagiaad. 











LIZA DELHASE-WICKES, 
The Brilliant Beigian Pianiste. 


Pianiste, (First Prize Leipzig Conservatory.) : 
ALFRED DONALDSON WICKES, 7 


Violinist. 





ARNOLD SOMLYO, Manager 


Has the honor to announce the following distinguished Musical Artists: 


GERTRUDE VON BETZ, wv 


CARNEGIE HALL, 
NEW YORK CITY. 





HENRIETTE WEBER, 
Pianiste and Accompanist. 
FLORENCE SAGE, Pianiste, 
In Historical Recitals. 

MINNE HUMPHRYES, 


Soprano. 











BALDWIN PIANO USED. —= 











ACCOMPANIST. 


F. W. RIESBERG. 


INSTRUCTION. 


Piano, Organ, Harmony. 
With THE MUSICAL COURIER. 
Organist Roseville Avenue Presbyterian Church, Newark. 
Secretary New York State M. T. A. 
Residence-Studio: 954 Eighth Ave., cor. 56th St., NEW YORK. 


TELEPHONE : 452 COLUMBUS 








WHITNEY TEW 


The Stage—‘ Mr. Whitney Tew proved himeelf a singer of excellent 
capabilities. His voice, which is a bass of great compass, is delightfully 
sympathetic—now full of tenderness, now instinct with passion and 
joy. He could not have been surpassed in his rendering of Schumann's 
‘ Der Knabe mit dem Wunderhorn ’ and Liza Lehmann’s curiously weird 
‘ Myself when Young.’ ""—July 4, 1901. 

London Musical Courier—* Mr. Whitney Tew's singing was marked 
by a high order of intelligence. He is one of the few singers now before and brains for success."’— May 25, 1901. 


In America 
November, 


The London Press says of Mr. Tew’s singing: 


the public who possesses the many qualifications that mean success. 


December 
aad January. 


dramatic significance o: 


Besides a voice powerful and sympathetic he has a remarkable memory, 
and he never fails to dis aplay an intuitive knowledge of the poetic and 
the text. In four songs by Bach, Brahms, 


of conveying it to others, whi 


Schubert and Schumann he exhibited great powers of vocalization and little to desire. Mr. Tew essa 

expression, and a style in singing German so eae Teutonic that a re ee Se 
it was hard at times to realize his American origin . ° 

in English were equally impressive.”"—July 5. 1901. 


success.”"—May 23 1901 


Daily Telegraph—“ Mr. Tew is an artist who commands attention 
and deserves praise Espec —— has he the gift of feeling and the power 
e in point of intelligence he leaves but 


trasting kinds and of various countres, but the manner and spirit pro- 
hree songs per to each were easily revealed. and the result was a conspicuous 


Ladies’ Field—‘*That fine bass singer, Mr. Whitney Tew, gave the 
first of his recitals in Steinway Hall. 
riam ' was a great test of Mr. Tew’s manner and inflection, and he sus- 
tained the interest of his audience well throughout it; and it is. a 
supremely hard work for a single voice—fr 
moody, with its pedal-note of acute sorrow. . Mr. 
in possessing a powerful voice of fine quality, and he has both the voice 


Madame Lehman: ’s ‘In Memo- Sole 
Representative : 


Henry Wolfsohn 


131 East 17th Street 
NEW YORK 





ry, 
Tew is fortunate 
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ANNA JEWELL’S DEBUT. 


RS. ANNA JEWELL, a young American pianist of 
exceptional promise, gave her first recital in Men- 
delssohn Hall last Wednesday night. Mrs. Jewell, who is 
a native of New Orleans, is a highly talented young 
woman with a marvelous musical memory and great 
imaginative powers. Although she has lived in a musical 
atmosphere all her life she began serious study only four 


The style and variety of the compositions upon her 
program show that she is a player of no mean ability 
Her technic, while not absolutely perfect, is far and 


away beyond that of most players of her age and experi- 
ence. She has endurance, the result in her case of 
healthy living, to spare. Her tone is full, rich and lim 
pid and she uses her pedals with discretion. She played 
the E flat Concerto of Liszt especially well. The Quasi 
\dagio had the tender pathos which stirred the heart, 

















mee RS 








Mrs. ANNA JEWEL! 


years ago, when she became a pupil of Ludovic Breitner’s 
with whom she is still studying 

After finishing her course of studies with Mr. Breitner 
Mrs. Jewell will go to Europe and study under the great 
est masters. Her playing justifies her ambition, which is 
limitless, and as she has great capacity for hard work 
there is no reason why she should not succeed. Her 


program, which she played from memory, was as follows 


Toccata and Fuga Bact 
Etude Mignonne Schutt 
Convent Borodis 


~erenat 


Concert FE flat Liszt 
lrelude Rachmaninoff 
Etude, op. 10, N Chopir 
r arolle Rubinstein 


Henover Stepper 





while the Allegro Marziale thundered and crashed to its 
ist resounding octave 

The Etude by Chopin was also played with rare 

ght and understanding. There is no doubt that when 


she has finished her studies in Europe and returns to this 





ry her success will be tremendot 





whose address is care Steinway & Sons, New York, 
has already been booked for a number of important en 
gagements 

E.ecta Girrorp.— Miss Electa Gifford 1s a very 
tist. Tuesday of this week she sang with the Boston Syn 


my Orchestra in Fall River, Wednesday night she sing 
for the Brooklyn Institute and Saturday night wit! 


Paur Symphony Orchestra in New York 


Baernstein’s Recital. 


66 }OSEPH BAERNSTEIN, the New York basso, 


strengthened the warm regard in which he has been 
held by the music lovers of this city at his recital last 
evening. For an hour and a half, with scarcely an intet 
ruption, the High School rang with the sweet full voice of 
America’s leading concert basso. It was a feast of mus 
from which it is difficult to pick the best 
“Whether the voice was rollicking through Mendel 


sohn’s ‘I Am a Roamer Bold,’ sunk to infinite tendernes 
in the love songs which made up a part of the program, or 
singing with a feeling that held the appreciative audience 
spell bound one of those little German ballads that voice 
the innermost thoughts of masters like Schu t and Schu 
ann, it was all of the 
\ better program could not have been arrange: d 
play Mr. Baernstein’s voice in its 1 favorable light. He 
was given an opportunity during the evening to interpret 
after his own fashion songs, grave and gay, blithesome and 
pathet and never for an instant did the interpretation 
fail to reach the highest standards. His voice is full and 
roug it the regi e gilt w ba 


\t the conclusion of the regular progr 





g. in response to the continued bursts applause 
ypica Irish ‘( c ye la i i lain 
is been ltorg 1 only en c and e words I! 
ain The first verse, with its swinging and bravoism and 

its arrant boastfulness, brought a smile to the lips of every 
ne Then the pathos of the piece appeared and was ten 
derly depicted by the artist Most of the seven ballads 


nd folksongs in the last part of the program have some 
ing of this pathetic nature in them, and if any choice 
1 Mr. Baernstein was 





f melody.”—Springfield 


Pupils’ Recital. 


SUCCESSFUL puy recital was given at the Amer 
FA ican Institute of \pI 1 Mus ast Friday evening 


rhe program was as ft 
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FANNIE BLOOMEIEL 


FOR TERMS AND DATES APPLY TO 


~ZEISLER 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 





LAMPERTI SCHOOL OF VOCAL MUSIC. 


OPENED NOVEMBER 1, 1901 
Quartier Parc Monceau, 
Paris. 
[4bis Rue Jadin._——_® 





+ A Grand Piano 


InN AN 


UPRIGHT CASE. 


e 
MITH & 


NIXON, 
Cincinnati, Ohio, 


Manufacture this in- 
strument for 











MUSICIANS. | 


HASILAM, 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 
G2 Direct Communication with European Managers 
13 rue Bassano (Etoile), PARIS. 


Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1225 Madison Avenue, New York. 


EVAN WILLIAMS, 


TENOR. 
VOCAL INSTRUCTION. 


Address for Appointments, Terms, etc., 











ERICSSON 


BUSHNELL. 


For Dates, Terms, &c., address 


(77 Duane Street, NEW YORK. 








Studio No. 10, . . 9 East 17th Street, New York. 





Mme. OGDEN CRANE. 


Vocal Instruction. 


CARNEGIE HALL, 
56th St. and Seventh Ave. 
STUDIO 1007. 
Tuesdays and Fridays, 12.30 to 4.30. 


Balance of time at 


Studio, 3 East [4th St., New York. 
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FANNIE BLOOMFIELD-ZEISLER’S 
SECOND RECITAL. 


OR her second appearance here this season Madame 
Zeisler chose this scheme: 


Papillons, OP. 2....ccccceccrevccccccccvccvecccsescececreveeess Schumann 
Variations Sericuses, OP. 5$4...-sseceqeeeereceeeecees ....Mendelssohn 
Wedding March and Dance of the Elves...............+- Mendelssohn 
Rhapsodie, op. 79, NO. 2....-.+see00: énbeabenssoerer dance Brahms 
Ballade, Op. 23....-.scccsecccceccercereseerssessnsssvsseeseeseees Chopin 
Rerceuse, op. 57 . deed pabhaet saneteeneend Chopin 
Scherzo, op, 20 ceseves iaddetsactasteenekskeee Chopin 


Hexentanz, op. 17. are sic: Geallahitaobery oneadalen MacDowel! 
Etude (Prelude), op. 52, No. 3...--+++++- ; ....-Saint-Saé 
On the Mountains. .......ccccccccccccesccccccescvevevees 


Norwegischer Brautzug im Vortiberziehen..............-.--++00+ iri 
Moszkowski 





x 


Caprice Espa 


And again did she attract to Mendelssohn Ha ll on Tues- 


znole, op. 37 


day afternoon of last week an earnest audience. 
from most audiences, the one that flocks to hear Bloom- 
field-Zeisler takes her playing and itself very seriously; 
they know that this artist spells her Art with a capital. 
\s a consequence there is a happy absence of that sicken- 
ng Schwirmerei which turns so many recitals into exhi- 
bitions, feminine and effeminate, at which art flies out of 
the ventilators. This does not deny that Madame Zeisler 
s an idol—to the contrary, she is very much of one, but 
of the sane person, not of the thrill-hunter 

The pianist was in physically better trim than she had 
been on the occasion of her previous recital; and with 
the result that her playing was even better than it then 
was ‘hroughout the program—and was a varied one 
there was constant evidence of the firm grasp of the 
material and the means which stamps her playing unique. 
Individuality is written boldly all over her work; con- 
ention suffers as convention might and we hear read into 
ery composition the personality of the player merged 
nto the composers’ pin meaning. Between the two 
1¢ draws an acute balance, leaning forever to the side 


of the artistic 

[The Schumann number, done with much gracility, 
ounded a gallery of pretty miniatures, none of them 
nawkish in color or sentiment. Then the set of Mendels- 
sohn Variations—among the most interesting of all this 
ype and among the best of this composer's piano music— 
brought out the player’s sense of fine shadings. Mo- 
notony had no recognition in this reading nor in the fol- 
lowing garish Liszt arrangement of Mendelssohn’s ““Wed- 
ding March” and “Elves’ Dance.” Not an alluring tune, 


the former, and banal enough to have been composed for 


the penny whistle of Stevenson fame; but it was a request 
have pleased someone. 


the G minor Brahms 


number and may really 

All uncertainty of mood ceased with 
Rhapsody. The Serious Man from Hamburg does not 
dally; he is terribly in earnest and tells it in his music. 
Even in this—a work given preference by performers to 
ntroduce him now and again to the public—he is so rarely 
careful that the titie is almost a misnomer; his musical 
values are well contrasted—they sing by contrast. Mad 
ame Zeisler strove to make clear all the meanings, which 
despite the smallness of form here are weighty, and suc 
ceeded 

For the succeeding Chopin group she seemed in fine fet 
tle lhe G minor Ballade—another request number—was 
very well done, its Coda ringing with brilliancy; in the 
Berceuse there was a dreamy and remarkably sustained 
level of tone and originality of conception. The Scherzo 
was given a dramatic and dashing interpretation. Through- 
ut the intricate measures of the Presto the phrasing stood 
ear and clean. Madame Zeisler is not one of those pian 


vho believe that the pedal is nearest when the need 
g itest 
lacDowell, Saint-Saens and Grieg all found the player 
vinpa tic frame of mind and fingers: and with Mosz 
ghly colored “Caprice Espagnole” the program 
luck t least the printed part of it. Then came con 
lamor ior encores, abundantly rewarded by 


Different | 


Schuett’s tuneful and therefore beloved Valse, op. 59, No. 
2; the Chopin Butterfly Study—taken at such a rattling 
tempo that one knew Madame Zeisler would never allow 
grass to grow under her fingers—and the dainty G minor 
posthumous Waltz. All done with no flagging of spirit or 
enthusiasm. 

Whatever else might be said of Madame Zeisler’s play- 
ing—and all of it praise—would be sheer repetition. She 
is a rare player and her attractions, apart from her mechan- 
ical proficiency, arise from the ability to disentangle the 
artistic from the commonplace. She makes everything of 
merit seem worth while, and above all she succeeds in 
convincing the listener. 


Scherhey Pupils’ Recital. 
M J. SCHERHEY and his pupils will give a con- 
e cert at Knabe Hall on Tuesday evening, Decem- 
ber 3. Hugo Troetschel, organist, and Miss A. Zur Nie- 
The program follows: 





den, will assist. 
Kermess, from Faust-Gounod................- .. Saint-Saéns 
Miss Carrie Friedman, 

Age, Graeme Te icc icccsccescecseesticnses . Mendelssohr 
PUG sasdestees 9 bv ob pedene sete eenepeiten ens etree mien beaenanne Mattei 
Eduard Geist. 
fhe Sweetness of Love Is Dreaming...... eee Bartlett 

Miss Daisy Klinger 

ria from The Daughter of the Regiment.... 
Miss Fannie Sherman. 

Duet, Calm as the Night....... d 
Mrs. Paula Herzig and Adolf ‘Stiefel. 


Vrayer, fom Faust 


Donizetti 


ot acesuoe .. Goetze 
cseees oe ..Gounod 
Adolf Stiefel 
I Heard the Voice of Jesus Say.............+.+- ovcevceveseee 
Miss Marian Harris. 
I'rologue from Pagliacci. seade a .. Leoncavallo 
Carl Schlegel. 
Duet, The Unfortunate . na Saint-Saén- 
Mrs. Gertrude Albrecht and Mrs. Louise Scherhey 
=e ; . Balakireff 
etievee See 
Miss Carrie Friedman. 
ve Ti itis css cccenveavceneessactecosesduseuee tees ..- Luzzi 
Miss Dorothy Mesniuiaie 
Aria, from Samson and Delilah............. 
Mrs. Paula Herzig. 
\ria, from Don Carlo.......... t PPE se Verd: 
Mrs. John H. Holbrook. 


Lalouette, Glinka........ 
Etude, Black Keys 





..Saint-Saéns 


Asin Pom Lae Paeisccseccsiscesevecesszsese Donizetti 
Mrs. Louise Scheshey. 
A Some of De Giciccsvincucyscactacsrccdevsess ......-Allitsen 
Charles Muendel 
Soupir .... ‘ xeeeieteous : piiawsneess1epeuenen Semberg 


Mignon pvunatdeguuesedeas ..D’Hardelot 
Miss Minnie Baker. 
Aria, from Norma...... eta ch delaPslan anid «do eeleite . Bellin 
Miss Gestrods Albrecht. 
Duet, Pearls of Love......... wiceka ..++.+.Pinsut 
Miss Elsa Geoon and Miss Daisy Klinger 


Josef Hofmann at the White House. 
OR the second time within eight months Josef Hof 
mann has been honored with an invitation to dine at 
the Presidential Mansion at Washington. On March to the 
young artist was with the late President McKinley, who 
jokingly remarked to him at that time: “It has after all 
some advantage to be at the White House, for it gave me 
an opportunity to hear you play.” 
Last evening young Hofmann was the guest of Presi- 
dent Roosevelt, and later the artist played a few selections 
to the delight of a number of invited friends. 


OrGAN AND Harp Concert.—William C. Carl will give 
an organ and harp concert, assisted by Miss Maud Morgan 
harpist, in the First Presbyterian Church, Fifth avenue and 
Twelfth street, New York, next Tuesday evening, Decem 
ber 3. at 8:15 o'clock. _This concert will terminate the 
“Old First” 
Church \ brilliant program has been arranged No 


autumnal series of free concerts given in the 


tickets required. On the following evening Mr. Carl will 
inaugurate a new organ in Centenary Collegiate Institute 
at Hackettstown, N. J. 


Gerardy in Pittsburg. 
OLLOWING are additional press notices about Jean 
Gérardy, the ‘cellist: 

The soloist, Jean Gérardy, felt quite at home in view of several 
former appearances in this city. A marvelous “Strad” ‘cello, re 
puted to have cost $10,000, responded obediently, yea, even lovingly, 
with tones of crystalline purity and magic beauty to the bowing of 
this master’s right hand, and to the fingering of his eloquent nimble 
left hand, its vibrant strings ever flinging out 

“Sweet peals anew 
Of music, delicate, soft, intense.’ 

Gérardy impresses you on the spot as a genuine artist. Time and 
again he escaped the temptation to exaggerate passages of senti 
mental content, while his facile, beautiful fingering, up string and 
down, and even at whirlwind pace, never once detracted attention 
from his music, which meant everything to him. Gérardy has tem 
perament, that’s clear; amazing technic is his, and trills he shades 
into lover’s sighs. I swear that twice with ravishing pianissimos 
he held his audience dangling in midair, and that on two occasions 
an icicle shot down your back, best represented the feelings inspired 
by his luscious C and G string sounds and harmonics near the 
bridge. 

In the Lalo concerto his musical conception was most convincing, 
notably in the lovely intermezzo. Of the orchestral accompaniment 
he said in all sincerity to the writer: “Fine, very fine.”’ As encore 
he gave charmingly a selection of Saint-Saéns. To piano accom 
paniments in the second part he offered a Bach aria; also Pergolesi’s 
‘Aria di Tre Giorni,” concluding with Davidoff's “Am Spring 
brunnen,” in which he attained supreme heights of technical skill 
Pittsburg Post, November 16, 1901. 

Jean Gérardy, the soloist of the evening, proved himself all tha 
anticipatory notices had painted him, and a little more 

His first number was a concerto by Lalo, with fire and enthu 
siasm, and later a Bach aria with inimitable grace. “Am Spring 
brunnen” illustrated his command of the technic of his instrument 
admirably, and to an insistent encore he rendered a dainty littl 
composition of Herbert’s, to which the genial conductor played 
the piano accompaniment.—Pittsburg Gazette. 

Jean Gérardy, the ‘cellist, was soloist. He was warmly received 
by the audience, even before he played a note. When he struck 
the strings and there came a full, ripe tone, the listeners were 
amazed at the virility of the young virtuoso, and gave him an ova- 
tion.—Pittsburg Times, November 16, 

Jean Gérardy won a triumph at Carnegie Hall last night. His 
masterly handling of the ‘cello in the Concerto in D minor, by 
Lalo, evolved unbounded enthusiasm. Many recalls compelled the 
youthful performer at last to yield to the demand for an encore 
In the second half of the program his work was still more thor 
ughly enjoyed.—Pittsburg Chronicle, November 16, 1901 

Here is a criticism from the Providence Journal of No 


vember 14: 


The concerto by Lalo which M. Gérardy chose for his solo num 
ber is a fine work, and its beauties were fully brought out by the 
superb playing of the young virtuoso. M. Gérardy is no longer a 
boy prodigy in curls and knee breeches. He has, however, unlike 
some “‘prodigies,”’ quite fulfilled the promise of his earlier year 


and is now an artist of the first rank. Technic he had to a mar 
velous degree some years ago, and to this are now added the repose, 
the form, the grace, and the intelligence of the mature player. His 
performance was masterly in every way, and that it delighted the 
audience was convincingly shown by the number and warmth of 
he recalls which greeted him at the close of the concerto 


FrRoM THE Bennett’ Stupio.—Another of S. C. Ben 
nett’s pupils, Miss Ella Devine, has lately achieved great 
success in her singing with the “Mamselle ’Awkins” Com 
pany. The Philadelphia Record has the following: “Miss 
Ella Devine has an exceptionally sweet and well cultivated 
voice and scored a success of very considerable propor 
tions.” 

The song “Mary Green,” written for and sung by Miss 
Devine, had to be repeated five or six times at each per 


formance 


ApeLeE Lewinc.—Mme. Adele 
Kathryn Hilke, soprano, and Hans Kronold, ’cellist, ap 
peared at a concert last week in Madison Assembly Rooms 


Lewing, pianist; Miss 


Morristown, N. J., with great success. It was a subscrip 


tion affair. Referring to Madame Lewing. the Morristown 
Vews stated 

Madame Lewing had the entire sympathy f her eudience fr 
the first. , 

Very cnarming was Miss Hilke’s song with obligato, played by 
Mr. Krenold, and in the group of ng composed hy Madame 
lewing both singer and compe ser were recalled several times. 

















LIVE MEAD, 


== VIOLINIST. 











Orchestral Engagements Season 1901-2. 


Boston Symphony Orchestra—Boston (third time). 
Boston Symphony Orchestra—New Yor 
Boston Symphony Orchestra—Philadelphia. 
The Chicago Orchestra—Chicago. 
Personal address: 1425 Madison Avenue, New York. 


Sole Management of 


FRED R. COMEE, Symphony Hall, BOSTON, MASS, 





THE 


T. ADAMOWSKI TRIO. 


MR. T. ADAMOWSKI, Violin. 
MISS EDITH THOMPSON, Piano. 
MR. JOSEF KELLER, Violoncello. 


During the absence for a year in Europe of Mme. Szum- 
owska and Mr. Josef Adamowski their places in the Trio 
will be taken by Miss Thompson and Mr. Keller. 


Under the Sole Management of FRED. R. COMEE, Symphony Hall, 
BOSTON, MASS. 





ADAMOWSKL QUARTET 


Fourteenth Season. 


Mr. T. ADAMOWSKI, Ist Violin. 
Mr. A. MALDAUER, 2d Violin. 
Mr. M. ZACH, Viola. 
Mr. J. KELLER, Violoncello. 


Members of the Boston SympHony ORCHESTRA. 








Under the Sole Management of FRED. R. COMEE, Symphony Hall, 
BOSTON, MASS. 





9 MIEBUAR, sx 


Oratorio and 
Concert Repertoire. 


Exclusive Management———= 


Loudon G. Charlton, 


CARNEGIE HALL, NEW YORK. 
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PHILADELPHIA, November 23, 1901. 


last the much heralded Philadelphia Orchestra 


has made its bow to the public rhe first concert 





was given in the Academy of Music on Saturday 


evening. The following was the program: 

(verture, Leonore, N 3 Beethoven 
: e B t Bact 
For string orchestra, with flute obligat 
Flute, Ary an Leeuwe 
Concerto for violin Mendelssohn-Bartholdy 
Symphony No. 1, B flat major Schumann 

Ss st, Charles Gregor 


All those who were there cannot but congratulate them 


1 has now an 


selves that after years of waiting Philadelphia 
} 


orchestra of true symphonic proportions. It is not too 
much, I think, to say that the orchestra met in every way, 


and surpassed in some, the expectati held by the people 
of Philadelphia. When one considers the fact that three 
weeks ago most of these men had never played a note to 
gether, a large measure of praise is due Mr. Scheel for hav 


ing welded together an organization that can give a per 


formance like that of Saturday evening. It shows hard 
conscientious work on the face of it by both leader and 
men, and we may look for ne grand work when every 
body gets better acquainted. The playing of the brass choir 
n Saturday ev g was blurred in spots, a fault which no 





A 
1 to be shal 


woodwind, toc seemed mut it can be 





truthfully said that Mr. Scheel has together a 
truly wonderful body of strings. In the final rush of the 
“Leonore” overture and in the Bach Suite their work was 
beautiful, filling the hall with a rush of full, round tone 
The best work by the orchestra as a whole was done in 
Schumann’s Symphony Th »se who formerly belonged to 
work before, and 





the Symphony Society had studied 
moreover it is so well 


known that everyone must have 


been thoroughly acquainted with it first movement 
Wn! , 


was especially well played, 





with the ption of the brass 





er ne eT € 

Mende hi Concerto, served itroduce Charles 
Greg A I e Russian viol t. He played magnifi 
cently. Not only has he good techn but also a lovely 
tone and a nice power of shading. One will not readily 

rget his playing of the ravishing andante, nor his won 
derf rpeggios in the first movement He received an 
ovatior The e was well filled though not crowdec 

J & 


Elkan Kosman, concertmeister of the orchestra, intends 
forming a string quartet from the violin choir in the near 
future. Mr. Kosman, who is not yet thirty, was a pupil 
of Lambert Massart in Europe. He secured entrance to 
the Paris Conservatoire at the age of fourteen, and won 


the first prize for violin playing upon his graduation. He 


ERSKINE 


ORTER 


EIGHT YEARS OF AGE 


~—=———— BOY SOPRANO 


CHURCH AND CONCERT. 

For Terms, &c., address 
f Mrs. DAVID PORTER, 
73d St. and 2d Ave., Brooklyn, N. Y. 


HOLMES GOWPER 


TENOR "= 
Address Kimball Hall or The Hamlin Co., CHICAGO. 


Tw: VENTH-KRONOLD QUARTET 


CARL VENTH, ist Violin. 

CHARLES MOERENHOUT, 2nd Violin. 
PHILIP HERFORD, Viola. 

HANS KRONOLD, 'Cello. 


Address all communications to 


14 Seventh Ave., Brooklyn, N. Y. 




















has for a number of years been concertmeister of the Zeldenrust. 
Lamoureux Orchestra in Paris. Mr. Kosman’s native city FTER it became known that Zeldenrust had reached 
Rotterdam, Holland. He is an accomplished linguist, America, the demands for his appearances becam« 
speaking German, English, Dutch, Russian, Spanish and pot only widespread but importunate ations for 
Italian fluently. recital dates were received by every mail at Manager 
The management of the orchestra wishes to state that, (Charlton's offices in Carnegie | each wit! request 
due to an error, the following names were omitted in the ¢hat it be the American début the celebrated Dutcl 
published list of members of the orchestra: Paul Strablen pianist. That important distinction, however, was pron 
dorf, violin and bass clarinet, from Bilze Orchestra and  jsed to Cincinnati early in the summer, and Zeldenrust has 
Berlin Philharmonie; John Fasshauer, double bass, Phila accordingly been occupying his time since |} rrival in 
delphia Orchestra; C. S. Mackay, tuba, Philadelphia New York in becoming tomed to the climate, uti! 
Gt ee ing the hour or so a day wv he allows himself for rest 
. » - ‘ e and recreation in sight see re ul devoting the remainder 
The Manuscript Music Society of Philadelphia gave its peek i ree 
first concert of the season on Wednesday evening, Novem , ‘H : , . ; . Acnwen - 
ber 20, in Griffith Hall. William Berwald’s Quintet for aes . — “a - - 8 , " = yy td ms 4 
piano and strings, which was awarded the prize given by The ; da a Z “f “o ie dm z % ad Ze . 
the society this year, was played. The work showed mu a Saree od Sage ae aes a a se ete at 
sicianly building, but little originality. The most notable ripe ines atlag 7» - “s . ‘ - ay salvar 
vor , . ’ %” a tremen¢ is triump vit é seriin | ' Or 
manuscripts played were Mauritz Leefson’s “Minuetto ELE 
and “Valse Sentimentale,” for the piano, played by Mr a“ a .. — ae ee ae 
Leefson himself, and Mrs. Marie Kunkel-Zimmerman’s * = ; : ) ve * te ae . ; z : y ms 
song, “Adoration,” sung by Nicholas Douty rhea “8 < co F a 4 hy a : De ae 
Mr. Douty’s two part songs, “Come Away, Death,” and nll a hag Ge ee ager : aaire higt ck 
“Winter,” were also sung by a selected chorus These two oo - = - pote ~ P 9a . * i a a cn 
beautiful compositions were heard here at one of th ‘ies ‘ a , pe es fs = a sr ss a 


delssohn Club concerts last year 
The series of popular concerts under the management 
: , Hermann Klein. 
of Victor Dealy was inaugurated on Wednesday evening 
‘ 3 ‘ >A ‘ W ior ' ve rs bee 
in Witherspoon Hall. Gregory Hast, the English tenor H’ <MANN KLEIN ; I oe = 6 


gave a song recital, assisted by Miss Louisa May Hopkins 








pianist ce id f the resig 
Mr. Hast sang a wide variety of songs, ranging from "4! nd his d 
examples of the early Italian and French schools | pat c Le 71 » “ s ise 
German lieder down to modern English songs, such as @!! e in liate 1 It is a fact 
Arthur Sullivan’s “Where Is Another As Sweet As My Published in the city accounts, that his fees at the Guile 
Sweet” and the same composer’s “Gone.” He has a voice hall Sel alone appr h £500 a ir, altogether apart 
of rich and sympathetic quality, and he sang each eed iro! sp t nnectior irt tic work, ane 
ing number with increasing beauty. Moreover, he showed ! A i e a posit un 
good command over ali the languages in which he sang ffered to hin 
his enunciation being clear and distinct. His voice was I { tates, Ww r 
best perhaps in Léwe’s “How Deep the Slumbers f£ the als the \ f sur go re tive ‘ ne been 
Floods.”” Mr. Hast will always be listened to with delight 1. Hew [ g ] v ilto 
Miss Hopkins played in a finished manner MacDowel gether, and will devote I ntirely to his profe 
Concert Etude, Sinding’s “Spring Murmurs” and Brassin’s f a teacher I inging Ne y } f 1 is 
arrangement of the fire music from “Die Walk W n t s special 
The second series is announced for Wednesday, January brancl He will h 1 elf in New York with the 
8, when Miss Sara Anderson, soprano, and Nicholas best creder tron t rt ghest rar fro 
Douty will appear Henry I. Macet M. Jean de Reszké d rd. M K t way 
— — ( ess g t te i a 
G B I Eng T I Ww 1 


Estelle Harris for Paterson Orpheus. 
ISS HARRIS has been engaged as soloist for the «ep yy 
well-known Orpheus Club, of Paterson, December 
10. December 26 she sings “The Messiah” with the Gosh- 


en Vocal Society, with orchestra. Next Sunday evening Frederick Maxson at Drexel Institute. 


“Stabat Mater” will be given at her church, Church of T HE prominent P lely rganist and teacher played 
the Divine Paternity, Seventy-sixth street and Eighth I l in t I f free p neerts (the 
avenue, the other soloists being Miss Cornelia Marvin I51st) of ursday evening, November 21, Miss Maude 
alto Albert Oue snel. tenor, and Gwilym Mile s, baritone Sproule ntralt S ting H progral! Ww 
— a an Andante. Ma nd A H 

Mary Loutse CLiary.—Mary Louise Clary, the contralto, iinde a : 
will make a short tour through the South with her own con - ; ag atin y woe 
cert company during the first half of January, under the Second § Y Wid 
direction of Remington Squire Among engagements al- 5 z Hoyte 
ready arranged are such places as Lynchburg, Va.; Wil- ‘°mT®' eo - 
mington, N. C.; Columbia, S. C.; Atlanta, Ga.; Mobile, ~ Let Nicht Speak of M Chads r 

Ala., &c. Miss Clary returned last week from a short trip Offertoire in E flat Morand 
to the West, filling dates in Wheeling and Parkersburg, his program was played throughout in fine style, i 
W. Va., and Steubenville, Ohio. She will return to at keeping with the high reputation of Philadelphia’s leading 
least two, and probably all three of these places on her re ncert organist. Mr. Maxsor ] to be thanked for 
turn to this city from the above mentioned trip to the playing the novelties, such as the Hoyte Scherzo and the 
South Morandi Offertoir 


r. HENRY WOLFSOHN begs to announce that he has engaged 


ESTELLE LIEBLIN , 


Opera and Concert SOPRANO, 
FOR THE ENTIRE SEASO/M—e—?e 
WITH KUBELIK IN NEW YORK. 


Miss Caroll- Badham, 


TEACHER OF SINGING. SPECIALTY: VOICE PLACING, STYLE AND DICTION. 





> 











Studios: PARIS: 3 Avenue MacMahon. NEW YORK: 65 Central Park West. 
TEACHER OF 


BLANCHE DUFFIELD, Coloratura Soprano; Wocal Instruction. 
MARY LOUISE GEHLE, Contralto; 
JOSEPHINE MILDENBERG, Soprano ; 


FRED’K BUTTERFIELD ANGELL, Baritone, 136 Fifth Avenue NEW YORK 


And other prominent singers now before the public. 
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Greater 


New York, November 25, 1901. 

IVIEN ETHEL McCONNELL, pianist, and 
Marie Wilson, reader, arranged a nice concert 
last Tuesday night, at Trinity M. E. Church, 
Harlem, the fair pianist (a Brounoff pupil), playing in 
brilliant style the Chopin Valse in E minor, Brounoff’s 
Nocturne in D, the Weber Rondo Brillante and a con- 
cert waltz by Godard. Miss Estelle Harris, dramatic so- 
prano, sang among other things Schumann’s “Spring 
Night” and Howland’s “Ave Maria” and received a warm 
welcome and enthusiastic applause. Violinist Quintano 





played a caprice of his own sans accompaniment and 
kindly played an obligato for Miss Harris. Later he 
united with the composer, Brounoff, in the “Romanze de 
Concert,” an effective thing, of unusual harmony, which 
they had to repeat. Miss Wilson showed talent of pro- 


nounced order, both dramatic and dialect 


Clara Kalischer’s Musical Tea last Friday was a pro- 
nounced success. It was in honor of Esther Feé, the vio- 
linist, who was, however, unable to be present, owing to 
illness; a charming note conveyed her regrets and good 
wishes 

Many people prominent in musical and social circles 
came. Mme. Renee Japhet sang some French chanson 
ettes, and Tor Van Pyck, tenor, gave one of Tschaikowsky’s 
songs. Miss Marie Potvir sited a piano solo and Wil- 
liam Mahony sang Schumann's “Wanderer’s Song” and 
some ballads. Mr. Forde has a fine basso profundo. 
Three of the stirring Hoffmann “Minnen und Sinnen” 
quartets were sung by Misses Friedley and Kalischer, 
Messrs. Van Pyck and Mahony and Mrs. William E. 
Woodend pleased all by her recitations. The hostess her 
self added several numbers from Von Fielitz’s ‘Toscan 


Lieder,’ Chaminade and German. 





Tre TRAVELERS 


INSURANCE COMPANY of Hartford, ¢onn. 








Chartered 1863. (Steck.) Life, Accident and Employers 
Liability lasurance. 





JAMES G. BATTERSON, President. 


capirar, 91,000,000.00 








JULY 1, 1901, 


TotalAssets, - - * - - = + + §$32,198,504.44 
(Accident premiums in the hands of Agents 
not included.) 


TOTAL LIABILITIES (including Reserves), 27 499,719.25 
EXCESS SECURITY to Policy-holders,  - ” $1,698,785.19 
Paid to Policy-holders since 1864, - - - $44,469,462.48 
Total Insurance in Force, - - - - . $199,260 653.00 


GAINS: 6 months, January to July, 1901. 


IN ASSETS, - - - - $1,270 172.92 
IN INSURANCE IN F ORCE (Life Department 
Only), - 4,739,635 00 


INCREASE IN RESERV ES (both Sieeen 1,165,244.44 
PREMIUMS, INTEREST and RENTS,6 Months, 4,538,683 18 





SYLVESTER C. DUNHAM, Vice-President 
JOHN E. MORRIS, Secretary, 
J. B. LEWIS, M. D., Medical Director and Adjuster. 
EDWARD V. PRESTON General Manager of Agencies, 
HIRAM J. MESSENGER, Actuary 
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And Her Company of Assisting European 
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PRRRELLREEREEEEREEER EERE EERE EERE EER LEEPER EEE E EEE P Pry, 
1901. 


Direction of EDWARD STEVENS and ALBERT SUTHERLAND.—M, J, MURPHY, Representative, 


New Vork. 


Wade R. Brown has been mentioned in these columns. 
A man of his experience and ability is impossible to remain 
undiscovered long, and, it was stated at the time, that one 
of his ability should have no difficulty in landing in some 
nice church position—he is now organist of the Waverly 
Congregational Church, Jersey City, where he has a mixed 
chorus, an auxiliary choir of boys, a weekly class of 
children (who are preparing for the large choir); so it 
will be seen that Wade R. is busy. 

Song interpretation, piano and organ lessons are a spe- 
cialty with him, and he is pronounced a master in all these, 
Miss Estelle Harris, among others, warmly praising him 
in song interpretation. 

J <& 

The Women’s Philharmonic Society gave a “Concert en 
Costume” last week in the large room of the society, Car- 
negie Hall, the following being the costumes, musical num- 
bers and by whom done: 

In Spanish costume—Duet, by Miss Leonore Ruiz and Miss Ellen 

Ringquist, with accompaniment on the bandurria, 

In Swedish costume—Songs, by Mrs. Frederick Dean 

In German costume—Song, by Mrs. Olga Burgtorf 

in Welsh costume—Trio. 

In costume of a shepherdess—Song, by Miss Sallie F. Akers. 

In Scotch costume—Songs, by Miss Amy Murray. 

In Hungarian costume—Song, by Mrs. Katharine Noack Fiqué. 

In English peasant costume—Trio, Miss Harriet Tidd, violin; 

Madame Severini, ‘cello; Miss Annie Mead, piano. 

Js & 

Carl M. Roeder is “all blocked up with pupils,” as he 
expresses it; surely a happy state of affairs! His time is 
entirely filled with numerous applicants he is unable to 
take. At the Alexander Avenue Baptist Church, of which 
he is organist, and which edifice is almost completed, there 
will be an opening service December 15, with a quartet 
choir, and the music will be a special feature of the service 
The members of the quartet already engaged are Miss Eva 
M. Eason, soprano; L. W. Roberts, tenor; J. Dean 
Thomas, bass, and an alto yet to be selected. 


eS 


Dr. Franklin D. Lawson is solo tenor of the Brick Pres- 
byterian Church, Fifth avenue and Thirty-eig'tth street, 
singing there at the morning and afternoon services. He 
is also tenor soloist and director of the choir at the Wash- 
ington Square M. E. Church, where he sings at the even 
ing service, putting in a tenor pupil for the morning serv 
ice. He will appear as soloist at the first concert of the 
Apollo Club, singing “Lohengrin’s Narrative,”” and other 
engagements are pending. Dr. Lawson’s delightful sing 
ing at the Stender concert at Mendelssohn Hall last 
spring, also at Knabe Hall about the same time, is fresh 
in the minds of New Yorkers, who attended these con- 
certs in large numbers. He recently sang at a private hear- 
ing at the Metropolitan Opera House, and an experienced 
manager present said his voice filled it well. 

CG CF 

J. Warren Andrews gave some recitals in Ohio recently 
and was acclaimed as a splendid organist. Said the Colum 
bus, Ohio, Journal: 

Mr. A. is master of the instrument, and his playing is a revelation 
of new beauties in this most difficult instrument. His pedal playing 
has been likened to that of John Zundel, who in his day was con 
sidered the finest pedalist on this continent 

The Columbus Sunday Press speaks of his playing with 
high commendation, devoting considerable space to the re- 
cital, the Citizen also making special laudatory mention of 
the recital, the State Journal also, in part as follows: 

Ihe recital was an artistic success. * * * Mr. Andrews is with 


out doubt an organist who is ¢ 





o an educator in high-class music. 
* * * He plays with heart and soul, his readings are profound 
and scholarly, his playing smooth and delicate, and dainty phrases 
re done in most artistic styl: 

The Delaware, Ohio, Daily Gazette says in part: 

* * * The program throughout was composed of very interesting 
gan works, and Mr. Andrews’ playing showed a splendid knowl 
edge of the instrument and of the compositions played. In his light 
and delicate playing he proved himself to be an organist of excep- 


** * 


tional ability. Perhaps the most enjoyable number of the 





America, 


PABLO CASALS, Violoncellist. } 
MOREAU, Pianist. 
MAQUARRE, Fiutist. 


program was the Suite Gothique, by Boellman, which was played 
in most artistic manner, 

Here is another: 

Mr. Andrews is a player of ability and good training and shows 
excellent judgment in his management of stops and c@mbinations. 
Mendelssohn's fine Sonata for organ was delightfully given, and a 
characteristic Toccata and Fugue showed that Mr. Andrews has 
studied his Bach to good effect. The more delicate, modern music 
ef which Guilmant’s Funeral March and Caprice are such good rep 
resentatives, suffered somewhat in performance from the noisy 
pedals.—Columbus Sunday Dispatch. 

Last Sabbath evening Mendelssohn’s “Hear My Prayer” 
(“O, for the Wings of a Dove’) was given, the solo by 
Estelle Harris, and next Sunday night Rossini’s “Stabat”’ 
Mater” is the work scheduled at the Church of the Divine 
Paternity, Seventy-sixth street and Eighth avenue. Pre- 
ceding the service there will be a fifteen-minute organ re- 
cital. 

J es 

Harold Osborn Smith, the talented organist of the 
French Episcopal Church here, was represented on the pro- 
gram just mentioned by a song, “The Break o’ the Year,” 
and the comment on this song by the Ohio State Journal, 
of Columbus, is as follows: 

“Mr. Smith has made a worthy setting of this exquisi 

Mr. Smith } ] thy ting of tl juisite 
poem. He has very correctly caught the spirit of the 
words, his melody and counter melody beautifully illus 
trating the text. I was particularly pleased with the ac- 
companiment part, which plainly shows a natural ability in 
harmonic variety, changing the theme from the vocal 
part to the inner or outer parts of the chord support. Mr 
Smith will be heard from in the future, for he is full of 


music, original ideas and intuitive knowledge to catch and 


write them down 


a- = 
— <— 
E. Arthur Janke has now a studio at Carnegie Hall, his 


specialty being piano and harmony instruction. He takes 
pupils of any grade and gives beginners a correct founda- 
tion, with strict attention to the development of musical 
expression. Those who expect to make of music a pro 
fession will receive thorough instruction in the technic of 
piano playing, as well as in the correct execution and artis 
tic interpretation of the principal works of the masters. He 
will give private musicales and students’ recitals through 
out the season. Mr. Janke has several indorsements from 
leading teachers, among them Richard Burmeister, who 


says: 
My Dear Mr. Janke-—-It gives me much pleasure to recommend 
you very warmly to all w wish to secure your ser es aS a mus 
cian and artist. I am sure that you will impart the perseverance 
and conscientiousness with which you worked with me a to y« 


pupils, and th: at your talent and ability will not f t e€ recognizes 
anywhere 
Wishing you further great success as a pianist 


&e. 
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NEW ANTHEMS 














For Mixed Chorus, with Solo Voices as indicated ~_ 
oices 
Barnes, A. L. No. 10,835. Arise, Shine, for Thy Light is Come. B 12 
Chopin-Elliot. No. 10,855. At Dead ot Night . s 12 
Clare, Edwyn A. No. 10,897. We Have Seen His Star in the 
East. . ° 1 
Dulcken, Ferdinand Q. No. to,jo6. Hark, the Herald Angels 
ing ° ° ATB 12 
Foster, Myles B. No. 10,901. There Were Shepherds Iw 
Part Women's Chorus 10 
rrey, Adolf. No. 1o,g« O Little Town of Bethichem! . 1 
io. No. 10,398. Sing, O Sing this Blessed Morn . B 12 
Gardner, George. No. 10,857. The dong of the Mag . iz 
Marzo, Eduardo, No. 10,394. Calm on the Listening Ear 16 
Owst, W.G. No. 10,871. There Were Shepher B 16 
Reed, William. No. 10,881. Angels from the Realms of Glory lor 16 
Rogers, James H. No. 10,908 re! SB 16 
Schnecker, P. A. No. 10,907. ians, Awake alute the 
Happy Morn Al 12 
Spence, William R. No. 10,884 The Hush of Night hath 
Fallen . . S 12 
Storer, H. J. No. 10,893. The Hallowed Day hath Shined 
Upon Us 12 
Woodward, H.H. No. 10,905. Behold, the Days Come ss” 5 
NEW CAROLS 
For Mixed Chorus. 
Geibel, Adam. No. 10,904. Shout the Tidings ° ° . -o8 
Hills, Jr., Horace. No. 10,903. Fell the iow One Winter's Night s 
do. No. 10,902. Sweetly the Belisare Chiming . . s 
Simper, Caleb. No. 10,896. Awake, Awake, and Hail Your King : c 
0. No. 10,895. Sweet Angels, Ever Bright and Fair ; 
Spence, William R. No. 10,883 Joy Fills Our Inmost Hearts To-day 1 
do, No. 10,882. Sing, O Sing this Blessed Morn -o8 
OLIVER DITSON COMPANY, Boston. 
Cuas H. Dirson & Co., New York J. E. Divson & Co., Philacelphia 
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American Tour of 


First 
Appearance 
in 


1902. : 





Artists, HEATHE GREGORY, Basso. 





Opening, Colonial Theatre, Boston, November 26. 


FOR TERMS AND DATES, SPECIAL RECITALS OR CONCERTS, ADDRESS 


Room 3 New Zealand Building, 37th Street and Broadway, NEW YORK CITY. 
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THE LIEDERKRANZ CONCERT 
AND FANNY RICHTER. 


T HERE exists a German proverb which maintains that 
“he who sayeth A must also utter B.” A practical 


demonstration of it Mr. Blom used to give in a little 
family game of poker in which I had the pleasure of par- 
ticipating many years ago. He was in the habit of stroll- 
ing into an opened jackpot with a little pair of deuces and 
did not object to stand a couple of raises on them, mut- 
“Wa ye dam, wa ye dam, wa ye rutte: 


dam,” as he made good what was put up after he went in 


tering to himself: 


What these enigmatical words mean, or to what language 
they belong, I never was able to fathom, but I noticed 
that Mr. Blom chipped in and that not infrequently he 
was rewarded for his persistency and courage by drawing 


is lonely pair of deuces maybe a triplet of aces or 


some other fortunate conglomeration of cards that would in 


the end suffice to gain him the pot inclusive of all emolu- 


: 
ments put up by the raisers and owners of pat straights 
flushes or smaller full hands, not to speak of the bluffers 


who had nothing to do with the showing up at the end 
Just such a nice and comfortable family game I missed 
: , a a , , 

last Sunday night, when through rain and storm I wended 
my way to the well-known and formerly much _ be 
loved hall of the New York Liederkranz, in order to at 
tend the society’s first concert of the present season, sim- 


1 been present at that of the Arion on the 


ply because I ha 


previous Sunday 








That I did not regret the change of ente nments, and 
if Ac greatly e! yed the concer wit! S many sided 
and variegated musical offerings, shows you that they must 
have been of superior merit, and such was indeed the case 
The singing of the n € orus espec y elicited my ad 
niration, and in e ha re ree he conductor 
Dr. Paul Klengel, who was new e, showed hims« 
not only an efficient leader bu sO a musician of taste 
and a dr aster of superior « and or commanding 
superiority, just as you like to put it All three of the a 
capel songs were redemanded by the enthu 
Sias whose attention did not seem to flag 
ron o the end of a program which consumed 
tw half in its performance, and which was 
suffer an embarras de 1 SSé Of the three 
choruses Franz Leu’s “Standchen” is of the cloyingly 


sweet Liedertafel denomination, while Klengel’s own set 


Then there were two male chorus quartets, with orches 





tra, of which Rheinberger’s “Johannisnacht” sounded aca 
demical, despite Klengel’s fine instrumentation of the a 


companiment, while a new German Reiterlied, by Fritz 
Neff, is very stirring and modern in spirit and harmoniza 

n, being influenced strongly by Wagner's “Kaiser 
marsch.” 


As was th rmerly it still seems to be to the 


res 





Vi7 ™m } rit } 1 4 f ¢} 
ent day, viz., tha 1e mixed chorus is the weak side of i¢ 





Liederkranz The entrance of the Ewig-Weibliche did not 
strengthen, it made a tame appendix to the male chorus, 
and their joint effort at mastering the Brahms “Schicksals 
ed” was a lamentable failure I do not blame Dr. Klen 
cannot be expected to perform miracles 

an’s chorus, but he ought to have known 





work, one of his most transcendenta 
ones, was too ambitious a selection in every respect 

There were three solcists—one or two less would also 
have been a sufficient supply—at this concert. Of them 
Emil Fischer, the veteran bass, needs no further mention, 


except to state that he sang his Handel aria and his two 





Hine, TORPADIE-BIORKSTEN 


Vocal Instruction, 


New York. 
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Edward Strong. 


Loewe ballads in the artistically still remarkable, but 


vocally rather remnant style, to which he is reduced MONG the younger singers who have recently scored 
Archibald ; 


now. His audience was delighted, and after the marked success is Edward Strong, tenor of the 


) las”’ *ische calls | ) xlas—< »nco as 1 . » . 
Dougla Fischer calls him Dooglas—an encore was in Fifth Avenue Presbyterian Church, New York 



































sisted upon He commenced the study of music when a mere lad. 
Miss Helen Niehbur much more deservedly shared the Starting with the piano, he gradually extended his work, 
same fate. She is a pupil of Bouhy, and sang her well- taking up successively both the violin and the organ. Ob 
known “Samson and Delilah” aria as well as a plaintive taining in this way a thor musical education, when 
song by Alessandro Scarlatti, with a sympathetic and well ater his voice developed, he had already acquired a mu- 
trained alto voice and with commendable clearness ol cal culture which well equipped him for the position he 
delivery. wished to fill two years ago on coming to New York 
Of considerable interest to me proved the piano playing His voice is a clear lyric tenor, of unusually fine quality 
of Mrs. Fanny Richter, a former pupil of Liszt, Barth, and extended range. One oi the features of his singing 1s 
D’Albert and Stavenhagen, of whom | rd a good his clear enunciation, whicl always an added pleasure 
deal of praise before I had the pleasure of hearing her The repertory of this y g st is both large and 
That so many masters did not spoil her playing shows vari l,a l “ j fied praise in concert and 
that the lady has talent of her own, and t a cer o! rio work 
tain amount of strength, originality of nce] da Here fe w a few pi s different parts of 
clean, neat style of phrasing were the distinguishing fea the country 
ures of Mrs. Richter’s interpretation of the Beethoven t f g, “A t Spring Should Var Mr. Strong 
C minor ( é The old and nowadays but rarely ‘ é 
performed rk did not sound a bit t ed under her : . 
supple finger nd I greatly enjoyed the ide by ¢ ra ( D H 
Schumann as well as the sprightly, humorous and genial 
way in which the dy rippled off the 1 king fina 
’ ( 2 PAN-AMI EXPOS N CONCERT 
rondo, 
Of course she was applauded to the ec! I f Strong c fr 
she was encored O. F a : , , nw wwew He - 
‘ e of juality ke g tes easily. His 
Mrs. Fanny Richter. - ee - . 
WW I W ere re A r we ght 
Richter is a distinguished name in the art world of Ger Express, J 
ny, and, William Shakespeare rotwithstanding, there is an 
a great deal in a name sometimes. Here in New York we : ' 
ave a pianist who belongs to the honored family of is power, © , oe iin ata mnmeniliael 
Richters, Fanny Richter, who in private life is Mrs. Al lis s Be i and § 14 Shalt Dash 7 
bert Fuchs As one having studied with Liszt, Bartl t ntior first g w 
Albert and Stavenhagen, no one would ever think ; : . pic: 
charging Madame hter with playing the works of on ¥ : it gag call Seatooae 
poset better r she 1S a ser is artis g P t 
ways, and with it all s poetic and « ional t Ne D 
high degree . 
As a child Fanny Richter played in public in Germany ir. Strong deeper ‘ ! , mode on 
When she first came to this country, she played here w R 
rchestras and in recitals, and then devoted some of ; adits - 
time to teaching among wealthy families. But loving I § ; "he ; Ps IW le 7 : 
t as she does, it was unreasonable to suppose a woman of t ' . . ‘ ‘a 
comparative youth would retire to private life g rangé 
The pianist returned only Saturday fi ; 
ng an engagement in Milwa e W e A Cay ; . . , in ees 
Club of that city This is yvays the way with genius ¢ . > <a 
No sé er doc a gifted won I in make I NI ( h ) r Jersey 
that she or } \ er re-enter (as pp 7 ( Ev R M 
i¢ se here) | life, but engagements Pp g 
1 Always when the merits eq e claims engag nts . S . 5 f | » voices 
“ fol yw ‘ aa c i Aug st 
Madame R t San s \ pathe artis witl i P 
I equipme it aston es evel cians \ 
veautiiul S if player finis ( Beethoven, ar as ' ey . lid suc 
onishing Lis | ver, r ore e eid of her ckill : . eek, where he sang 
hing | h I ge 
In Europe Madame Richter is wn t ny pecple of — 
ink and I 1¢ Members e roya T es are } , < g is . 2 sthet 
among her friends and patrons. She has b lecor j H gh | his singing 
by Queer Marguer nd the G D es I . . 
Saxe-Weimar and $ Z pp New York s M S p . — - Port Chester. in 
ciety received Madame Richter cordially when she came Scranton, Pa.; at the R. R. Y. M. C. A., and gives a re- 
to this country. As she brougi: letters from the elect of t t W ster, Ol December 12. following it with 
Europe it could not be otherwis« Many Madame ging The ( N ’ i eal 
Richter’s friends and admirers are hoping that she will weel This is a short W rn tour. extending to Minne 
give a recital in New York this winter It would be in t He sang at R Avenue P yterian Church 
teresting to hear her in one of her programs N N. J ist Sunday evening 
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ALMA STENCEL, 22 


| Will appear in New York this Season after her remarkable Berlin debut. 
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839 Carnegie Hall, 
| 


R. WATKIN MILLS 


England’s Eminent Basso, 


In America, April, May, June, 1902. 
CAN BE SECURED FOR 
ORATORIO AND RECITALS.. 


Under the Sole Direction of 
W. SPENCER JONES, 
BROCKVILLE, CANADA. 
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CHARLES W Conservatory of the “ Geselischaft der Musikfreunde ”’ 
' in Vienna. 
rhe new nservatory established in Vier y the Ges aft 
ler Musikfreunde (Society { Music I ‘ e¢ opened on 
January 2 yo2, under the direction of | Ss 1 
plication for adr n sl t ma fore cember 15, 
I it latest, to the rectior Cor t 
cants must pr ice certit ate ! el r trai ne if 
t late a baptisma rt ‘ t te ar n nd, a certih 
cate of healt 
| The charge for entrance fee is 10 Austrian crowns, annual t r 
| fee 600 crowns, the latter t t ance in three equal part 
‘ rhe committee’s examit ns for admission w take place from 
January 2 to January 5, 19 4 
Under Exciusive Management Candidates will be required to play fr ¢ , prelude and 
fugue from J. S. Bach's “W Tempered Clavichord a self-selecte 
] ] t . 7 not ; eit 1 ; 
THE HAMLIN COMPANY, eieoctonl pees : e leng und a mode uP for the 
pian he pupils accepted must nd emselves t s 
514 Kimball Hall, ee MEDS 
urther particulars w € ind in the Statute to be stair 
CHICAGO, WL. the office of the Conservat ry, where all other information reiative 
to the courses is likewise given 
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VIENNA. 


NOVEMBER 11, 1901. 


HE Viennese sigh over Helmesberger as director of 
the symphony concerts; they sigh and pursue the 
even tenor of their ways; they sigh and attend the con- 
certs, but not without the cutting insinuation that the 
Philharmoniker, even without a leader, is worthy of 
being listened Sarcasm is some comfort; the Wiener 
seek further consolation in the melancholy sight of their 
adored Mahler taking his daily constitutional on the Ring 
They elaborate on the genius, the labors and the interest- 
ing ill health of the great man. Comparisons are in- 
vidious, but the Viennese are usually more lenient, and 
it is doubtful which of two things has most surprised Mr. 
Helmesberger, his elevation to the post of Dirigent der 
Philharmoniker, or the harsh criticism his nomination has 
Richard Strauss was offered the place; nay, he 
was urged, entreated to accept it. But alas! and why not? 
The first concert of the Philharmoniker occurred Tuesday, 


excited. 


October 29. 
On Monday, November 4, Colonne and his Paris or- 


chestra were here. They are indeed a thing of joy. They 


played Beethoven’s ‘“Leonore,” and the Musik Verein 
audience was spellbound. They played the “Tannhau 


ser” Bacchanale (Paris edition), and enjoyed it hugely 
themselves, so did their auditors. They played—and how 
they colored it!—Charpentier’s “Impressions d’Italie” and 
3erlioz’s 


t 


he famous ojt-repeated three numbers from 
“Damnation of Faust.” Surely the “Rakoczy March” 
could not’ have been better played; indubitably not one 
pulse in the vast audience but responded to that command- 
ing rhythm. And Colonne himself, how he makes his 
presence felt, though often he seems to give his men the 
reins, at times laying down his stick and his right hand 
altogether, and speaking with his expressive left alone! 
Che new Saint-Saéns Symphony is worthy of study; the 
first movement is in the master’s most scholarly style; the 
adagio at first menacingly suggestive of a theme and va- 
riation, but soon changing its mind and becoming a lovely 


bit of music; the wild, darkly colored scherzo, which can- 


not fail to excite sympathy; the brilliant and contrasting 
last movement. The audience did their best to express 
appreciation. “Bis, bis!” “Bravo Colonne!”’ came from all 


sides and after every number. 
On Thursday, November 7, Jan Kubelik played to a 
crowded house in the Grosser Musik Verein Saal. On the 
evening of the concert people were turned away from the 
doors. Kubelik played the “Gesangscene”’ of Spohr, Lalo’s 
Symphonie Espagnole,”” which Ysaye introduced to Amer- 
icans some two or three years ago, and a “Faust” Fan- 
taisic. He excited immense enthusiasm, and was assisted 
by Friml, pianist from Prague 

But there are many kinds and grades of concerts in Vi- 
harbors, 


enna. The Imperial City encourages, protects 


and many lesser travelers on the thorny 





Bosendorfer Saal often fills its com- 
fortable seats for the benefit of strugglers who in America 
would have to give up the unequal combat. Here they do 
their iittle best and receive their little meed of applause, 
and no doubt enjoy it. The Italian recital on November 
7 exemplified all this. 

rhe initial evening of the Tonkiinstler Verein series 
was held on Saturday, October 26, in the Kaufmannschen 
Verein Fest Saal. The playing of Sophie Auspitz, a rec- 
ynized and so to speak graduated artist from the Con- 


servatorium, failed to arouse our enthusiasm. She played 
the piano part of a new and interesting Sonata, for piano 
and violin, by Robert Fuchs. The author was present and 
~was heartily applauded. Some beautiful songs of Hugo 
Wolf were monotonously sung; but for us the feature of 
the evening was a Trio for piano, violin and 'cello, by Fr. 
Smetana. The work, though scored for waa instruments 
nly, seems to have been conceived in an orchestral spirit. 
\ deep, tragic feeling pervades the work. The performers 


s number were. F. Yerat, ’cellist; Robert Zeiler, vio- 


denburg as Milada, Michalek as Yutta and poor old 
Winkelmann as Dalibor. Mildenburg, of course, sang 
marvelously well. She always does; and her acting was, as 
usual, intelligent and passionate. Winkelmann managed 
to look younger than he has looked in other parts. The 
music cf “Dalibor”’ is a wonderful interpretation of the 
text. The varieties in rhythm, sentiment and tone color- 
ing present each situation with dramatic force. Particularly 
worthy of mention seem to us the march preceding the 
entrance of Wladislaw, King of Bohemia, Dalibor’s de- 
fense, and the love duet of the prison scene in the second 
act. The recitatives “Dalibor” might be criticised as 
antiquated and stiff. Mahler himself directed. Never- 
theless, deficiencies in precision of attack were noticeable 
and some accompanying passages lacked steadiness. 

Nicolai’s “Merry Wives of Windsor” is at present being 
given on an average of once a week. The revolving stage 
is used and every detail of the presentation is remarkably 
well managed. It must be said that in this case Gutheil- 
Shoder earns well deserved laurels. The sinuosities of her 
gestures, attitudes and peculiar style are better adapted to 
the role of Frau Fluth than to any other we have so far 
had the advantage of hearing her in. Strange to say, 
Demuth, the great Wotan, makes an excellent Herr Fluth. 
The absurd part of Yunker Sparlich is humorously 
brought out by Breuer. Nadal, perhaps the purest tenor 
at the Hof Oper, sings the part of Fenton. The ballet 
in the third act is really fine. Whatever some per- 
sons may have to say regarding degeneracy in the ballet 
corps, Hofmann’s “Eryahlungen” bids fair to rival 
the “Merry Wives of Windsor” in the number of times 
that it is announced for the present and near future. 

The revival of this fantastic opcra of Jacques Offenbach 
was given its first performance at the Hof Oper on Mon- 
day, November 11, before a briiliant and enthusiastic au- 
dience, the inevitable Gutheil-Shoder assuming the 
three roles of Olympia, Giulietta and Antonia and Herr 
Schrédter playing Hoffmann. Mahler directed, received 
more than his usual ovation and was obliged to repeat the 
prelude of the second act, in which Offenbach works out 
a Mozart theme in commemoration of the real Hoffmann’s 
veneration for the great composer. The staging of the 
Venetian scene was specially admirable, but, alas! the 
love declaration was sung with such sublime disregard 
for pure intonation as to completely spoil the ensemble. 
The last act was distinctly tiresome, the constant reappear- 
ance of the demoniac Mirabel absolutely failing to pro- 
duce the intended weird effect. For such of our readers 
as are not acquainted with the work, a_ skeleton 
sketch may not be out of place. In the prologue Hoff- 
mann offers to tell his friends, assembled in a tavern, the 
tale of his loves. Each of the three acts is the story of 
one of these ladies. The first, Olympia, is a doll, so con- 
structed that she can walk, dance and sing. She is broken 
by the optician who made her eyes and received bad 
money in payment of his work. The second, Giulietta, 
a false Venetian, by magic indelibly imprints her face on 
a looking glass and by the same spell seeks to wreck 
Hoffmann’s hopes of eternal salvation. The third, An- 
tonia, dies. The cause of her death is her own song and 

brought about by the hypnotism of Mirabel. In the 
short epilogue Hoffmann again meets his friends in the 
tavern and the drinking chorus of the prologue closes the 
opera. 

We will assume that our readers are still interested in 
Leschetizky and his disciples and proceed to say that “the 
a turmoil. They have a grievance 
and should be satisfied. A great cry of distress has gone 
up and it is thusly: The middle of November is upon 
them and yet they have had uo lessons. Wahring has 
indeed felt the shock of approaching greatness. The villa 
on Karl Ludwig strasse has been thoroughly aired and 


class” are as usual 


cleaned. Leopold, major-domo and valet to the master 
(and a great man himself), has been seen and spoken to; 
but Leschetizky has come and gi ne—perhaps come again! 
He had visited Berlin in the interest, it is said, of his 


compositions. An irreverent spirit suggests that they will 


of regular lessons with Herr Professor? But Paderewski 
plays on the 14th and again on the 22d. 

On the first evening he will give the 
certo, the Chopin F minor and his own Fantaisie, as- 
sisted by the Concert Gesellschaft Orchestra. Some feeble 
but lofty 


“Emperor” Con- 


minds hope to enjoy the great artist’s music; 
intellects, they of the inner circle, will bear down on the 
Grosser Musik Verein Saal, armed with opera glasses, 
field glasses, possibly some may resort to telescopes, and 
resolutely closing their ears, open their eyes and gloat over 
mechanism and muscles, learnedly discussing the points 
of the—athlete(?). To such heights have some risen! 

GS. h Rm 


MME. FANNY RICHTER IN MILWAUKEE. 
HE appearance of Mme, Fanry Richter in Milwaukee 
on November 18 proved the pianistic event of the 
opening season in that music-loving city The pianist 
appeared as the soloist in connecton wth the A Capella 
Club concert, and her success was almost unique in the 
unanimity of opinion among critics and local pianists. 
Madame Richter-Fuchs may fairly claim a conquest of 
musical Milwaukee. 
display her skill and technic, and she so deeply impressed 


Her program was well calculated to 


the local musicians that, with but one hearing, she is, in 
her scholarly readings and _ sincerity, compared with 
Bloomfield-Zeisler, and in her reserve strength and tem 
perament with Carrefo, Milwaukee has a habit of com- 
paring all newcomers of prodigious technic with the two 
artists just named, and, if the result is to a fair degree 
satisfactory, the pianist thus put to a severe test is sure of 
enthusiastic admiration. It is certain that another appear 
ance in Milwaukee would compel a repetition, greatly 
augmented, of Madame Kichter’s recent triumph. Fol 
lowing are extracts from some of the Milwaukee news 


paper notices: 








The Capella Choir’s first conecrt of the current season took place 
at the Pabst Theatre last evening, on which occasion a new pianist 
appeared as soloist in the person of Mrs. Fanny Richter-Fuchs, a 
German virtuoso, who came highly recommended as having stud ed 
with Liszt and half a dozen lesser lights, together with the Berlin 
Koyal School. 

Madame Richter-Fuchs claims first attention by reason of her 
eminent talent. She is well equipped in a f pian echnic 
in addition to which she possesses sentiment and warmt { feeling, 
all of which was demonstrated in er playing of the Beetl en 
Sonata, the three strongly contrasting 1 vement being repr 
duced with delightful finish as far as mechanical means are con 
cerned, while the beautiful andante was ed with grea lept 
of feeling and tenderness. In the Chopin selection she entered 
into the spirit of the Polish poet's sentiment, Schumann's 
“Butterflies” received a brilliant interpretation. Her other selec 
tions served to increase the good impre n made by the pianist, 
and the somewhat noisy piece of Liszt resulted in an emphatic 
recall. She is a pianist who deserves her success.—The Sentinel 

Mrs. Fanny Richter-Fuchs was the soloist of the evening. Here 


in Milwaukee we unconsciously measure all our dy pianists by 
the standard of Carrefio. A very high standard undoubtedly—prob 
ably the highest—and we must be forgiven if we do not at first 
take kindly to any newcomer, for we like Carrefio very much. Mrs, 
Fanny Richter-Fuchs did not touch us much until the last numbers 

“The Magic Fire’ and “St. Francis on the Waves’ selections 
she was made, tl 





In these she showed of what st 
knew it at once to be the genuine ring of the artist 
encore, which it got—VPaderewski’s Polonaise. 





turne, Schumann’s “Papillons”’ and “Grieg’s “Carniv 


scholarly, technically correct and of sufficient temperamental con 


ception.—Journal 
The A Capella Choir opened its seventh season at the Pabst The 
atre last evening to a large and representative German-American 


audience. Prof. William Boeppler, the musical director, had a fea 
ture in Mrs. Fanny Richter-Fuchs, of New York, and to say that 
she scored a success and won favor with the audience is putting it 
mildly. Her ability as an artist on the piano has never been ques 
tioned, and those whe had seen her before immediate became 
impressed that she is a finished artist. She played some of Schu 


mann, Chopin and Liszt concert pieces and Beethoven's “Appas 
sionata.””—News. 


As soloist of the evening appeared the pianist Mr Fanny Rich 


ter-Fuchs. Having been taught in a most excellent school, this lady 
proved herself to be a proficient pianist, and who had been trained 
through a sound technic suitable for classic works, as the Sonata 
Appassionata of Beethoven; and she also proved that she knew how 


to interpret the modern works of Chopin, Schumann, Wagner 
Brassin and Liszt. Mrs. Richter-Fuchs delighted the large and en 
thusiastic audience also with the “Feuerzauber” of Wagner-Brassin 
“Franciscus on the Waves.” With 
these Mrs. Richter-Fuchs reached the height of her ability, and was 
called out before the audience several times and covered with ap 
plaus and with flowers.—German Herold (translation) 


nist, and L. Friedberger, pianist. The Tonkunstler require his close attention, as they run considerabie risk 

Verein is a very old society. It owes its rejuvenation to of being sadly neglected by posterity. And now we are 

Bral told that Paderewski is in Vienna; and will not rehearsals @"4 With Liszt's composition, 
\nd the opera. On Thursday, November 5, was given in the Innere Stadt, and little suppers and billiards at 

a brilliant presentation Smetena’s “Dalibor,” with Mil- Wahring, ponies for another two weeks the pounny 
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Eddy Organ Recital. 

HE organ recital by Clarence Eddy at St. Bartholo- 
mew’s Church last Monday evening attracted a large 
congregation of musicians and music lovers. The recital 
was under the auspices of the American Guild of Organ- 
ists. St. Bartholomew's organ is one of the great church 
organs of the country, and only a master organist can man- 
age its three divisions. Readers of Tue Musica Courier 
know Mr. Eddy to be one of the skilled organists of the 
world, and therefore extended criticism of the performance 
seems unnecessary. The program, which contains three 
novelties and two compositions dedicated to Mr. Eddy, 


follows: 


Fantaisie in F major (new) West 

Ave Maria Bossi 

Sonata Pathetique (new) Baldwin 
(Dedicated to Clarence Eddy.) 

Intermezzo (new) H ns 

Grand Cheeur Dialogue Gigout 

L’ Angelus Starr 

Prelude and Fugue in A minor jJ. S. Ba 

Pastoral Interlude , ‘ Parker 
(Dedicated to Clarence Eddy.) 

Toccata in F major ‘ W idor 


From the Fifth Organ Sym] ny 
“Intermezzo” by Alfred Hollins 
proved the most agreeable of the new works. Mr. Bald- 


was somewhat of a disappoint 


For a first hearing, the 


win’s “Sonata Pathetique” 


ment. Musical workmanship was there, but anything sug 
gestive of the title seemed lacking. The principal motii 


of Luther’s “Ein Feste Burg” was easily distinguished in 


the last movement Hearing so much music, we can 
understand why modern composers are so frequently 
reminiscent in writing their scores. One of the most 
beautiful performances of the evening was the “Ave 
Maria,”” by Bossi, played on the s organ. This showed 
to perfection Mr. Eddy’s finished technic and rarely sym 


pathetic tone. 
Gregory Hast in Philadelphia. 


*OLLOWING close upon his brilliant Milwaukee tii- 
u nd the enthusiastic indorsement accorded | 
oice and art at his New York recital, Gregory Hast, the 


distinguished English tenor, sang in Philadelphia on the 








evening of November 20 and scored again in the Quaker 
City, as the appended press notices testify: 
Gregory Hast, an Eng ter well known and well liked ng 
I lon ¢ ert-goe r j e in I lel; a at 
erspoon Hall t g Mr. H e it € & 
ns c | i ¢ ght c Ss ~“ 1 x acte ling 
‘ f « Frer q I 1 Eng 
les German lieder and 1 lern Eng song Such a selection 
rds a g r fa gers a € i when 1 
sid, as t r in this € h eac g 
1umber M Hast added the fa € pre n that made 
at the utset, it f ws that he nm exce nally talented and 
ack I hed singe H voice 1 e tenor of ve ea il and 
s pathetic quality. Besides the al ¢ f his voice, Mr 
Hast's « nciation ck every 5 € 
ng n be heard w ease whether he singing 
n German, Frenct of r t. He is a ely 
evoid of any affe ations e manages t nvey 
nm the most nteresting r imner the ! me ning i the words ne 
s singing. In fine e is exces nally a 1 shed, wl y delig 
ful, and in the range of $ e, art skill, finished interpret 
tion, sn ness and grace of style, Mr. Hast’s singing could hardly 
be surpassed.— Philadel; a Ledger, N mber 21 x 
Mr. Hast’s voice is a tenor of pure q y, sympathe ind of 
d ble range, while } er fr I i ‘ 


MISS 


Feilding Roselle, 


Mezzo-Contralto. 
ORATORIO, RECITAL AND OPERA. 


Address: 221 West 44th St., NEW YORK. 








The selections were of a varied nature, sufficient to test the powers 
and versatility of any singer, but Mr. Hast was successful in them 
all, and sang with most artistic effect in examples of Frenct Italian 
German and English songs.—Philadelphia Evening Bulletin, Novem 
ber 21, 1901. 

In his selections of German lieder and old and modern Eng! 

ads, Mr. Hast displayed a good tenor voice, artistic feeling and 
s nice sense of interpretative proportion. His rendering of all the 
cighteen numbers revealed knowledge and experience.— Philadelphia 


l’ress, November 21, 1901. 


Mr. Hast has an excellent voice of even register, and 
1 all languages is distinct and admirable in enunciation and | 
ng. Ile made a pronounced impression, and another recita 


nt Philadelphia Record, Nove 


be most acceptable 


Mr. Hast has an agreeable voice, clear enunciation, a ¢g 
manner, and his delivery was admirable. He has pre ely the rig 

ialities for his choice of songs, including dramatic 1 nd there 

i very important range of music im which it wou l be aj 

hear Mr. Hast agair Philadelphia Times, November 21 ) 


IONE BUSH RIDDELL. 


Ve of two important concerts at the Pan-Amer 
ican Exposition were overlooked, and we take pleas 
ure at this late day to give them a special notice 
Ione Bush Riddell, of Cincinnati, gave two fine organ con 
certs at the Temple of Music, October 7 and 8. Follow 





Ione BusH RIppeELL. 


She was assisted by Miss Elear 


A. Bain, contralto soloist, of Cincinnati, who sang very 
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Franz Listemann at Acolian Recital. 


i ae ivorite ’cellist played at the recital at Aeolian 
Hall last Saturday Godard’s Berceuse, v he 


Dahm-Petersen Lecture Recital. 


( . ‘ ‘ a 
1 v s¢ 


Otto Maehl. 


Otto M hi , Ger lied in 
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In accordance with a new German law the Chancellor 


of the Empire has ordered the formation of commissions 
f experts in each state of the Empire. One commission 


is for literary works, and another specially for musical 


works. The registry where the names of authors must be 
inseribed is fixed at Leipsic. 
= << 


The late performance of Offenbach’s “Contes d’Hoff- 
mann” at the Theatre am der Wien is the first time that it 
has been produced in Vienna since the terrible fire at the 
Ring Theatre, where 800 lives were lost. 

st <& 

A first representation of an opera, “Amor Fatale,” was 
lately given at Constantinople by an Italian troupe. The 
music is by the conductor of the orchestra, Ernesto Sas- 
sone. The success is said to have been complete. 

= = 

To mark the celebration of the centenary of Bellini, five 
unpublished pieces will be given to the world by the 
maestro, F. P. Frontini, who has also arranged them for 
voice and piano 

st << 

The San Carlos Theatre of Lisbon has engaged for the 
coming winter season the following troupe: Sopranos, 
Mmes. Gemma Bellincioni, Regina Pacini, Febea Stra- 
kosch, Adelina Stehle, Emma Caselli, Adalgisa Minotti 
and Adami-Corradetti; mezzo-soprano, Marchesini; ten- 
ors, MM..Bonci, Borgatti, Garbin, Clément, Anseimi, 
Zanatelio; baritones, Menotti, Kaschmann, Pini-Corsi, 
Vincenzo Ardito and Ferruccio Corradetti; bassos, Oreste 
Luppi and Ciccolini. Conductors, MM. Luigi Manci- 


nelli and Ettore Peroni. 


eS = 
Come let us dance and sing” is all very well in its 
way, but it leads sometimes to trouble. The new arrange- 
ments of “The Merry Wives of Windsor” at Hof Oper, 
Vienna, comprise a ballet in the third act, with the forest 


at midnight filled with dancing and singing elves. Usu- 


ally the corps de ballet dance and the ladies of the chorus 
sing. Mahler, however, has issued a decree: “The ladies 
of the chorus will take part in the dancing.” As most 

f considerable antiquity, they replied: 


“Then you 


of these ladies are 
“We cannot dance. We never learned how.’ 
must learn,” was Mahler’s reply. So now a troupe of re- 
pectable, meritorious chorus ladies is marching about in 
the dancing room under the care of the ballet master, and 
n their old age beginning with the five positions. The 
horus is now demanding justice and insisting that the 


ballet must be taught singing. 


4 e—1 
—_ — 


\n opera by Orefice, entitled “Chopin,” was lately an- 
nounced. Now it seems that it is not a composition by 
Orefice, but an arrangement of passages taken from the 
works of the great piano artist 

a: a 
St 


\t the first concert of the Museum Society of Frankfort 


ihe orchestra under Kogel performed Beethoven’s C 
minor Symphony; “The Swan of Monela,” legend for or- 


chestra by J. Sibelius; Overture to “King Lear,” by Ber- 
lioz, and Weber's ‘‘Freischiitz” overture. Frau Lilian 
Blauvelt sang the Zerlina air from “Don Juan” and the 
mad scene from Thomas’ “Hamlet” with great success. 
Ss = 
Teresa Carrefo at the first concert of the Music So- 
ciety of Eisenach played with success Chopin’s B flat 
minor Sonata and Symphonic Studies by R. Schumann. 
eS <= 
The Leipsic Signale, which has been provisionally edited 
by Max Sieuer, will henceforth be definitely edited by Dr. 
Rudolf Schwarz. This gentleman enjoyed from 1882 to 
1887 the instruction of Philipp Spitta, and is distinguished 
for his work in the Department of Musical History. 
Se <= 
At Strassburg an old, unknown opera by Lortzing has 
been produced in honor of his iooth birthday. It is called 
“Hans Sachs,” and surprises by its humor and wealth of 
meiody, as well as its treatment of Wagner’s master 
singer. Hans Sachs in this Lortzing work is represented 
as young, in love and is a baritone role. 
=H = 
More wunderkinder. The Cologne journals praise the 
impeccable technic, the beauty of tone and the energetic, 
expressive style of her play. She is at present studying 
under Joachim. At a late concert she was supported by 
her ten year old sister, who is also a wunderkind. The 
former, a violinist, is named Frida Quehl; the latter, a 
pianist, Valerie. 
= = 
Paul Henrion, the founder of the “Society of Authors, 
Composers and Publishers of Music,” in Paris, died lately 
in his eighty-fifth year. 
Se <= 
Carl Ansorge has great success at Leipsic. His inter- 
pretation of the works of Bach, Chopin, Schumann and 
Liszt has gained for him a wide circle of friends, and his 
periormances are always greeted with admiration and 
sympathy. 
Ss = 
A society in Dresden is agitating for a discontinuance 
of the so-called “critic visits” paid by débutants to the 
newspaper critics. Nobody will be more delighted with 
the success of this innovation than the newspaper editors 


as _s 
ve —— 


The New Lyric Theatre, of Madrid, was to be opened 
on November 15. It is to be a Spanish theatre in the 
strictest sense of the word. Spanish operas only will be 


given, and Spanish artists only are to appear 


“ 
i) 


as 
—— 


Since the death of E. Bartay, director of the Conserva- 
tory of Budapest, there has been much intriguing as to a 
successor. By last reports Eugen Hubay, the violinist 
at the Royal Academy, has the best chance. 


FLAvIE VAN DEN HENbE.—Miss Flavie Van den Hende, 
the distinguished young ’cellist, after a long and delightful 
summer in the mountains of Virginia, has returned to her 
New York residence rested and refreshed for a season 
that promises to be both long and active. Aside from a 
number of important orchestral and concert bookings, Miss 
Van den Hende will give recitals here and elsewhere. Her 
first date in Brooklyn is December 6, followed by some 
very exclusive drawing-room engagements, with which she 
is always so successful. She is making them a specialty this 


season. 
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LOUDON G. CHARLTON 
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Carnegie Hall, 
9 NEW YORK, 


Announces under his Exclusive Management—SEASON 1901-1902— 


| Mme. LILLIAN NORDICA. 











Von Kienner Pupils’ Musicale. 

T UESDAY, November 19, Madame Von Klenner gave 

the first of her musical talks to her pupils. Madame 
Von Klenner believes that her pupils can do better work 
if they have an intelligent understanding of the subject they 
are trying to attain, and it is therefore her principle to 
explain everything in connection with the art of singing 
with such simplicity that her pupils cannot help but sing 
intelligently and correctly. 

The talk was illustrated by the work of several pupils 
of the studio, the singing of Miss Nellie Wheelock and 
Miss Ada L. Lohman being especially worthy of praise. 

The program was as follows: 
eundsdednectncubecesnebesebeoesesonees E, Smith 
Miss Leonora Pendas, 

Re a Deh TBs 05.500 5a de eabveddniiadacbiccescdesons Hollander 
E Pimcksed © Quill.....cccccccccccccccsccvevccvcesseccoccccccccces Hadley 


The Quest.........+++- 


Miss I, S. Woodruff. 


Des Glockenthurmers Tochterlein ..C, Loewe 


Mrs. Pauli Schrader. 


Dutst, Ve Aggle Babs. isccscccccccccsccccsccccccceccoccsvcnes S. Emery 
Miss Nellie Wheelock. 

Spring Weil 

Weil 


Autumn 


.. Chaminade 


eee ee 


ponneowe Denza 


PEG TORR, < cicccvcesscoses Pen emer pee ee 


Nymphs amd Faun... ..ccccccccccccccsccccccceccecs Bemberg 


Miss Ada S. Lohman. 
Interpretation of songs by Massenet, Schubert, Schumann 
and Viardot, Madame Von Klenner 
Among the pupils present who did not appear on this 
occasion were Miss Matilde Parraga, Miss Emily Smith, 
Miss Kathleen Howard, Miss Isabel Walbridge, Mrs. M 
B. Stratton, Miss A. C. Nickerson, Miss Anna Ilgen, Miss 
Janet Campbell, Mrs. Fr. M. Avery. These pupils will 
take part in the future musical afternoons 
Madame Von Klenner’s professional pupils are having a 
busy season. Among their number may be noticed Mrs 
Carl Fiqué, Miss Frances Travers, Miss Bessie Knapp and 


Mrs. K. S. Boun. 


Mrs. Borce.—Mrs. Henry Smock Boice has removed 
her New York studio to No. 8 East Twenty-third street, 
where she will teach Monday, Wednesday, Thursday and 
Saturday. She has engaged as her accompanist Chilion 
Roselle, the well-known pianist and organist, and she will 
also have a coach for French diction. Many of Mrs 
Boice’s pupils are singing in public with great success. 
Miss Camp, an advanced pupil, will be heard in a concert 
given at Plainfield, N. J., the first week in December. 

SCHOLARSHIPS FOR SINGERS.—Full and partial scholar 
ships are offered now to talented singers at the D’Angelo 
School in the Albany, corner of Broadway and 


Bergh 
The synthetic course for singers and 


Fifty second street 
teachers includes training in oratorio, opera and the con 
cert stage. The purpose is that pupils receive the same ad 
vantages provided in the best European conservatories 
The school surroundings are refined and homelike. Sev- 
eral distinguished specialists are members of the faculty. 


Joun Frrepricn’s Return.—John Friedrich, of John 
Friedrich & Brother, the violin makers and importers, has 
just returned from Europe. He was abroad nearly four 
months and visited many places of interest. When asked 


ii he brought back with him many valuable old violins, 


Mr. Friedrich replied: “No: 
found the prices much higher in Europe than they are in 
My trip was solely for pleasure, ana I did 


I did not buy any, for I 


this country 
not worry much about violins.’ 


. 
~~ 





PREPRESS EE See 


Cable Address : 
“‘Loudtone, N. Y.” 


Telephone: 836 Col- 
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: Transcontinental Tour in SONG RECITAL—November to April. 

a 

; ZELDENRUST,. . . . Pianist | HEYMAN, .. .. . Pianiste | HOFMANN,. . . . . Baritone 

"J November to April. 

: HAST, ..... . . Tenor | NIEBUHR,. . . . . Contralto | LEONORA JACKSON, . Violiniste 

: November and December only. WEBB GA DN By arrangement with Jackson & WAKEFIELD. 

| MACONDA, . . . . . Soprano a > ew a ie 

; es “s «+ 6%. 95 ee VAN den HENDE,. . . Cellist In the South and East. 
o—_——_-———-DATES, SINGLE OR EN TOUR, NOW BOOKING oe 
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THE MUSICAL COURIER. 


NORDICA IN CHICAGO. NEVADA TRIUMPHANT. ZUDIE HARRIS. 








: [Spectat To THe Musica Courter.] [By Wire.] [By Casve.] 
K Cricaco, November 25, 1901 Worcester, Mass., November 19 BERLIN, November 26, 1901 
y N ORDICA alone in song recital appeared at the CONE EMMA NEVADA and her company opened Musical Courier, New York 

Auditorium to-night, before an audience that taxed 


6é UDIE HARRIS, the pianist, had great success with 
their tour here to-night at the Worcester Theatre 7 ‘ YA oe ; a 
4} . —— I 


f ti . , orchestra here last night HARMONICA 
the capacity of the large house C Madame Nevada was received with enthusiasm rhe nai 


- ; dividual members of her company proved to be excellent 


MACONDA ON THE COAST. artists RICHMOND NEWS. 
[he company supporting Madame Nevada is made up Rose Cecelia Shay Successful. 
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s - “Ur r . 
LUCKY star pursues Mme. Charlotte Maconda .,), 2 oy yo 
. : . ; of Pablo Casals, ‘cellist; Moreau, pianist M iquarre flut Ricumonp, \ N er x 
through her tour on the Pacific Coast. In God's , 2 : 
, ist, and Heathe Gregory, basso HE Rose Ce 1 Shay Opera Company eg ree 
own climate the weather does not hamper the singer as it R : ; ms 
——E - - = periorn neces 4 na t weet ari n i 
h does in sections where the rigors of winter too often tell \I , 
" T at t at a t ) * , y . ‘ 
upon the voice. Everywhere in the Far West Maconda TO WELCOME KUBELIK. . : 
r anu xcelie WW re Z y | 
r has captured her audiences, and from the critics received ’ 
, P : ' - = od ne grea el l I p \ 
y discriminating tributes. Madame Maconda was the soloist Societies and Musicians will Meet the Steamer To-day - y ae 
‘ and much care w givet é 
at the Los Angeles Symphony Orchestra concert on No His First Program. . 
a r é , = ‘ ; MM Shay ging \ ways a ture ‘ 
vember 15, and in their reports the local papers accorded REAT preparations are under way for the reception ‘. 
2 -$ : . , - rmance nd there s« nothing mn the way of ‘ 
y the singer high praise The criticisms follow: of Jan Kubelik,. the young Bohemian ylinist, who 
‘ ni" a : pany i QZ pletely < 1 
The soloist n this cca n was Mune ( 1 te Macond will reach here n the Majestic to-day Several B emian — _— 
il , ‘ , a ; v= v= 
' Madame Maconda sang A fors e Lu (“Traviata”) and the Hungarian and Austrian societies, as well as a large num - ' ' 
; Mad Scene from “Lucia.” The latter was substituted for the “Be » aie : \ y « ¥ I vy” gave t 
wT mu 1 \ D at tie Veg ne ta . ‘ ‘ 
Song” from “Lakme Delibes), advertise m arrival the to ; , ! it the Academy, t ving the se 
orchestral score of the Lakme selection s found unsuitab ented boy It the pred t t his managers are verihed musical attr ons prot 1 y Mr M la t | 
Madame Maconda won a deserved triump! Her voi sa lora ind there s¢ every possibility of it Kubelik will be one ' : , +} 
P . members ¢ e tactliity wh t K part i s 
s tura soprano of extreme flexibility and great sweetness and purity f the sensations of 
Her bird-like trills and her cantilen e beautif I quid . , - ~ ‘ 
" : oe , , ; aaa How often do you find Carnegie Hall a t sold out , 
5 quality of her middle register is a delight—rathe 1 rare delight : ; : : : 1 ( r 
n a strictly coloratura sopran M e M nda’s v € as a n advance ra first appe ince m Ame “ar 6they asked , used everyone. her rtist : rpretatiot nd sk 
breadth and warmth, too, whic udd greatly to the charm of her yesterday Up to Saturday evening two-thirds of the F , 
; : x¢ t 1 re K the } ne 
singing Her greatest triumpl esterday w idoubte Se ng cap \ the +] d twe \ e of the hoxes 
Ss glorious Mad Scene. Its execution s nearly faultless as th i « press N ~ ¢ 
had been s ind W expect to se every it in ne \f ‘ 
1. human voice can be, but besides ex« n, there was that appe : haf . . Sh - : = \ Margaret Cummings i vely s 4 V 
ing, melting sweetness of tone which delighte the ears and stirred NOUSsE yelOTe Monday might, wher Kubelik makes | sings we Abram Moses t yae d t al 
he emotions of all who were fortunate cnough t x present Los début.” . 
s T . . iz \ +84 usicia 
1" a so nen ow © Here is Kubelik’s program for next Monday night in 
. . . . . z © pl 2 was ence 
Carnegie Ha with Em Paur and orchestra and Mi 
’ a P ) T t y r 
The greate es was ma t Mr Cha t " Te o Sha pianist : 
a portatior the I t > € ging \ Eng 6 s 2 s £ 4 
5 nd and came here fr ; I - ws 
| She cap i her audien esterday be i g z D ‘ ! 
‘ bar and e re l i H r Herr K h 
hapy and the substite r eM 5¢ Luc ! ‘ Le k ‘ : 
mermoor™” for the Bell Song et "’ ; 
d Madame Maconda has won more thar ess d'estis and Miss S . = 
er pretty manner of responding t en c ‘ ce erto N S fort ner : > . , a 
t, n the earts of Los Angele I Ange Zecord Herr Kubelik . 
d Novembe " Pre t I Act ‘ 
n ( R \ ik 
] } l \ g 
ll Ime. ( M i g “Ah! f : . % , , 
R F La Traviata i k the ‘ H ” , 
: ice re eart nd fie g K ube 9 t recit P wing Satur | 
go \ nd the I ! M M D 9 ( H 
iy ‘ ‘ y 
rt , nded w acore f ‘ 
‘ P ‘ ; 
! I Ang I 
wa ’ THE TONKUNSTLER SOCIETY. 
. S 
as The f r I ® S r AS | dav g ‘ @ e ar é rt J ( 
d ‘ ! ) re el & s Ihe mu ‘ p \ P 
tterr : - } 
id lhe Mme. ( ‘ 1 he f ving prog va . ¢ ) Die I ; 
. ght nos 1 ge. Hi Sonata | 8 ~ S S ’ 
, rably d ed her x M S ‘ i} 1 " S R ' 
taste in phrasing r er S D \\ k iN ’ ) D 
> trivial Sempre I r t a ae t Ml | , 
V Mad Scene, which w f , iio — = 
en re ~ \ ' \ I’ ( _ 
uttere P ‘ s S } \ . 
g ¢ Ma eM T Zieg ' S nor g N 
n re H \ Nove Contralt ( r \ [ M g VW \ 
1s er 16 x Poéme \ 46, N Pr sh progra ind ne xt w 
7 — Hush Thee, Bal ¢ N kK 
ur 
’ The I leg le 6, N ; K 
“d WiittiaMm A. WecenNeR.—William A. Wegener t Mes. MW. 1.5 ; ed GERTRUDE BENNI G B g 
1 filled three important engagements in Baltimore Phe idience is ppreciative d « en 1a - y D Jr 
hia and Chicago last L ‘ ' 
t 1 and ago la week Miss Se yacher and Ent patie ga i cap per , P 
in . \s \I Be y 
, lorm ce e Grieg Sonata j = = 
1 24 9 . _ ? mITrtes ; Jar ley ' ’ | C +} , a 
. Minne Humpuryes.—The music at the dedication of lhe singing of Mrs. Scherhey was a delight. and she was ee . saaiee : aug 
| IP 1 \ > ' - . \l el ~ 
he new (Greenwood Baptist Church, Brook yn was a tea forced to give 1 repetition of several of the songs Mr : ; 
ure At the morning service Mr Minne Humphrvyes, the Klein shared in the honors. His songs sung on this occa 
soprano soloist of the choir, sang Whitney Coombs’ “Gal- sion are among the best he has written. The accompani MinniE Tracty.—Minnie Tracey is having great succ 
ilee” with violin obligato. In the evening Mrs. Humphryes ments he plaved irreproachably pera in Stockl ind has been engaged for a rnee 
sang “O Divine Redeemer,” by Gounod Fourteen hun Mr. Ziegler revealed a polished techr and much mu yf twenty-one concerts in Swede nding 12 f D 
dred people attended the service. and many members of sical intelligence, playing his solos so effectively as to wit ember; f ving W engagemet e filt 
the church congratulated Mrs. Humphryes upon her beau- an encore er n Norway, begint at September 
tiful singing he audience was made up principally of musicians 1902 
> ’ y » a ry roa ) » , ry » _ . 
ROBERT KENT PARKER, Miss ADELE MARGULIES. 
BASSO | PIANO INSTRUCTION 
Orator Concert. Recitals 
Wolfsohn Musical Rurea St Nos. 705-6 Carnegie H N \ 
121 East Seventeenth Street. New Y k —_— 
LILLIE MACHIN. | ALICE THURLOW, 
VOCAL INSTRUCTION CONTRALTO 
Certificated pupil of Vannuccir Concert, M e, re 
ee a Wm. O. Wolfe, Manager 


1203 Carnegie Hall, New York 


LOU IS KOEMMENICH, FREDERIC JOHN MAGUIRE 
Brooklyn Saengerbund Heinebund, New York P I NIS 
Studio: 478 Second street, Brooklyn, N. Y | Phar natin we S 

WADE R. BROWN, 
Organist, Accompanist and Choral Conductor | IR | R \ \ IK LI N # AW he) N, 


Instruction Piano, Organ, Theory, T OR 
g | ENOR 
| . . 
| 


R. E. JOHNSTON, Manager, 


St. James Building, 
Broadway and 26th Street, 


NEW YORK CITY. Song Interpretation el.: o72 Rive le 
19 West 103d Street, New York 


| Mrs. HENRY SMOCK BOICI 
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LAURA CRAWFORD, vO ULTURI 
New Telephone No.: 1610 Madison Sq. Solo Organist and Accompanist Musical Art foe E ct LT : ¢ 
Instruction Piano, Organ ——- ~—e ; ‘ rs woe C “ oe. = ‘ 
Studio: 9 West orst Street, New York | | tel no tom © 
KNABE PIANO USED. Telephone: 1127 Riverside l 1 Sa y 
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PARIS. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l’Opera Comique. 
tage Practice. In Cast. 
41 rue des Martyrs, Paris. 





Mme. MARIE ROZE, 


PROFESSEUR DE CHANT, 
37 rue Joubert. 


Chaussée d’Antin, Paris. 


Mise-en-scéne. Ensemble practice in cast. 
on stage. 





LA VILLA VIOLETTE 
TROCADERO, 


22 Rue Raynouard. Mme. Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
eo Voice, lyric, declamation, languages, sol- 
¢, ensemble music, mise-en-scéne. 
lass and single lessons. 
Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 





“FRENCH SCHOOL 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
(Opera.) 


Mme. 


14 rue Taitbout. 


FLORENZA d’ARONA, 


VOCAL PROFESSEUR 
5 rue Bassano, Paris. 
Special sessions during the summer 


EPERTOIRE AND INTERPRETATION. 


Mae. IDA LURIG, 
PROFESSEUR DE CHANT. 
French—Italian—German. 
Specialty of German Songs and Oratorio, 
(Trocadero) 5 rue Petrarque, Paris. 


Miss JULIA KLUMPKE, 


VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. Io rue Froidevaux, Paris. 


MME. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance |’Alma, Paris. 


Mme. ROSINE LABORDE, 


PROF. DE CHANT. 
62 rue de Ponthien, Paris. 


Mie. GRACE LEE HESS 
SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA 
PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI, 
100 Avenue de Villiers, Paris. 


MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Av. Marceau). 37 rue de Chaillot. 


MLLE. MARTINI, 


Artiste Opéra, Opéra Comique, —_ Lyrique, 
*rofessor of ‘ ‘Mii 
Silent Interpretation, Stage , Gesture, 
Pantomime, &c. 
87 rue St. Lazare, Paris. 


THE FRENCH LANGUAGE 
Rapidly, costly and correctly acquired b 
a MON’S PRAC TeAL SYSTEM. 
francs, post cot 
Private pease by M.'D. Kimon, 
10 rue Cambon, Paris. 

















Supplementary Education, 














Mme. ROGER-MICLOS, 
PIANO—PARIS. 
Elementary and Superior Class and Private 
Public Pupils’ Concerts. 


(l’ Etoile.) 27 Avenue MacMahon. 


Mme. J. VIEUXTEMPS 
VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones 25 rue de Tocqueville (Monceau) 


BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées) 6 rue Euler, Paris. 











This space will be devoted to plano compositions by 
HENRY XANDER. 
} Pubtiched by JOHN F. ELLIS & CO., 
5 937 Pa. Av., N.W., Washington, D. c: 
Now -being performed by prominent pianists 
with much success. 


‘“Springtide.’’ 


Kathrin Hilke, 


Soprano. 


ORATORIO, CONCERTS, MUSICALES, 
142 West 13th Street, NEW YORK. 


NEW YORK. 
JOSEPH JOACHIM SCHOOL. 


STRINGED INSTRUMENTS. 
GERALDINE MORGAN, Director. 


Orchestral and ’Cello Department, Paul Morgan. 
914 CARNEGIE HALL, New York. 


SHANNA CUMMING, 
SOPRANO. 
1424 Pacific Street, Brooklyn. 
Telephone 906A, Bedford. 
WOLPFPSOHN MU SICAL, BUREAU. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS Qf. PUSSIAN oo 
ions. 


Vocal Solo, Choral and Piano Illustrat 
10 EAST {7th STREET, NEW YORK. 
BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 


—AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 














NEW YORK STLDIO: 40 West 35th Street. 


LEO SCHULZ, 


’Cello Virtuoso, 
77 WEST 55th STREET, NEW YORK, 


ELIZABETH D. LEONARD, 
CONTRALTO, 
Oratorio, Concerts, Drawing Rooms, 


225 West 87th Street, 
NEW YORK. 


Blanche Duffield, 


Soprano. 
111 West 114th Street, New York. 
WoLrsoHN Musica BurEAvu. 


Mr. and Mrs, 
John Dennis Mehan, 


SUITE SEVENTY, 
Carnegie Hall, 











New York, 





International, Musical and ‘Educational Exchange. 
CHARLOTTE BABCOCK. KATHARINE INGERSOLL. 
CARNEGIE HALL, New York. 


ESTELLE HARRIS 


DRAMATIC SOPRANO. 


Soprano Church of the Divine Paternity 
(76th Street and 8th Ave.). 


60 West 104th Street, New York, 








PAUL LISTEMANN, 
VIOLIN VIRTUOSO. 


FRANZ LISTEMANN, 
*CELLO VIRTUOSO. 
118 East Eighty-sixth Street, New York. 


FRIEDA STENDER 
SOPRANO, 





CoNncCERT OR ORATORIO. 
Private address: Bay 29th St. and Benson Ave., 
Bensonhurst, Brooklyn. 


Management of L. M. Ruben, 
108 Fifth Ave,, New York City. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLIN» and’: ELLOS, 
ARTIST BOWS and STRINGS. 


The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 


| 19 East 23d Street, Now York. 


ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 


Maker of the celebrated H.R. Knopf Violins 

















and ’Cellos, indorsed by many artists. 


NEW YORK. 


Mrs. ‘ROLLIE } BORDEN LOW, — 


Recital onk ot ont Oratorio. 
Vocal Instruction. 
20s West 56th Street, New York. 


Address. 





Mrs, L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE. 


The Chelsea, 222 West 23d Street, New York. 





KATE STELLA BURR, 
VOCAL CULTURE—ACCOMPANIST. 


Coach to leading artists. Correct interpretation. 
Highest artistic finish. Opera, Oratorio, Song 
Recitals. Organist-Director Grace M. E. Church. 

Studio: 76 West 82d Street, New York. 


JOHN YOUNG, 
TENOR. 
Oratorio and Concert. 
271 West 113th Street, New York 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
138 West 65th Street, New York. 


J. JEROME HAYES, 
VOCAL INSTRUCTION. 
Studio: 40 West t Twenty-e eighth | Street. 











THE BERTA GROSSE- THOMASON 
SCHOOL FOR PIANO. 
340 Fulton Street, Brooklyn. 
Piano Classes. Theory, Harmony, Composition. 
. E. Bassett. Tuition per Term, $15 to $50. 








Percy Hemus, 


BARITONE, 
(St. Patrick’s Cathedral.) 
Vocal Instruction. 
128 West Sixty-fourth Street, New York. 





MRS. ANSEL, 
Through her unique and special method, un 
dertakes the perfect placing of the voice for ama 


teurs as wy * as artists 
ANSEL OPERA SCHOOL, 
632 Lexington Avenue, 


ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
Brooklyn, N. Y. 


ARTHUR D. WOODRUFF, 


Conductor and Teacher of Singing. 

Preparation for Oratorio and Church. 

Studios: 136 Fifth Avenue, New York City. 

“The Commonwealth,” East Orange, N. J. 
Mondays and Thursdays. 








M ARIE A. “STILWELL, 


CONTRALTO. 
Oratorios, Concerts and Musicals. 
(Washington Avenue Baptist Chusch.) 
73 Gates Avenue, Brooklyn, N. i 


MIss FANNY M. SPENCER, 


Solo Organist. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 st 23d Street, New York. 


Miss VIRGINIA BAILIE, 
Pianist and Teacher. 
LESCHETIZKY METHOD. 
Studio: 1202 Carnegie Hall, New York. 


Miss INGA HOEGSBRO, 
PLIANISTE AND TEACHER. 
Graduate of Copenhagen Conservatoire. 

Mason -Virgil Synthetic Methods. 
603-604 Carnegie Hall. 
Tuesdays and Fridays from 1 to 6 p. m. 


HARRIETTE BROWER, 


PIANIST, 
Concerts, Recitals, Instruction. 
133 East Sixteenth Street, 
and Steinway Hall, New York. 


JULIA C. ALLEN, - oo 
VIOLINIST. 





Studio: 


Studios: 


INSTRUCTION. 


NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
Address, 24 West 72d St., NEW YORK. 


VICTOR BAILLARD, 


BASSO-BARITONE, 
Oratorio and Song Recital. 
Address: 141-143 Fifth Avenue, New York. 











THOMAS SINCLAIR GORE, 


BARITONE—SOLOIST. 
Concert—Church—Opera. 
39 West Twenty- sixth Street, New York. — York. 


McCALL LANHAM 


BARITONE. 

OPEN FOR ENGAGEMENTS. 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 

Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 


SARAH KING PECK, 


SOPRANO, 


CONCERTS AND ORATORIO. 
55 West 85th Street, New York. 


HANS TIETGEN, 
VIOLIN * AKER 
and dealer in Old Italian Violins. 















eG; ry avs 
Importer of VENETIAN and 
Prepared Roma “ Pure Quiat’’ Strings. 


32 Union Square East, 
NEW YORK CITY. 


A. HOWLAND, 
BARITONE. 
Address: University School of Music, 
Ann Arbor, Mich. 


(music m 
ITS MASTERS, 


By O. B. BOISE. 





A NON-TECHNICAL but 
authoritative discussion of 
six great composers and the 
relation of their work. 
ILLUSTRATED. 


Cloth, 


J.B.LIPPINCOTT CO. 


- - $1.50 net, 





eS ‘Hall, New York. 











engagements for pupils when competent 





Concert, 

















Write for details, STE IN WAY TH EATRE, 





‘ PHILADELPHIA. J 


Hinshaw School of Opera ‘ena Drama 


Gives practical experience in stage work. Brings out pupils in full roles in public performances, 
Gives more opportunities and for a lower tuition than any other similar school in America. 
Performances semi-monthly. 


Secures 


CH ICAGO. 


ASHTON’S ROYAL AGENCY 


38 Old Bond St, LONDON, W. 


Theatrical, 


Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 
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BALDWIN PIANO 


HAMILTON PIANOS—SILVER 


D. H. BALDWIN & 





_THE MUSICAL COURIER. 


GRAND PRIZE 
PARIS EXPOSITION, 1900. 


MEDAL—HAMILTON ORGANS. 


CO., 


Cincinnati, Indianapolis 
Louisville, Chicago. 





STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 


134TH STREET AND BROOK AVENUE, NEW YORK. 





OPULAR PEASE PIANO C0, 


EASE Factories: West 43d Street. 
Office and Salesrooms : 109 West 42d Street, 
IANOS. 


NEW YORK. 








Germany. 


CONCERT DIRECTION 


Agency Founded 1870 


Hermann WoLEeF. 


Germany: Berlin and Flottwellstrasse 1 
Cable address Musikwolff, Berlin 


LEIPSIC, DRESDEN, 


Mrs, SKENE-GIPSER, 


Only epportunitg in Leipsic to study the 


Leschetisky Method. Proprietor and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Concerts, 


ONCE A WEEK IN DRESOEN. Hamburg; the Bechstein Hall. Berlin 
Sole representative of most of the leading artists, 
Best recominendations by Leschetizky, Nikisct viz.: Joachim d’Albert, Stavenhagen, Mme. Car 


refio, Mile. Kleeberg, Mile. Marcella Sembrich 
Emil Goetz, the Berlin Philharmonic Orchestra, 
Piano Lessons given in English or German Manager of the American tours of Josef Hofmann 
Eugen d’Albert and Pablo de Sarasate 
Principal Agency for Music Teachers. 
Apply for Catalogue. 


Royal Conservatory of Music and Theatre, estes. German. 


Forty-sixth Year, 1899-1909: 1,277 Pupils; 72 Recitals 118 Instructors, among whom are: 


Frau Auer-Herbeck, Bachmann, Braunroth, Déring, Draeseke, Fahrmann, Frau Fal enters, Fuchs, 
HS —f Iffert, Kluge, Fri. von Kotzebue, Krause, Mann, Fri. Orgeni, Paul, Frau Rappoldi- 

rer, Remmele, Reuss, Schmole, Von Schreiner, Schulz-Beuthen, Fri Sievert, Fri. Spliet, Starcke, 
Tyson-Wolff, Urbach, Vetter, Winds, Wolf, Wilh. Wolters, the foremost members of the Royal Court 
Orchestra, headed by Concertmaster Rappoldi, Griitzmacher, Feigerl, Bauer, Biehring, Fricke, 
Gaebler, Wolfermann, etc. Education from beginning to finish. Full courses or single branches. 
Principal admission times begin April and September Admission granted also at other times 
For prospectus and other information apply to our American Representative, 


E. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN, 


The Stern Conservatory of Music, 


FOUNDED ise50., 
222 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


CONGBRVATORY: Development in all branches of wusic. OPERATIC AND DRAMATIC SOHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising al! solo and all orchestral 
instruments. SEMINARY Special training for teachers CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOO 

Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. B. B 
Taubert PIANO—Emma Koch, Felix Dreyschotk, Anton Foerster, Otto Hegener, Prof. Ernest Jed 
licska, A. Papendick, Heinr. Pfitener, Gustav Pohl, A. Sormann, Prof. EB. E. Taubert Guenther 
Freudenberg, Victor Hollaender, Ernst Lochbrunter SINGING—Fraa Prof. Selma Nicklass-Kemp 
ner, Mme. Blanche Corelli, Frau Julie Moeller, Wladyslaw Seidemann, Alexander Heinemann 
OPERATIC AND DRAMATIC CLASS—Felix Ebri VIOLIN—Lady Halle (Wilma Norman-Neruda), 
Prof. Gustay Hollaender, Bernard Dessau, Willy Nicking, w. Rampelmann. *CELLO—Helnrich 
Kiefer. HARP, HARMONIUM—Frans Poenits. ORGAN—Otto Dienel, Royal Music Director, ete 

CHARGES from 125 marks ($30) up to 500 marks ($120) Annually 

Prospectuses may be obtained through the conservatory Pupils received at any time. Consulta 

tion hours from 11 «. m. to 1 p. m 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE, 19. 


Hans Sitt and others 


STUDIO: 39b Mitzer Strasse, LEIPSIC. 











Director: Dr. Huco Gotvyscumipt. Principal Teachers: Prof. Xaver ScHaRWENKA, 
K. K. Hofpianist; Pu. Scoarwenkxa, C. Ansorcr, W. Bercer, W. Letpno.z, Mayes 
Maur. (Piano): Go_pscumipt, Lina Beck (Singing); Zajic, GRUENBE! VAN BRENNEI 


BERG (Violin), VAN Lier ('Cello) ; Knuprer (Opera) 
Pupils received at any time. 





CHARLES FRANK, J]. LEWIS BROWNE 
BASS-BARITONE = : 
acai’ Sasdaiaiiiinen Concert Organist—Pianist, 

Opera, Concert and Oratorio Atlanta, Ga 


Studio: 226 East Sixty-ninth Street, New York 


Ernst H. Bauer, 


Solo Violinist and Teacher; aiso Theory | 
and Harmony. 
Graduate of the Royal High School in Berlin. 
489 FIFTH AVENUE, NEW YORK. | 





| Mesdemoiselles YERSIN, 
| Authors of the 
PHONO RHYTHMIC FRENCH METHOD 
Winter address: 
465 Lexington Avenue, NEW YORK. 
Summer address: 





Newport House, Bar Harbor, Me 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
he student, the conservatory, the concert 
Factory at NORWALK, OHIO. 
Rererence: The Editor-in-Chief of Tue M aL COURIER 








HUGO GORLITZ 


119 New Bond Street, 
LONDON, W. 


European-American Concert Bureau 


Nine years Director of Paderewski's Tours 
Sole Agent and Manager of K.ubelik. 


| AMERICAN TOVR OF KUBELIK, 1901-1902 
Under Management of 
MR. DANIEL FROHMAN MR. HVGO GORLIGZ. 

















THE ‘*Undertakes Good Artists Only.’’ 
ONCORDE he St. James" Budget says Mr Normar ncorde is the most ener 


getic and up-to-date man in his professior 


Wu a: The is influenced sole y artistic merit 
ONCERT he oes _ i 4 h / e ~e “ suepenees of 


i u says s 4 


ONTROL The Ze oe nya A ur D A eipzig) says: Herrt orde'’s pringip 


bestebt Garit wenig fu Vv vepvessen ind el zu balter 
hr urt Ctr ur says: 7 reliable bureau in London 


Address: 310 Regent St.. London, W 
Telephone: 4153 GERRARD. Telegrams: ‘‘ CONCORDIST, LONDON."’ Cable Code: THE CONCORDE CODE 


CARL FISCHER, 6, 8 & 10 Fourth Ave., NEW YORK. 


LATEST PUBLICATIONS. 
*Before the Mast, Nautical March, by I. P. LAURENDEAU, for piano s Price 


and Orchestra, Entertain- 
mentand Lecture Bureau 




















2 *King Over All March, by W. H. SCOUTAN, for pian = 
3 sAnn Arbor Univers y March, by G >. BARNARD for pian : , © 
4. *Artist’s Dream, Waltz, by R. VOLLSTEDT, for piano s 7% 
“Read the Answers in the Stars, Waltz, by O. FE TRAS for piano s 7 
nf ca Waltz, by TH. M. TOBANI, f r piano s bs 
7, o_ Thee, Columbia, by TH. M. TOBANI, for piano s 7 
8 The Missionary’s Flirtation, Humorous Song, for vocal and pian by P. KLENGEI * ee 
*Also published for Orchestra and for Military Band 
MUSIC PUBLISHER and IMPORTER, — @.c>°siztsc\.c‘uonscst Shere, Mons 2 
I ks Well-known publishers are ref weseuted 
He METRON nth he n the interest of the musical 
profession S a n - 00 one annun ents each py 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 
CINCINNATI CONSERVATORY OF MUSIC 


(ESTABLISHED 1867 


Miss CLARA BAUR, Direoctress. 
A Thorough Musical Education After the Methods of Foremost European Conservatories. 


BRANCHES TAUGHT. Students from the city and vicinity, as well as 
Pianoforte, Voice Culture, Pipe Organ, Cabinet those from abroad, cam enter at any time during 
Organ, Violin, Violoncello, Flute, Cornet and other the Schoo. Year anp Summer Temu 
Orchestral Instruments, Theory of Music, Ea _ Young ladies from a distance find a home in the 
semble Playing, Elocution and Physical Culture; Conservatory Building, where they cam purses 
also Modern Languages and English Literature their studies under the supervision of the Direct 
“a ress. For catalogues, address 
Miss CLARA BAUR, 
Fourth and Lawrence Streets, 
Cincinnati, Ohio, 











Students are prepared for positions in Schools 
and Colleges, in Church Choirs and for the Stage, 
Concert or Oratorio 








STEINWAY 


Grand and Upright 


PIANOS. 


STEINWAY & Sons are tl manufacturers who make all component 











Pianofortes, exterior and interior (including the 


ting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY, 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


THE MUSICAL COURIER. 


EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 




























THE JOHN CHVBRCH CO. 


CINCINNATI. CHIC_AGO 





NEW YORK 














PIANOS 





MBALL* 


CHICAGO, ILL., U. S. A. 








BALTIMORE. 
WASHINGTON. 
NEW YORK. 





wrth THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 





SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 








vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day thar 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 








BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





























